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POWER OF CHANGE - WOMEN’S MUSEUMS

INSTEAD OF A PREFACE

This book is a collection of the papers pre-
sented at the Women's Museums: Centre
of Social Memory and Place of Inclusion -
International Women's Museums Confer-
ence which took place on October 20-22,
2016 organized by Women's Museum Istan-
bul (Istanbul Kadin Miizesi - IKM) in collabo-
ration with Istanbul Bilgi University, Fac-
ulty of Communication. Women's museums
working with inclusive concepts were invit-
ed to the conference to discuss -on the ba-
sis of their practice- the pioneering effects
of women’'s museums in the construction of
social memory and in the social change in
the 21%t century.

In this preface I will first describe the im-
portance of this conference. Afterwards, I
will present a summary of the articles in the
book, mentioning the objectives and endeav-
ours of the women’'s museums participating.

The motto announced by the International
Council of Museums, ICOM, for the Inter-
national Day of Museums in 2008 was “Mu-
seums as Agents of Social Change and De-
velopment”. In 2013, the motto was “Muse-
ums (Memory + Creativity) = Social Change”.
These mottos emphasise the importance of
the connection between museums and so-

ciety, and their responsibility. The contents
of these mottos remain of permanent im-
portance. For this very reason the effects of
women's museums on socio-culture remain
important as an issue that is worth a more in
depth analysis, especially because of the mu-
seums’ critical perspective on history along
with their introduction of alternative models,

The International Association of Women's
Museums, IAWM, the global network of
women’'s museums, was founded in 2012.
Every second year IAWM's organizes an in-
ternational meeting hosted by women's
museums in different countries. At these
meetings, issues such as the acceptance of
women’'s museums in society, the organiza-
tion of international meetings of women's
museums, the cooperation among women's
museums worldwide and the founding of a
department of women's museums in ICOM
were on the agenda.

Apart from the meetings organized by IAWM,
there were two more conferences focusing
on women’'s museums, one in Vienna in 2010
and the other one in Rome in 2015. The first
one, which was organized by the Gesellschaft
fur Kulturanalytik in Vienna under the title
“Frauen: Museum. Zwischen Sammlungsstrat-



DEGiSiIMIN GUCU - KADIN MUZELERi

ONSOZ YERINE

Bu kitap Istanbul Kadin Mizesi (IKM) ve Is-
tanbul Bilgi Universitesi, Iletisim Fakiltesi
ortakligr ile 20-22 Ekim 2016 tarihleri ara-
sinda Istanbulda dizenlenen Kadin Miize-
si: Toplumsal Bellek Merkezi ve Kapsayici
Mekan - Uluslararas) Kadin Miizeleri Kon-
feransi'na sunulan bildirileri bir araya ge-
tirmektedir. Kapsayici konseptlerle calisan
kadin mizelerinin davet edildigi konferansta,
bu miizelerin 6rneklerinde, kadin miizelerinin
21. ylzyilda toplumsal bellek insasindaki ve
toplumsal degisimdeki yol agici etkileri tar-
tisildr.

Yazimda once bu konferansin dnemi Ustinde
duracagim. Ardindan konferansa katilan ka-
din miizelerinin hedef ve calismalarindan s6z
ederek kitabin igerigini 6zetleyecegim.

Uluslararasi Mizeler Konseyimin (Interna-
tional Council of Museums ICOM), 2008
yiindaki Uluslararasi Muzeler Gunid temasi,
“Mizeler: Toplumsal Degisim ve Gelismenin
Aktorleri” mottosuyla ifadesini bulmustu.
2013 yiinin temasi ise “Muze (bellek + yarati-
cilik = toplumsal degisim)” olmustu. Mizeler
ve toplum arasindaki baglantilarin 6nemine
ve miizelerin sorumluluguna isaret eden bu
mottolar, glindemde kalmaya devam ediyor.
Bu nedenle resmi tarihe elestirel bakislariy-

la ve alternatif modeller sunmalariyla, ka-
din mizelerinin sosyo kiltire etkileri daha
dikkatle incelenmeye deger bir konu olarak
onemini koruyor.

Diinya kadin miuzeleri iletisim ag Inter-
national Association of Women's Museums
(IAWM) 2012 yilinda kuruldu. IAWM™in orga-
nizasyonuyla, her iki yilda bir farkl bir tlke-
deki kadin miizesinin ev sahipliginde bulus-
malar yapildi. Bu bulusmalarda, kadin miize-
lerinin toplumda gordigi kabul, uluslararasi
kadin mizeleri toplantilarmin diizenlenmesi,
kadin muzeleri arasmdaki isbirliginin yogun-
lastirilmasi, ICOM biinyesinde kadm mizele-
ri seksiyonunun olusturulmasi gibi glindem
maddeleri tartisildi.

IAWM'In duzenledigi toplantilar haricinde
2010 yiinda Viyana'da ve 2015 yilinda Ro-
ma'da kadmn mizeleri konusunda tartisilan
iki konferans daha olmustu. Viyana'daki Ge-
sellschaft fur Kulturanalytik'in kurulusu-
nun dizenledigi “Frauen: Museum, Zwischen
Sammlungsstrategie und Soziale Plattform”
isimli toplantida; kadin muzelerinin koleksi-
yon stratejileri ve toplumsal platform olma
talepleri arasindaki dengeler gibi konular,
kaltlr politikalarmin gelecegi baglammda ve
sanatgilar, kiltlir yoneticileri ve akademis-



egie und Sozialer Plattform”, covered issues
such as the balance between collection
strategies of women's museums and their
demands to become a social platform, and
discussed the future of culture policy with
artists, cultural managers and academics.
The conference in Rome, on the other hand,
was organized within the framework of the
project called “She-Culture Project™ in 2015.
Within the scope of the project, which aimed
at supporting the politics of gender equality
and encouraging cultural diversity and dia-
logue in the member states of the European
Union, representatives of women's museums
discussed the functions of women's muse-
ums concerning cultural diversity.

The conference in Istanbul 2016 was about
inclusive practices in women's museums. For
the first time, women's museums came to-
gether to discuss this issue. We understand
the term “inclusive” as stated by the ICOM
Cultural Diversity Charter (2010)? and the
UNESCO Universal Declaration on Cultural
Diversity (2001)* as the act of including mar-
ginalized, ignored, forgotten and neglected
individuals or groups and giving them oppor-
tunity for their cultural participation and vis-
ibility.”

Several women's museums have been de-
veloping inclusive concepts in varying fields

1 Europe for cultural diversity: The She-Culture Project, 23
September, 2015, Rome. Konferans, ECCOM European
for Cultural Organisation and Management, organised by
Interarts.

2 ICOM Cultural Diversity Charter 2010. Web.
«inclusivemuseum.org/wp-content/uploads/2013/04/
ICOM_Cultural_Diversity _Charter.pdf». (Access:
September 3, 2017).

3 The UNESCO Universal Declaration on Cultural
Diversity 2001. Web. «unesdoc.unesco.org/

images/0012/001271/127162e.pdf». (Access: September 3,
2017).
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for years. Some museums have even been
founded on the principle of being an inclu-
sive museum. In the approximately 40 years
since the foundation of the first women's
museum, the number of women's museums
has increased; based on the data collected
by IAWM, there are currently 83 women's
museums (data of 2017). These museums
have enriched the world of women’'s muse-
ums with varying practices. In the light of all
these achievements, we considered that it
was just time we gathered, shared and dis-
cussed our experiences in the framework
of an international conference on women's
museums with inclusive practices in various
fields. This is the reason why the women's
museums’ conference was organized in Is-
tanbul in 2016.

At the conference, the curators, the found-
ers and the directors of women's museums
were asked the following questions: How is
the term “inclusion” defined in your museum?
How do you treat the topics “social memory
and awareness” in your research and in exhi-
bitions? How is the diversity in the construc-
tion of social memory reflected in your mu-
seum work (exhibitions? research? cultural
activities? etc.)? Which social institutions
do you collaborate with? Which methods are
used to meet goals such as creating a plat-
form for debate in the museum and develop-
ing participation processes? These questions
gave us the opportunity to discuss varying
answers. The programme consisted of three
main sections: inclusive practices on the lo-
cal level, inclusive practices in a global con-
text, and inclusive peace practices.

The conference was held in SALT Galata,
which supports events of non-governmental
organizations and serves as an art gallery,
museum and research centre.



yenlerin katilmiyla tartisilmisti. Roma'daki
konferans ise “She-Culture Project™ isimli
proje gergevesinde 2015 yilinda yapilmis-
t. Avrupa Birligi'me lye ulkelerde toplumsal
cinsiyet politikalarmin desteklenmesini, kiil-
turel gesitliligin ve diyalogun tesvikini amag-
layan bu proje kapsaminda, kadmn mizeleri
temsilcileri bulusmuslar ve kadin mizeleri-
nin kilturel gesitlilik konusundaki islevlerini
tartismiglard.

Istanbul'daki konferansin konusu kadin mi-
zelerinde uygulanmakta olan kapsayici kon-
septlerdi. Kadin miizeleri, bu konuda tartis-
mak igin ilk kez bir araya geldiler. “Kapsayici”
terimini ICOM Cultural Diversity Charter
(2010)? ve UNESCO Universal Declaration on
Cultural Diversity (2001)° belgelerinde ifade
edilen igerikle kadin miizesi baglaminda soy-
le kullaniyoruz: Toplumun dislanan, gormez-
den gelinen, unutulan, unutturulan birey ya
da gruplarmn, kiltirel katiimma ve gori-
niurlugine alan agmak.

Birgok kadm miuzesi yillardir farkli alanlarda
kapsayici konseptli igerikler gelistiriyor, hat-
ta bazi mizeler kapsayici mize olma prensibi
ile kuruluyor. Ilk kadin mizesinin ortaya ¢iki-
sindan sonra gegen yaklasik 40 yilda, kadin
miuzelerinin sayisi artti, IAWM™in verilerine
gore 2017 itibariyle 83 kadm miizesi var. Bu
miuzeler, kadm miuzesi diunyasmi farkl ige-
riklerle zenginlestirdiler. Tum bu kazanimlar
isiginda, farkl alanlarda kapsayici konsept-
lerle gcalisan kadin mizelerini uluslararasi bir
konferans gergevesinde bir araya getirerek

1 Europe for cultural diversity: The She-Culture Project, 23
September, 2015, Roma. Konferans, ECCOM European
for Cultural Organisation and Management, Interarts
tarafindan organize edilmisti.

2 ICOM Cultural Diversity Charter 2010. Web.

«inclusivemuseum.org/wp-content/uploads/2013/04/
ICOM_Cultural_Diversity_Charter.pdf». (Erigim: 3 Eylul

2017).

3 The UNESCO Universal Declaration on Cultural
Diversity 2001. Web. «unesdoc.unesco.org/
images/0012/001271/127162e.pdf». (Erigim: 3 Eylil 2017).

deneyimlerimizi paylasma ve tartisma zama-
ninin geldigini disindik. 2016'da Istanbul'da
yapilan kadim miuzeleri konferansinn nedeni
budur.

Bu bulusmada; kadin mizelerinin kuratorle-
rine, kurucularma veya yoneticilerine yonel-
tilen sorular sunlardi: Miizenizde kapsayicili-
gin tanmmi nasil yapiliyor, toplumsal bellek ve
farkindalik konularmi nasil arastiriyor ve ser-
giliyorsunuz, gesitliligi yansitan bir toplumsal
bellek insasi muzenizin hangi ¢alismalarina
nasil yansiyor (sergi, arastirma, kiltur etkin-
likleri, v.b.), bu galismalarda hangi toplumsal
aktorlerle isbirligi yapiyorsunuz, mizede tar-
tisma alani yaratmak ve katiim sireci olus-
turma gibi hedefler hangi yontemlerle ger-
ceklestiriliyor? Bu sorularin farkli cevaplarini
hep beraber konusma firsatini bulduk. Prog-
ramda, yerel diizeyde kapsayici uygulamalar,
kiresel baglamda kapsayici uygulamalar ve
kapsayici baris konseptlerinin tartisildigi g
ana bolum vardi.

Konferans; sanat galerisi, mize ve arastir-
ma merkezi olarak ¢alismalarm yanisira, sivil
toplum kuruluslarmm etkinliklerini de des-
tekleyen, SALT Galata'da yapildi.

Bu konferansta, kadm mizesi konusunun
heyecanlandirdigr kadmlar bir araya geldiler.
Hepimizi zenginlestiren bir bilgi alisverisi ger-
geklesti. IAWM'nin kurdugu network nede-
niyle tanisan ama uzun siredir gorismemis
eski dostlar bulustu. Sadece miizesini bildi-
gimiz kadmlarla tanisip, yakinlasma firsati
bulduk.

Herkese agik olan konferansa ogrenciler,
her alandan aktivistler ve kadin orgiitleri,
miuzeciler, kiiltir aktorleri, sanatgilar, yerel
belediyelerin temsilcileri ve akademisyenler
katildilar. Birbirimizden giig ve ilham alabile-
cegimiz her alan gok onemli. Kadin miizeleri-
nin disinda Tirkiye'den farkli alanda cgalisan



The participants of the meeting were women
who feel excited about the idea of women's
museum. The information exchange enriched
our experiences. Apart from this the parti-
cipants had the opportunity to meet old
friends who they had already known thanks
to the network developed by IAWM but had
not met for a long time, and -last but not
least- the opportunity to personally meet
and get closer to women they had not known
before, but only the museums they stand for.

The conference was open to everyone: It was
attended by students, activists in different
fields and women's organizations, museum
professionals, cultural agents, artists, local
municipality representatives and academics.
Any field we can get mutual inspiration and
strength from is of importance. Apart from
representatives of women’'s museums, the
conference was attended by women from
Turkey, who work in different fields. See-
ing what we can all do together, feeling the
power of solidarity and thinking of the future
together made us feel good.

The relationship between conference,
vegetarian and organic nutrition,
glass-bottled water, blog and book

As at every international conference, the
carbon footprint of our conference was quite
high, because of several people flying in from
distant places such as Laos, Japan and the
U.S. IKM is concerned about the fact that
global warming and climate change will be
the reason of 200-500 million people to be
starving in the future and 1-3 billion people
to become victims of drought, and it feels
responsible for that. To decrease the level of
carbon emission and the amount of plastic
waste, the coffee breaks and the food served
were ordered as vegetarian and organic, the
water was offered in glass bottles. Addition-
ally, we planned to have a conference blog
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instead of publishing a book after the con-
ference to save paper. The blog could also be
a tool to share the output of the conference
interactively with a wider public.

However, we had to change our decision at
the end of the conference. This was mostly
because the information gained during the
conference was found meaningful by almost
everyone attending, and the demands to col-
lect all the papers in a book were proposed
even before the conference was over. It was
asked to share the content of the conference
as a hard copy, especially because there are
no source books on women's museums in
Turkish libraries and a blog merely accessible
online was seen as insufficient by the Turk-
ish participants. As our aim was sharing in-
formation effectively, we did not hesitate to
publish the book you are now reading.

The papers in the book

Of the 83 existing women's museums, which
have various aims, the papers collected in
this book only represent the women's mu-
seums that have inclusive concepts. The au-
thors are from Laos & New Zealand, Austria,
Turkey, Denmark, the USA, Germany, Japan,
Sweden and Italy. Apart from the variety in
the way they understand inclusion, the vari-
ous institutional models of the museums in-
vited are noteworthy, as well. However, the
common point of all these museums is that
they are not interested in history only, but
that they address topical themes. Thus, the
book paints a picture of the complicated
gender equality issues of 2000s.

The book starts with the opening remarks for
the conference by Suay Aksoy, the President
of International Council of Museums, ICOM,

“A Thrilling Development”. She reminded the

audience of the definition of museums ac-
knowledged by ICOM in 1974: “Museums are



kadinlarin da bu konferansa katilmalari ve
birlikte neler yapabilecegimizi gormek, daya-
nisma glcumiizi hissetmek ve gelecegi bir-
likte diistinmek hepimize iyi geldi.

Konferans, vejeteryan ve organik beslenme,
cam gigsedeki su, blog ve kitap iligkisi

Laos, Japonya, ABD gibi aralarinda uzun
mesafe uguslari da olan birgok ugak yol-
cusu nedeniyle, uluslararasi her konferans
gibi, bizim konferansimizin da karbon ayak
izi oldukga yliksekti. Kiiresel ismma ve iklim
degisikliginin 50 yil iginde, 200-500 mil-
yon insanin a¢ ve 1-3 milyar insanin susuz
kalmasinin sebebi olacaginin endisesini ve
sorumlulugunu IKM de tasiyor. Bulusma-
nin karbon salinimmi ve plastik atik mikta-
rint azaltmak igin, etkinligin kahve ve yemek
ikramlari vejeteryan ve organik besinlerden
olusmustu, igme suyu da, plastik degil, cam
sisedeydi. Ayrica kagittan da tasarruf yap-
mak igin, konferanstan sonra bu etkinligin
bildirilerini ve yapilan tartigsmalari bir kitapta
toplamak yerine, bir konferans blog'u hazir-
lamay1 planlamistik. Blog, hem de konferans
sonuglarmin daha genis gevreyle interaktif
paylasimini saglayabilecekti.

Fakat konferans sonunda bu kararimizi de-
gistirmek zorunda kaldik. Clinkl konferans-
ta kazanilan bilgiler, katilan hemen herkes
tarafindan anlamli bulundugundan, bildi-
rilerin kitaplastirilmasi talepleri daha kon-
ferans bitmeden glindeme gelmeye basla-
misti. Ozellikle de kadin muzeleri ile ilgili bir
kaynak kitabin Tirkiye'deki kiitliphanelerde
eksikligi ve sadece internet lzerinden erisi-
lebilen blog'un yetersiz kalacagi gerekgeleri
dile getirilerek, konferansin igeriginin basili
formatla da paylasilmasi Turkiyeli katilimci-
lar tarafindan talep edildi. Konu etkili bilgi
paylasimi olunca, biz de elinizdeki kitabi ya-
yimlamakta tereddiit etmedik.
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Kitaptaki yazilar

Bu kitapta yer alan yazilar, yukarda s6zini
ettigim ve ilgilendikleri konularm gesitlili-
gi bakimindan farkllasmis 83 kadin miuze-
si arasindan sadece kapsayici konseptlerle
galisanlardan bahsediyor. Kitabm yazarlari
Laos&Yeni Zelanda, Avusturya, Tirkiye, Da-
nimarka, ABD, Almanya, Japonya, Isve¢ ve
Italya'dan geliyorlar. Konferansa davet etti-
gimiz kadin mizelerinin kapsayici olma yon-
temlerinin gesitliligi yaninda, farkli kurumsal
modelleri de dikkate deger. Ancak bu mize-
lerin hepsinin ortak noktasi, ¢alismalarinda
sadece gecgmisi degil, glinimizin temalari-
ni da tartismalaridir. Boylece kitap 2000'ler
diinyasinn karmasik toplumsal cinsiyetler
sorunlarini yansitan bir tablo giziyor.

Kitabin giris bolimiinde konferansin agilis
konusmacisi Uluslararasi Mizeler Konse-
yi (ICOM) Baskani Suay Aksoy'un “Heyecan
Verici Bir Gelisme” baslikli konusma metni
bulunuyor. Aksoy, konusmasinda ICOM'un
1974 yiinda kabul edilmis miize tanimi olan

“Mizeler toplumun ve toplumun gelismesi-

nin hizmetinde olmasi gereken kurumlardir”
ifadesini hatirlatti. Bu tanimin 2016 yiindaki
24. ICOM Genel Konferansi'nda aliman karar
dogrultusunda; kapsayicilik, kesisimsellik
ve toplumsal cinsiyet konularmin mizeler-
de anaakimlastirma hedefi ile genisletildi-
gine dikkat ¢ceken Suay Aksoy, bu vurguyla
ayni zamanda kadin miizelerinin toplumsal
bellek galismalari ve kapsayici mekan olma
yontemlerinin tartisildigr konferansin konu-
larmin dnemine ve glincelligine de isaret edi-
yordu.

Giris boliminin diger yazisinda “Kadmn M-
zelerinin Tarihine Kisa Bir Bakis” basligi ile
kadin miizesi konusuna genel bir yaklasim
getirmek igin, bu mizelerin kisa ama verimli
tarihinden ozet olarak bahsedecegim. Yazim-



institutions in the service of society and its
development.” Aksoy also points to the fact
that this definition has been changed to en-
compass a wider meaning, aiming at main-
streaming issues such as extensiveness, in-
tersectionality and gender equality in muse-
ums as decided at the 24" General Confer-
ence of ICOM in 2016. Through this emphasis,
she also made clear that the questions to
be discussed at the present conference -
women's museums’ social memory practices
and their methods of becoming a place of in-
clusion- were important and topical issues.

In the other part of the introductory chap-
ter I will give an introduction into the short,
but productive history of women'’s museums.
I will talk about the general development of
women's museums in the past forty years
and try to show in some examples which fac-
tors contributed to the dynamic develop-
ment of women's museums and what effects
were produced by the museums themselves.

In the main part of the book you will find all
papers following the four sections of the
conference: “Theories of Visibility”, “Inclu-
sive Practices on the Local Level”, “Inclusive
Practices in a Global Context”, and “Inclu-
sive Peace Practices”. In the fifth and the
last chapter of the book called “Widening
the Information Network” there is an article
on the work of the International Association
of Women's Museums, IAWM. Finally two in-
terviews about what direct effect the know-
ledge gained at the conference in Istanbul
had on the academia.

Theories of visibility

We started the conference discussing the
issue of visibility, asking the following ques-
tions: Are women's museums sensitive
enough to represent “varying experiences of
womanhood"? Is a museum which calls itself
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‘women’s museum” necessarily an inclusive
museum? How can women's museums work-
ing in accordance with the official history of
their respective country or not reflecting
varying experiences of womanhood in their
country be made sensitive to inclusive prac-
tices? What kind of “forgetting” is possible in
women’s museums?

Three articles in the first chapter of the book
deal with these questions. These three ar-
ticles do not discuss the concrete practice
of women's museums, but address -based
on intersectional theory- the relationship of
multiple dimensions of social identities, and
they also put forth suggestions for practis-
ing inclusion in women's museums.

In her article entitled “Mapping the margins:
Intersectionality as a Conceptual Tool for
Women's Museums” Helma Lutz indicates
that the intersection of factors such as gen-
der equality, sexuality, race, social class, re-
ligion, personal abilities and age can be the
reasons for social exclusion and social pres-
sure. At the same time, she emphasizes that
the relationship between genders should be
added to these factors. Another important
factor to be taken into account is -in Helma
Lutz's view- statelessness, considering the
fact the number of stateless people is in-
creasing, while discussions on social exclu-
sion and social pressure are prominent. She
points out the importance of making the
multiple factors of social inequality visible in
women’s museums.

The second article by Hande Birkalan Gedik
is called “Intersectionality and Difference”
Birkalan Gedik states that the intersection-
ality theory is a theoretical concept which is
effective in gathering different experiences
of women and which can lead to communica-
tion between different feminist approaches.
She indicates that the presentation of the



da sunacagim genel gergeve ile, yaklasik 40
yilda, kadin miizelerinin hangi dinamiklerden
beslendigini ve hangi dinamikleri harekete
gegirdigini anlamak agisindan yararli olabile-
cek ek orneklerden s6z edecegim.

Yazilari gruplastirirken, konferansin konu
bloklarina sadik kaldm. “Goérunurluligin
Kuramlarma Dair", “Yerel Diizeyde Kapsayici
Uygulamalar”, “Kiresel Baglamda Kapsayici
Uygulamalar” ve “Kapsayici Baris Uygula-
malari” adli dort bolim bu nedenle olustular.
Kitabm “Bilgi Agmi Genisletme” isimli besin-
ci ve son boluminde ise, toplumsal cinsiyet
miuzelerinin dinya ¢apinda kabul gérmesi-
ni tesvik eden International Association of
Women’s Museums, IJAWM™Min (Uluslararasi
Kadm Muzeleri Birligi) ¢calismalarmi tanitan
bir yazi ve konferansim akademiyadaki yansi-
malarmi konu edinen iki roportaj bulunuyor.

Goriiniirliliigiin kuramlarma dair

Kadin mizeleri “farkli kadinlk deneyimlerini”
temsilde yeterince hassas olabiliyorlar mi,
“kadm mizesi” sifatmi tasimak, o mizeyi kap-
sayici bir miize yapiyor mu, resmi tarih anla-
yistyla calisan ya da Ulkesindeki farkli kadin-
Uik deneyimlerini yansitmayan kadin miizeleri
kapsayici konseptler konusunda nasil has-
saslastirilabilir, kadin mizelerinde de han-
gi “unutmalar” mimkin olabilir gibi sorular
Uzerinde birlikte distiinme firsati yaratmak
icin konferansi gorinirlilik konusunu tar-
tisarak baslattik.

“Gorindrliligun Kuramlarma Dair” adimi ta-
styan ilk bolimde bu sorular baglammda lg
yazi yer aliyor. Yazilar, dogrudan dogruya
kadin miuzelerinin somut ¢alismalarindan
bahsetmiyorlar ama kesisimsellik teorisin-
den yola gikarak, toplumsal kimliklerin cogul
boyutlari arasmdaki iliskiye dikkat ¢ekiyorlar
ve kadim miuzelerinde kapsayicilik konusunda
onerilerde bulunuyorlar.
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“Smirlari Sinama: Kadin Mizeleri Igin Kav-

ramsal Arag Olarak Kesisimsellik” baslikl
yazisinda Helma Lutz toplumsal cinsiyet, cin-
sellik, irk, smif, din, kisisel beceri ve yas gibi
faktorlerin kesisme eksenlerinin; toplumsal
dislanma ve toplumsal baski nedeni oldu-
gunu belirtiyor. Ayni zamanda bu faktorlere,
cinsiyetler arasmdaki iliski faktorinin de
eklenmesi gerektigini vurguluyor. Vatansiz
insanlarin sayisinin bunca hizli arttigr su an-
daki durumu goéz oniinde bulundurdugumuz-
da, toplumsal digslanma ve toplumsal baski
konusu tartisilirken; vatansizlik kategorisine
6zel 6nem verilmesi gerektigi goriisuni dile
getiren Lutz, toplumsal esitsizligin bu goklu
faktorlerinin kadin miizelerinde gorsellesti-
rilmesinin dnemine dikkat ¢ekiyor.

Ikinci yazi Hande Birkalan Gedik'in ve “Kesi-
simsellik ve Farkllik” basligmi tasiyor. Birka-
lan Gedik; kesisimsellik teorisinin, farkli kadin
deneyimlerinin bir araya getirilmesinde etkili
ve farkli feminist yaklasimlar arasinda ileti-
sim saglayacak bir teorik konsept oldugunu
saptiyor. Bireyin, kadin olarak biricik deneyi-
minin kadin miizelerindeki sunumunun; ge-
leneksel "miize" fikrinin altinda yatan Avru-
pa merkezci gorisleri bertaraf edecegini ve
kadin miuzelerindeki cinsel kimlik ve cinsel
yonelim konularma duyarliigm da anaakim
miuzelerdeki heteronormatif anlatilara mey-
dan okuyabilecegini belirtiyor.

Birinci bolim Merete Ipsen’in “Kadin Miize-
leri ve Toplumsal Cinsiyet Miizeleri I¢in Reh-
ber” baslikli yazisi ile kapaniyor. Ipsen yazi-
sinda, Avrupa Birligi destegiyle yurutilmis
olan She-Culture projesi kapsaminda, kadin
ve toplumsal cinsiyet muzeleri igin ilk kez ge-
listirilmis olan oneriler katalogunu tanrtiyor.

Ipsen’in hazirladigi rehber; bir kadin miizesi
nasil var edilir, kadin ya da toplumsal cinsiyet
konulu analizlerle, koleksiyonlarla galigirken
ve bu konudaki sergi galismalarinda hangi



unique experience of individuals as women
in women's museums can change the Euro-
centralist ideas underlying the traditional
concept of “museums” and she states that
social sensitivity towards the issues of gen-
der identity and sexual orientation in women's
museums can challenge the heteronormative
narratives in the mainstream museums.

The first chapter ends with the article, “Guide-
lines for Women's Museums and Gender Re-
lated Museums” by Merete Ipsen, in which
Ipsen presents principles for women's and
gender equality museums prepared within
the framework of the project “She-Culture”
supported by European Union.

“Guidelines for Women’'s Museums and Gen-
der Related Museums” focuses on such
problems as: How can a women’'s museum
be realized? Which evaluations are important
while working on the analysis and collections
regarding gender inequality and in the exhibi-
tions on the same issue? How is it possible to
be a part of the society we live in while work-
ing with a feminist point of view? How can we
work in “traditional” museums while holding
a gender-sensitive view? What programmes
and strategies can be developed focussing
on gender equality? Merete Ipsen indicates
that this guide can be a source of inspiration
for the women's museums having existed for
a long time as well as for those that are to be
founded, and points out that it is important
to keep such a guide up to date. Finally Ipsen
finishes her article with examples of how the
rules developed for this guide are applied in
Kvindemuseet i Danmark (Women's Museum
in Denmark).

Inclusive practices on the local level
In the second chapter of the book you will

find three articles exemplifying how the po-
tential of local women can be integrated into
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every aspect of the museum'’s practice, from
the research phase and production of the ex-
hibitions to the realization of cultural events.
The expression “local level” may sound as
if the museums mentioned in this chapter
did not have international relationships in a
wider sense and the museums in other chap-
ters have no relationships on the local level;
however, this would be misleading. The point,
which brings these three museums closer to
each other in this chapter, is that they focus
in their work on opening up new areas for the
women living in the vicinity, be it a small vil-
lage or a bigger settlement.

In her article “Village Women Engaging in the
International Work of a Women’'s Museum”,
Stefania Pitscheider Soraperra indicates that
art and culture are closely related to political
actions, and without the contribution of cul-
tural studies it is impossible to imagine the
renewal and development of a society. These
ideas, according to her, have shaped the
understanding of Frauenmuseum Hittisau
(Women's Museum Hittisau) in Austria and
the relationship between the museum and
the village. Frauenmuseum Hittisau is situ-
ated in the village of Hittisau in Bregenzer-
wald, a forested mountain range in Austria,
with a population of about 2000. Since it was
founded in 2000, the women's museum has -
for the women in the village- become an im-
portant part of their lives apart from manag-
ing bed and breakfast places, breeding ani-
mals, agriculture, housework and child-care.
The women aged between 16 and 86 take over
tasks such as installing exhibitions, showing
around visitors and keeping an eye on them
in the exhibition rooms. In some cases, they
also contribute to the content of the exhibi-
tions with their special knowledge.

Pitscheider Soraperra characterizes the ef-
fect of the village women's involvement on
their lives with a quotation from Gerda Ler-



degerlendirmeler onemlidir, feminist bakis
acisiyla calisirken, ayni zamanda iginde bu-
lundugumuz toplumun da pargasi nasil olu-
nur, toplumsal cinsiyet bakisi ile “geleneksel”
miuzelerde nasil calisilir, toplumal cinsiyet
bakis agisina daha yogun odaklanabilmek igin
ne tlr programlar ve stratejiler gelistirilebi-
lir gibi sorularla ilgileniyor. Merete Ipsen, bu
rehberin, yeni kurulacak kadin miuzeleri igin
oldugu kadar, uzun zamandan beri galismak-
ta olan kadm miuzeleri igin de ilham kaynadi
olabilecegini belirtiyor ve boyle bir rehberin
slirekli olarak gelistirilmesinin 6nemine de
dikkat ¢ekiyor. Ipsen, yazisinmn sonunda bu
rehber igin gelistirilen kurallarm, Kvindemu-
seet i Danmark'ta (Danimarka Kadin Mizesi)
nasil uygulandigmi érnekliyor.

Yerel diizeyde kapsayici uygulamalar

Kitabin ikinci bolumindeki t¢ yazida taniya-
cagimiz miizeler; hazirladiklari sergilerin aras-
tirma safhasindan, tretimine ve sergiler igin
ozel tasarlanan kultirel etkinliklere kadar her
turlt galismaya, yerel kadin potansiyelinin na-
sil entegre edilebilecegini 6rnekliyorlar.

Yerel diizey ifadesi, bu bolimde adi gegen
miizelerin daha genis baglamda ve uluslar-
arasi iligkileri olmadigi ya da kitabin diger
bolumlerinde tanrtilan mizelerin yerelde
iliskilerinin olmadigi gibi bir izlenim verebi-
lir ama bu yanilticidir. Bu bélimde yer alan
U¢ mizeyi digerlerinden daha fazla birbirine
yaklastiran konu; bu miizelerin bulundukla-
ri koy ya da kent gibi kiigiik ve buyuk yerle-
sim birimlerindeki kadin yasamlari igin yeni
alanlar agma hedefini galismalarmin odagina
koymalaridir.

Stefania Pitscheider Soraperramin “Kadin
Mizesinin Uluslararasi Calismalarina Katki-
da Bulunan Koyl Kadmlar” basligini tasiyan
yazisinda, Avusturya'daki Frauenmuseum
Hittisaunun (Hittisau Kadm Mduzesi) calisma
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anlayismi; sanatm ve kiltirin, toplumsal ve
politik eylemlerle yakmdan iliskili olmasi ve
kulturel calismalarin katkisi olmadan, top-
lumun yenilenmesini ve gelismesini hayal
etmenin mimkiin olmadigi gorisiunin sekil-
lendirdigini belirtiyor. Bu saptamadan sonra
miuzesinin ve muzenin iginde oldugu koyle
iliskisini tanimliyor. Frauenmuseum Hittisau,
Avusturya'nin Bregenzerwald ormanlik bol-
gesinde, niifusu 2000 civarinda olan Hittisau
koylinde bulunuyor. Miizenin 2000 yilinda
kurulusundan itibaren bu koyiin kadinlarinm
yasaminda islettikleri pansiyonlar, hayvan
bakmmi, tarm, ev isleri ve gocuklar gibi ko-
nulardan baska, bir de kadin miizesi konusu
var. Yaslari 16 ile 86 arasmnda degisen kadin-
lar sergi yerlestirmek, sergi gezdirmek, agilis
saatlerinde sergi salonunda beklemek gibi
gorevler Ustleniyor. Bazi sergi konularmda
ise bilgileriyle i¢erige katkida bulunuyorlar.

Koydeki kadinlar mize calismalarina dahil
oldugunda kadin yasamlarinda meydana ge-
len etkiyi ise, Pitscheider Soraperra; ABD'de
kadm tarihi arastirmalarmin gelismesine on
ayak olan Gerda Lerner'in “Kendi tarihini fark
ettiginde kadin degisir” sozinu kullanarak
tanmulyor.

Bettina Bab, “Yerel Diizeyde Kapsayicilik =
Bilgi Agi” baslikli yazisinda Almanyanin Bonn
kentindeki Frauenmuseum'u (Kadin Muzesi)
tanitirken tim kadin mizelerini konu ige-
rikleri agisindan besleyen bir iligskiye yani
toplumsal cinsiyet arastirmalari ve kadm
miuzeleri arasindaki iliskiye isaret ediyor.
Frauenmuseum; Bonn Universitesi Tarih Egi-
timi Bolimi'nde agilan Kadin Tarihi Arastir-
malari kirsistnin ilk bagkani Prof. Annette
Kuhn ile 1990°l yillardan bu yana yakin bir is-
birligi stirdurdyor.

Bab, Kadin Tarihi Arastirmalari kirstinde 6g-
rencilerin Urettikleri arastirma verilerinin,
Frauenmuseum'da gorsellestirilerek, genis



ner, a pioneer of women's history in the U.S.:
“When a woman realizes her own history, the
woman changes.”

In the following article called “Inclusive
Practices on the Local Level = Information
Network” Bettina Bab presents her Frauen-
museum (Women's Museum) located in Bonn
in Germany. Bettina Bab emphasizes the
relationship between gender studies and
women's museums, which is fruitful for all
women's museums. Since the 1990s, Frauen-
museum has worked in close cooperation
with Professor Dr. Annette Kuhn, who holds
the first chair of Research in Women's His-
tory founded within the Department of His-
tory Education at Bonn University.

Bettina Bab emphasizes the symbiotic qual-
ity of the relationship between the two in-
stitutions considering the fact that the data
gained from the research of the students
is visualized and reach a wider audience in
the Frauenmuseum. Despite all positive re-
sults this cooperation had on Feminist His-
tory Research, Frauenmuseum Bonn, and
also women artists and the cultural life of
the city it is not sure that the work can be
continued. This uncertainty has been an is-
sue for 36 years.

To counteract this Frauenmuseum tries to
strengthen its visibility and its presence in
the city by cooperating with a wide range
of organizations: from political parties to
women's organizations, from social and
cultural associations to trade unions, from
schools to institutions providing health ser-
vices for women, and it includes these orga-
nizations into the events of the museum.

In her article called “Plurality of Women's
Lives”, Sigrid Prader talks about Museo Delle
Donne (Women's Museum). She describes
amongst other projects a unique concept
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“Host display-case”. This gives the opportu-

nity to local women's groups in Merano to
present the diversity of their world in their
own perspectives in the museum. She em-
phasizes that through the project the women
who organize the exhibition are able to start
a dialogue with the museum and other indi-
viduals that are related to the subject mat-
ter, and thus the concept of inclusion means
coping with new challenges for everybody.
The workshops designed in the museum,
which enable people to discuss such topics
as prejudices and clichés with the help of a
mediator, are useful in this context.

An important aspect of Sigrid Prader’'s work
in her museum is to compare different real-
ities in different women's worlds in the exhi-
bitions. Thus the audience has the opportu-
nity to relate facts of their own lives with the
women's worlds in other continents.

Inclusive practices in a global context

The third chapter of the book looks at global
strategies of women’s museums. For the mu-
seums presented here global interaction is a
basic principle. The most important aspect of
their work is to establish communication be-
tween women in different parts of the world
using sophisticated methods in bringing to-
gether these women's life realities. These
women's museums develop projects that in-
vite women to political action to tackle com-
mon problems in their lives. With the oppor-
tunities provided by these projects, they try
to enable a close contact among women who
live in distant countries.

In her article "Acting Globally: Strengthening
Women's Movements through Storytelling,
Media and Art", Catherine M. King talks about
the merger of two institutions. She demon-
strates how the cooperation of two differ-
ent, but similar women'’s organizations have
profited from each other’s work.



gevrelerle bulusturuldugunu anlatarak, ilis-
kinin simbiyotik vasfini vurguluyor. Bu igbir-
liginin; feminist tarih arastirmalariyla birlikte,
Bonn Kadin Muzesi'ni, Bonn'lu kadin sanatgi-
lari ve kentin kultur yasammi etkileyen tim
olumlu sonuglarina ragmen, Bonn Belediyesi
Frauenmuseum'u siirekli desteklemeyi ga-
ranti edemiyor. Mizenin gelecegi giivence
altinda degil. 36 yildir bu giivensizlik strtyor.

Frauenmuseum, miizenin kentteki varlgmi
ve glclnl ancak siyasi partilerden, kadmn
orgutlerine; sosyal ve Kiltirel dernekler-
den, meslek orgiitlerine; okullardan, kadmn-
lara saglik hizmeti gotiren kurumlara kadar
uzanan ¢ok genis adlar icinde gostermesinin
mimkiin olabilecegini disuntyor ve miize-
deki etkinliklere bu kurumlari da dahil ediyor.

“Kadin Hayatlarmin Cogullugu” adli yazisinda
Sigrid Prader; Museo Delle Donnemin (Kadin
Mizesi) “Sergi Vitrini” adi verilen benzersiz
projesinde, miize mekannda Merano ken-
tindeki yerel kadin gruplarinm kadin dinya-
larmin gesitliligini kisisel bakis agilariyla su-
nabildikleri projeler yapma firsati verildigine
dikkat gekiyor. Bu projeyle, sergiyi yapan
kadinin, mizeyle ve konuyla ilgilenen diger
kisilerle diyalog baslatabilmesine isaret ede-
rek; boylesine bir kapsayicilik konseptinin, bu
siirece dahil olan herkes igin yeni zorluklarla
basa ¢ikmak anlamma geldigini de vurgulu-
yor. Bu agidan bakildigimda, miizenin bir uz-
lastirici esliginde onyargilar ve kliseler gibi
icerikler konusunda tartisma olanagi veren
atolyeleri; yukarida bahsedilen kapsayicilik
slirecinde olusabilecek yeni zorluklarla basa
gikabilmek igin de fayda sagliyor.

Sigrid Prader, mizesindeki sergi galismala-
rinda da, kadm diinyalari baglamindaki farkl
gergeklerin karsilastirilmasma da 6nem ve-
rildigine dikkat ¢ekiyor. Cunki bu yontemle
ziyaretgiler kendi yasam gergeklerini diger
kitalardaki kadn dinyalariyla iliskilendirme
olanagi buluyorlar.
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Kiiresel baglamda kapsayici uygulamalar

Kitabin Uglncl bolimindeki yazilarda; ka-
din mizelerinin gelistirdikleri kiiresel stra-
tejilerden bahsediliyor. Bu mizeler igin
global iletisim, bir kurulus amacidir. Calis-
malarmin en dikkate deger ozelligi birbirine
uzak ulkelerdeki kadin diinyalarmm yasam
gergeklerini iligskilendirme sirasinda gelis-
tirdikleri 6zel yontemler olan bu gruptaki
miizeler; kadin yasamlarindaki varolussal
ortak meseleler temelinde, kadinlari politik
eyleme davet eden projeler gelistiriyorlar.
Bu projelerin sundugu olanaklarla, cografi
anlamda uzak olan kadinlar arasinda yakin
temas saglamaya galisiyorlar.

“Kiresel Eylem: Hikaye Anlatimi Yontemi,

Medya ve Sanatla Kadin Hareketini Giglen-
dirme” baslikli yazisinda Catherine M. King,
iki kurulusun birlesme oykusuni anlatiyor.
Bunu yaparken, benzer ama farkl iki kadin
kurulusunun ortakligmm, birbirlerinin ¢alis-
malarimi nasil beslediklerini gosteriyor.

Bu kurumlardan birisi Global Fund for
Women (Kiresel Kadin Fonu). Donisturicu
bir toplumsal hareket igin tabandan gelen
kadn liderleri kiresel baglamda destekliyor.
Bu kadmlarm kendi toplumlarindaki prob-
lemleri ¢6zme amagli projeleri igin fon sag-
lyor.

Ikinci kurum ise International Museum of
Women, IMOW (Uluslararasi Kadin Mizesi).
Bu miize, 1985 yilinda Women's Heritage
Museum (Kadin Mirasi Mizesi) adiyla binasi
olan bir mize olarak kurulmustu. 2006'da,
sosyal degisimleri gosteren, global an-
lamda ortak harekete ozendiren ve sinirlar
otesi ortakliklar kuran bir sanal miize oldu.
Bu miize, tim dinyadan ilgi duyanlarm kat-
kida bulunmaya o6zendirildigi interaktif ser-
gileri, internet ortaminda sunan ilk kadin
mizesiydi.



One organization is Global Fund for Women.
To foster social change this organization
supports women grass root activist leaders.
They fund projects of these women aiming at
solving problems in their own communities.

The second organization is the International
Museum of Women (IMOW). It was founded
as a museum called “Women's Heritage Mu-
seum” in 1985. In 2006, it turned into a vir-
tual museum that exhibits social changes,
encourages cooperative actions globally and
creates partnerships across borders. The
museum was the first museum that showed
interactive exhibitions on the Internet by en-
couraging people from all around the world
to contribute.

IMOW and Global Fund for Women united
their abilities and their power in 2012, and
they currently continue their work under the
name “Global Fund for Women" Catherine
M. King points out the importance of finan-
cial resources in strengthening the women's
movement globally. At the same time, she
indicates that just as important as the finan-
cial resources is to be informed of each other
through appealing of ways of storytelling,
media and arts, to learn from each other and
to develop empathy through close contacts.
Global Fund for Women, which does not car-
ry the word “museum” in its title but uses
methods of museology, widens the definition
of the term “"women’s museum"”.

IMOW chose to give up its physical place and
transfer to a virtual environment. In her fol-
lowing article “Being Girl Museum”, Ashley E.
Remer explains that she has chosen a virtual
museum concept intentionally from the out-
set in order to be able to work “everywhere”,
which means being effective globally. Remer
states as her museum's definiton of inclusion
to be “wide open to collaboration and to pro-
vide opportunities where there weren't any
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before, be it research, discussion, expression
participation or just observation.”

In the view of this definition, Girl Museum
is widespread all around the world and is
attentive to working with girls of different
age groups. The virtual environment of the
museum presents a number of opportuni-
ties for girls all around the world to realize
their own a museum” by raising their voices
and contributing. This cooperation is the way
Girl Museum realizes its concept of inclusion
globally. Remer regards the girls contribut-
ing to the museum work as more important
than the visitors of the virtual museum.

In its international setup the Girl Museum'’s
cuts across boundaries. It is opposed to the
idea of marginalizing girls and the attitudes
that make girls sexualized and belittled ob-
jects. Remer states at the beginning of her
article that she has made Virginia Woolf's
statement to direct her own life: "As a
woman I have no country. As a woman my
country is the whole world", a motto which
she also uses for her museum.

In the last article of this chapter, "Women's
History: An Arena for Voices Other Than
Those Previously Heard the Most", Maria Per-
stedt explains the global concept of Kvinno-
historiskt Museum (Women's History Muse-
um) Umea/Sweden. Perstedt states that the
concept of “women'’s history” in her museum
is based on the idea that the relationship
among people -whether looked at individu-
ally or collectively- is independent from na-
tional borders.

This understanding is manifested in the mu-
seums work, which illustrates women'’s ac-
tivities and experiences all over the world. An
important aspect of its work is to provide the
tools for everybody to define and understand
the norms and structures that limit opportu-



IMOW ve Global Fund for Women; 2014 yi-
linda birbirini tamamlayan yeteneklerini ve
guglerini birlestirdiler ve galismalarma Glo-
bal Fund for Women adiyla devam ediyorlar.
Catherine M. King, kiiresel baglamda kadin
hareketinin gliglenmesinde finans kaynakla-
riin gok onemli roli oldugunu vurgularken,
ayni zamanda da hikaye anlatimi yonteminin,
medyanin ve sanatin sundugu cazip yollarla
birbirimizden haberdar olmamizin, birbirimiz-
den 6grenmenin ve aramizdaki yakin temas
nedeniyle olusan empatinin de kadin hareke-
tinin gliglenmesi igin, en az finans kaynaklari
kadar 6nemli olduguna dikkat cekiyor. Is-
minde “mize" sozcugini kullanmayan, ama
miizecilik yontemlerini kullanarak galisan
Global Fund for Women bu galisma anlayisla,
kadin mizesi tanimini genisletiyor.

IMOW fiziki mekanmi birakip, sanal ortama
gegmeyi tercih etmisti. Ashley E. Remer'in “Kiz
Cocuk Miizesi Olmak" baslikliyazisinda ise, Girl
Museum'un (Kiz Cocuk Mizesi) agilis siirecin-
de “her yerde" yani kiiresel ¢apta etkin olarak
calismak icin sanal miize konseptini ozellikle
sectigi belirtiliyor. Mizenin kiresel etkinlik
talebini gerceklestirme yolu ise; mimkiin ol-
dugu kadar igbirligine agik olmak ve arastirma,
tartisma, kendini ifade etme, paylasma veya
sadece gozlem yapmak igin, ozellikle bu sansi
elde edemeyenlere firsatlar saglamak seklin-
de tanimlyor. Girl Museum bu tanim dogrul-
tusunda; dinyanin her kosesine yayilmis, her
yastan bir kiz cocuk ekibiyle ¢alismaya 6zen
gosteriyor. Tum dinyadaki kiz gocuklarinin
“mize yapma" deneyimi kazanmalari ve sesle-
rini duyurmalari igin onlara miizenin sanal or-
tammda birgok alanda firsatlar sununuluyor.
Girl Museum igin bu kiresel birliktelik, 6zel
oneme sahip, ¢linkii mize bu ortakliklar sa-
yesinde kiresel baglamdaki kapsayicilik ama-
cmi uygulamis oluyor. Bu nedenle de, miize
calismalarina katkida bulunan kiz ¢ocuklarini
Remer; mizenin sanal ziyaretgilerinden daha
onemli bir grup olarak tanimlyor.
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Girl Museum, kiz gocugunu genel olarak cin-
sellestiren, kiiglimseyen tavirlara ve kiz ¢co-
cuklarinm marjinallestirilmesine muhalefet
eden “smir tanimayan” bir alan olarak ¢alisi-
yor. Remer; yazisiin basmda yer verdigi Vir-
ginia Woolf'un“Kadin olarak, llkem yok. Ka-
din olarak, ilkem olsun istemiyorum. Kadin
olarak benim yurdum tim diinya” sozlerinin
hayatini yonlendirmesine izin verdigini belir-
tirken, ayni anlayism kendi mizesi igin de ge-
gerli olduguna isaret ediyor.

Bu bolimiin son yazismda Maria Perstedt;
“Simdiye Kadar En Fazla Sesi Duyulanlarin
Haricindekiler Igin Bir Alan” baslgiyla Is-
ve¢'in Umea kentindeki Kvinnohistoriskt Mu-
seum’un (Kadin Tarihi Mizesi) global galisma
konseptini anlatiyor. Perstedt, miizenin “ka-
din tarihi” kavraminm, kiiresel bir referansla,
ister bireysel ister kolektif dizeyde olsun,
insanlar arasindaki iligkilerin ulusal smirlar-
dan bagmmsiz oldugu anlayisina dayandigini
belirtiyor.

Miize projelerinde bu anlayis, kadinlarin din-
ya genelindeki deneyimlerini ve yerlerini go-
rundr kilmak; hangi cinsiyet i¢in olursa olsun,
hayatin her alaninda olanaklari ve segimleri
sinirlayan kurallari ve yapilari tanimmlamak ve
anlamak igin gerekli olan araglari herkesin
kullanimma sunmak seklinde tezahiir ediyor.
Perstedt, geleneksel tarihe meydan okuma-
nm, elestirel bir yaklasimla normlari ince-
lemenin, mizelerdeki eril normlulukla mi-
cadele etmenin kolay olmadigini, gerginlik
iceren bir alanda micadele verdiklerini be-
lirterek, esitsizligi yeniden tretmekten baska
bir islevi olmayan tarih yazimindan kurtula-
bilmek igin birlesme gagrisi yapiyor.

Kapsayici baris uygulamalari
“Kapsayici Baris Uygulamalari” basligi altinda

dordincu bolimde calismalari anlatilan ka-
din miuzeleri; gegmisi, ginimizde sorumlu-



nities and choices regardless of gender. Per-
stedt states that it is not easy to oppose tra-
ditional history writing, struggling with male
norms in museums and analyzing the norms
with a critical view. She emphasizes the fact
that we should all unite in order to get rid of
an inadequate historiography.

Inclusive peace practices

The women’'s museums presented the chap-
ter “Inclusive Peace Practices” remind us
of the past in order to make us act respon-
sibly today. In this context, three women's
museums from Japan, Germany and Turkey
were invited to the conference, which work
in different fields and with different methods
to encourage a culture of peace. These mu-
seums reflect methods that will help social
peace by finding ways of how “memory” can
be exhibited. They address issues relevant
in the past and today and organize exhibi-
tions to establish a culture of reconciliation.
One of the strongest sides of the museums
introduced is that they can reach out to in-
dividuals or groups that are not likely to be
interested in social peace and the concept of
peace in general, and by this catching their
interest in the subject matter and get them
involved in the work.

In her article “Initiatives of a Women's Mu-
seum in the Perpetrating State: Remember-
ing Japan’'s Military Sexual Slavery”, Mina
Watanabe informs us about the work of her
Women's Active Museum on War and Peace
(WAM), a museum founded in Tokyo, which
does research, documents and exhibits the
history of sexual slavery throughout the
Asia-Pacific region by the Japanese military
during WW IIL

Watanabe points out that WAM was founded
as a response to the call from the living wit-
nesses in the countries where sexual slavery
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operated. Despite the fact that the museum
focuses on a particular historical situation
the museum addresses the problem of the
violence against women in war and conflict
situations in general. She specifically states
that it is a challenge for the museum to tell
the story of sexual crimes carried out by the
military forces of one's own country. She em-
phasizes that the museum demands that the
Japanese government accept its responsibil-
ity for these crimes, that justice is done, the
dignity of women who have survived slavery
is restored and history is kept alive. All this
means a lot of struggle. After Mina Watanabe
returned to Tokyo, she heard about threats
that the museum would be bombed.

In her article "Appreciating Each Other’s Cul-
tural Heritage - Rewriting Women's History",
Meral Akkent, presents Istanbul Kadin Mize-
si, IKM (Women's Museum Istanbul) as city
women's museum whose aim is to contribute
to social peace and forming an alternative
identity ot the city's inhabitants. She writes
that as in every other country, in Turkey soci-
ety is composed of people of various ethnic,
religious, and cultural backgrounds as well as
various sexual orientations. She also states
that IKM is a project that discusses and
tries out ways of making this diversity visible
drawing on the example of women's history.

Akkent mentions that the foremost aim of
IKM is to enable the communication among
cultures, genders and generations that share
the same city. This aim can be reached by ap-
preciating the cultural heritage of women
who have formed and still form the identity
of the city.

While emphasizing that the expression “ac-
cepting diversity and respecting difference”
cannot be more than words if not applied in
practice, Akkent states that trying to push
through a uniform collective identity impairs



luk almak icin hatirliyorlar. Konferansta, bir-
birinden farkli alanlarda ve farkliyontemlerle
baris kiltlrini tesvik etme amaciyla Japon-
ya, Almanya ve Turkiye'de galisan t¢ kadm
miuzesi vardi. Bu miuzeler, “hatirlamayi” ser-
gilemenin, toplumsal barisin tesisine yardim
edecek yontemleri hakkinda distntyorlar.
Gegmisin ve glintimizin konularmi, uzlas-
ma kiltirinin yerlesmesi amaciyla tarti-
siyorlar ve sergiliyorlar. Tanitilan muzelerin
guglu yonlerinden birisi, toplumsal baris ya
da genel olarak baris konusu ile belki ilgilen-
meyecek kisi ve gruplara da ulasabilmeleri,
bu kisilerin miizenin tartisma konularina ilgi
duymalarmi saglamalari ve onlari da galis-
malarma dahil edebilmeleridir.

“Suglu Bir Devlette Kadin Mizesi Girisimleri:
Japon Ordusunun Cinsel Kolelik Sistemini
Hatirlamak™ isimli yazismda Mina Watanabe,
2. Dinya Savas! sirasinda Japonya ordusu-
nun isgal ettigi Asya-Pasifik hattindaki llke-
lerde uyguladigi cinsel koleligin tarihini aras-
tiran, belgeleyen ve sergileyen Women's Ac-
tive Museum on War and Peace, WAM (Savas
ve Barisa Dair Aktif Kadin Miizesi) adiyla Tok-
yo'da kurulan mizenin galismalarini anlatiyor.

Watanabe, mizenin ayni zamanda savas ve
ihtilaf sireglerinde kadinlara uygulanan sid-
dete odakli galistigini vurguladiktan sonra,
WAM'In; cinsel kolelik sisteminin uygulandigi
Ulkelerde hayatta kalan taniklarin gagrilarina
cevap olarak acildigmi anlatiyor. Japon hi-
kiimetinin islenmis olan bu suglar nedeniyle
sorumlulugunu tanimasi, adaletin yerini bul-
masi, (kolelikten) kurtulmus kadinlarin tekrar
itibarlarini kazanmalari ve tarihi canli tutmak
icin yapilan galismalarin yani kendi Glkesinin,
kendi ordusunun neden oldugu cinsel sug-
larin oykiusind anlatmanin; basli basma bir
miicadele oldugunu da ozellikle belirtiyor.
Mina Watanabe, konferanstan sonra Tok-
yo'ya dondiiginde onu bekleyen haber, mi-
zeye bombali saldiri yapilacagr tehdidiydi.
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“Kultirel

Toplumsal barisa katki konusunu ele alan
Miraslarimizi  Karsilkl  Sahiplen-
mek - Kadin Tarihini Yeniden Yazmak" baslik-
i yazisinda Istanbul Kadin Miizesimin (IKM),
kentte kimlik olusturan kurumlardan olmayi
ongordiuginii belirten Meral Akkent; IKM'nin
kent kadin mizesi karakterini 6ne gikariyor.
Tlrkiye toplumunun da tipki diger tim dlke-
ler gibi, farkli etnik, dini, kiltirel gruplar ve
cinsel yonelimli insanlarin toplamindan olus-
tugunu vurgulayan Akkent, IKM'nin kadin ta-
rihindeki bu gesitliligi sunmann pratige nasil
uygulanmasi gerektigini disinme, deneme
ve uygulama projesi oldugunu agikliyor.

Akkent, ayni kenti paylasan kilturler, top-
lumsal cinsiyetler ve nesiller arasinda iletisi-
mi miumkin kilmak i¢in, IKM'nin gegmisteki
kadm tarihini, bugiin de yazmaya devam edi-
len kadin tarihiyle bir araya getiren ve kent
kimligini olusturan tim kadnlarin kiltirel
miraslarma deger verilerek sahiplenenilen
galismalar yapildigini anlatiyor. “Cesitliligi
kabul etme ve farklliklara saygi” ifadesinin;
pratikte uygulanmadigi zaman, bir sozcik
grubundan oteye gitmeyecegini vurgulayan
Akkent, tek tip kimlik olusturma gayretleri-
nin; hem bu ideolojiyi savunanlarin hem de
bu ideolojiden etkilenenlerin yasam Kkalite-
sine, dolayisiyla toplumsal barisa zarar ver-
digini savunuyor. IKM calismalarinda birgok
begeni, bir¢ok ilgi odagi igin yer agarak; farkl
gecmisler ya da mahalle baskisi nedeniyle
bulusma olanagi olmayan insanlarin, IKMnin
icerikleriyle olusturulan yeni bir “biz" alanin-
da bulusmalarmi sagliyor.

Gaby Franger'in, “Farkli Oldugu Varsayi-
landaki Benzerligi Kesfederken, Kendimize
ve Otekine Bakisimizi Degistirmek” baslikl
yazisinin girisinde bulunan; diger kadinlara
bakisimizda hatali algilara yol agan nedir,
pesin hiikimli imgeler mi, ne gorebiliriz, ne
gormek istiyoruz, baskalarma baktigimiz-
da koklesmis dislince kaliplarmi gozardi



the quality of life both of the defenders of
this ideology and of the ones affected by it,
and it is detrimental to social peace. The mu-
seum is created as a meeting point for differ-
ent tastes, for different interests; it is a field
where people can meet and develop a new
understanding of “Us”, who otherwise, maybe
because of a different biography, perhaps
due to pressure from the neighbourhood,
might not have an opportunity to come to-
gether.

In the introduction to her article “Discover-
ing Commonalities in Apparent Differences
and Changing the Perspective on the Self
and the Other” Gaby Franger poses sev-
eral questions: What causes a false percep-
tion in our perspective on other women? Is
it images? Prejudices? What can we see?
What do we want to see? Can we ignore the
rooted ways of thinking when we look at oth-
ers? As she reports, these questions point
to the concept of Museum Frauenkultur
Regional-International.

Franger explains that the museum was estab-
lished by the association Frauen in der Einen
Welt - Zentrum fir interkulturelle Frauen-
alltagsforschung und internationalen Aus-
tausch eV. (Women in One World - Centre
for Intercultural Research in Women's Every-
day Lives and International Exchange) found-
ed in 1989 by scholars, artists and teach-
ers with different native languages. Franger
recounts the long history of the museum's
concept, which envisages the presentation
of women'’s lives both on local, regional and
global levels through comparative methods.

As Franger indicates, in the exhibitions any
kind of diversity is respected. She points out
that this concept can promote communica-
tion locally and globally, but it can also lead
to disagreement. Thus the concept of the
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museum, which includes discussion and con-
troversial debate, is put into practice.

The last article in this chapter “Hearing Each
Other’'s Voice - Notes from the Forum In-
clusive Peace Practices”, prepared by Isil
Egrikavuk and Ege Zeytun, is based on the
audioscripts of the forum and covers the fol-
lowing issues: How and why women get to-
gether in the process of war and conflicts;
how they understand the problems and how
they tell others about these problems; how
they think together; which strategies they
apply in order to talk and work together;
how they mourn together; how reconcilia-
tion be realized. The paper presents experi-
ences, thoughts and suggestions of women
activists working in different arenas (politics,
museology, arts, culture, academia etc.) on
these questions.

Widening the network

There are two articles in the fifth and last
chapter “Widening the Network". First, Astrid
Schonweger describes under the title “Net-
working” the organization she acts as coor-
dinator for the International Association of
Women's Museums - IAWM. She states that
the IAWM is a platform supporting the com-
munication between women's museums and
describes how the association promotes the
general acceptance of women's and gender
museums worldwide.

The last article in the book “Museums are for
Everybody!” can inspire hope for a better fu-
ture. The article includes two interviews by
Sehlem Kagar. Itir Erhart and Nazan Haydari,
both members of the faculty of Istanbul Bilgi
University, answer Kagar's questions, refer-
ring to the information gained at the confer-
ence Women's Museums: Centre of Social
Memory and Place of Inclusion - Interna-



edebilir miyiz sorulari, Museum Frauen-
kultur Regional-International'in (Yerel ve
Uluslararasi Kadin Kilturid Mizesi) konsep-
tine isaret ediyor.

Franger, bu miizeyi olusturan kurumun 1989
yilindan beri farkli anadilleri konusan akade-
misyenler, sanatgilar ve egitimciler tarafin-
dan kulturlerarasi arastirmalarin yapildigi Bir
Dinyanm Kadinlari - Kadin Gunlik Yasamini
Kilturlerarasi Arastirma Dernegi (Frauen in
der Einen Welt - Zentrum fur interkulturelle
Frauenalltagsforschung und internationalen
Austausch e.V.) oldugunu belirterek, miize-
nin yerel ve kiresel baglamda kadin yasam-
larini karsilastirmali metodlarla sunan 6zel
konseptinin uzun tarihine dikkat gekiyor.

Mizenin sergilerinin her tirla kilturel gesit-
liligi taniyarak ve onaylayarak hazirlandigini
belirttikten sonra, Franger bu tir igeriklerin
yerel ve kiresel baglamda iletisime yol ag-
tigr kadar, anlasmazliklarm olusmasma yol
acacak tartismalara da neden olabilecegini
belirtiyor. Bu durum ise mize konseptinde
ongorilen; tartisma kiltlrinin ve ihtilaflar
da iceren miuzakere kilturinin pratikte uy-
gulanma firsati dogmasi anlamina geliyor.

“Kapsayici Baris Uygulamalari” bolimindeki
son yazi, Kapsayici Baris Konseptleri Foru-
mu'nun ses kayitlarinin metinlestirilmis ha-
lidir. Isil Egrikavuk ve Ege Zeytun'un katkilari
ile hazirlanan “Birbirinin Sesini Duyabilmek -
Kapsayici Baris Konseptleri Forumundan
Notlar” baslikli metin; kadinlarin savas ve ¢a-
tisma streglerinde nasil ve neden bir araya
geldikleri, sorunlari nasil anlayip, baskalari-
na nasil anlattiklari, nasil birlikte disinduk-
leri ve konusmak ya da Uretmek igin hangi
yontemleri uyguladiklari, gegmisin yasmi
yasarken glinlimizde uzlasi igin neleri nasil
yapabilecegimiz konusunda politika, mize-
cilik, sanat, kiiltir ve akademiya gibi farkl
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alanlarda aktif olan kadmlarin deneyimlerini,
distncelerini ve 6nerilerini igeriyor.

Bilgi agini genigletme

Kitabin “Bilgi Agimi Genisletme” isimli besinci
ve son boluminde iki yazi bulunuyor. Ilk ya-
zida Astrid Schonweger koordinatori oldugu
kurumu “Bilgi Agi Olusturma” basligiyla tani-
tiyor. Schonweger yazisinda Uluslararasi Ka-
din Mizeleri Birliginin (International Asso-
ciation of Women’s Museums, IAWM), kadin
miizelerinin kendi aralarindaki iletisim igin bir
platform oldugunu anlatirken, bu kurulusun
ayni zamanda toplumsal cinsiyet miizelerinin
diinya gapinda kabul gérmesini tesvik etme
calismalarini 6ne ¢ikariyor.

Kitabin son yazisi ayni zamanda gelecek igin
bir umut 1s1g1 da yakiyor. Bu yazi, Sehlem
Kagar tarafindan yapilmis olan iki roporta-
ji igeriyor. “Muzeler Herkes Igindir!” baslikl
metinde; Kagar'm sorularmi yanitlayan Itir
Erhart ve Nazan Haydari; Kadin Miizesi: Top-
lumsal Bellek Merkezi ve Kapsayici Mekdn -
Uluslararasi Kadin Miizeleri Konferansi'nda
kazanilan bilgilerin, Istanbul Bilgi Universi-
tesi, Iletisim Fakiltesindeki yansimalarma
dikkat ¢ekiyorlar.

Istanbul Bilgi Universitesindeki 6gretim go-
revlileri ve 6grenciler konferansim hazirlan-
masinda IKM ile birlikte calismislardi. Erhart
ve Haydari roportajlarmda birgok 6grencinin

“kadin muzesi” kavramini ilk kez bu konferans

nedeniyle duydugunu, sanat ve mizecilik
alanlarmdaki eril hegemonyanin ilk kez farki-
na vardigini vurguladilar. Toplumsal cinsiyet
alanindaki derslerinde, mizeleri elestirel ba-
kis agilariyla incelemeyi, toplumsal bellek ve
toplumsal cinsiyet konularini tartisirken ve

“Medya”, “Kiltlir ve Toplum” gibi derslerinde;

kadin miizesi 6rneklerinden de faydalanmayi
planladiklarmi anlattilar. Itir Erhart ve Nazan



tional Women's Museums Conference and
the response to it at the Faculty of Commu-
nication of Istanbul Bilgi University.

The teachers and students of Istanbul Bilgi
University worked together with IKM prepar-
ing the conference. Erhart and Haydari state
in their interviews that thanks to this con-
ference many students had heard about the
concept of “women’'s museums” and had un-
derstood the hegemonic masculinity in arts
and museology for the first time. Both indi-
cated that they will make a critical analysis of
the museums in their gender classes; plan to
use women's museums as examples in their
seminars on “Media”, “Culture and Society”
while discussing social memory and gender.
Itir Erhart and Nazan Haydari will include the
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work of women's museums, which are institu-
tions providing an alternative to the museums
where hierarchy is both created and criticized,
into their education practices. Both are go-
ing to make the power of women's museums
in changing society visible. Plans like these
show that the field of discussion opened by
women’'s museums is widening, which is a
promising fact.

Editor and authors are deeply indebted to
Nehir Kovar, Sehlem Kagar and Ege Zeytun
for their effective help during all stages of the
preparation of this book.

Meral Akkent
Uskiidar, September 2017



Haydari, egitim pratiklerine; hiyerarsinin hem
uretildigi hem elestirildigi miizecilik alaninmn
alternatif kurumlari olan kadm mizelerinin
calismalarini da dahil edecekler. Kadin mi-
zelerinin toplumdaki degistirici glglerini go-
rindr yapacaklar. Bu da, kadin mizelerinin
actiklar tartisma alanlarinm daha da genis-
lemesi agisindan umut verici.

Bu kitabin hazirlanma siirecinin her asama-
sinda etkin katkilari olan Nehir Kovar, Seh-
lem Kagar ve Ege Zeytun'a, kitabin yazarla-
riyla birlikte cok tesekkir ediyorum.

Meral Akkent
Uskiidar, Eyliil 2017

27



A THRILLING DEVELOPMENT

OPENING REMARKS FOR THE INTERNATIONAL WOMEN'S MUSEUMS CONFERENCE

"WOMEN'S MUSEUMS: CENTRE OF SOCIAL MEMORY AND PLACE OF INCLUSION"

20 OCTOBER 2016

Dear participants and colleagues!

My generation, known as the ‘68 generation -
it was the year I entered university- was a
lucky one in my view, because we witnessed
and achieved a lot. Most importantly, we be-
lieved that we could change the world, and
we succeeded to some extent. And we never
lost hope. Later generations followed us
in this and they accomplished many good
things also.

In 1974, a decisive change was realised in
ICOM's museum definition. It is since this
date that our museum definition contains
the phrase “in the service of society and of
its development”. The museum did not give
up its focus on the object, but society came
to the foreground.

This was also a period for social history stud-
ies. Instead of presenting great, splendid
national histories, an understanding of histo-
riography started to develop which was inter-
ested in the study of ordinary people’s lives.
Such an understanding was seen foremost
and extensively in city museums. Instead of
writing heroic legends, these museums pre-
ferred to talk about the daily life of the work-
ing class, the darker face of war, the misery of

28

the slums, migration, minorities in quantita-
tive and qualitative terms, and women's place
in society. This was a time when the women'’s
movement flourished. Today, there may not
be many women’'s museums in the world, but
there are certainly many museums that deal
with women in the manifold way the subject
requires. The International Slavery Museum
in Liverpool, for example, presents women
doing domestic work or working in the textile
industry without social security as modern
slaves.

One of the rare women's museums in the
world is the Women's Museum Istanbul.
I've known this museum since its incep-
tion, which was also the occasion when I met
Meral Akkent for the first time during the
progress of Istanbul 2010: European Capi-
tal of Culture. It was a time when defining
the museum as a cross-cultural project was
paramount, and it still is today.

As can be understood from the title of this
conference and the content of its programme,
Women's Museum Istanbul is now tailoring a
new and important role for itself by empha-
sizing social peace and reconciliation. By do-
ing so the museum signals the initiation of a
platform to discuss human rights restrictions.



HEYECAN VERici BIR GELiSME

KADIN MUZESI: TOPLUMSAL BELLEK MERKEZI VE KAPSAYICI MEKAN

ULUSLARARASI KADIN MUZELERI KONFERANSI ACILIS KONUSMASI

20 EKIM 2016

Degerli katiimcilar, degerli meslektaslarim
merhabal

Bana gore benim kusagim, yani 68 kusagi (o
yil Universiteye girmistim) sansli bir kusakti,
gunki gok seyler gordi ve gok seyler yapti.
Her seyden onemlisi diinyayi degistirebilece-
gine inandi ve kismen de degistirdi. Bu inanci-
ni hig yitirmedi. Sonraki kusaklardan kervana
katilanlar oldu, onlar da iyi seyler yaptilar.

1974 yilinda Uluslararasi Mizeler Konseyimin
(International Council of Museums - ICOM)
mize tanminda belirleyici degisiklik yapildi.
“In the service of society and of its develop-
ment” ifadesi, yani “toplumun ve gelismesinin
hizmetindedir” ibaresi mize tanmma girdi.
Miize, nesneden vaz gegmedi ama toplumu
onun 6niine gegirdi.

Bu ayrica toplumsal tarih galismalarmin 6ne
ciktigi donemdir. Buylik, sasaali ulusal tarihler
yerine, siradan insanin hayatmi merak eden,
arastiran bir tarih anlayisi filizlendi. Bunun en
yaygm gorildigu yerlerin basinda kent miu-
zeleri gelir. Onlar kahramanlik destanlari yaz-
mak yerine is¢i smifinin hayatindan, savasmn
karanlik yizinden, gecekondu sefaletinden,
gogten, nicel ve nitel azinliklardan ve kadmin
toplum igindeki yerinden bahsetmeyi tercih
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etti. Sonra kadin aldi basmi yiridid. Bugin
diinyada ¢ok sayida kadin miizesi yok ama
kadini cok yonli ele alan ¢gok sayida miize var.
Liverpool'daki Uluslararasi Kolelik Miizesi'nde
ornegin ¢agdas koleler olarak sosyal gliven-
cesiz ev iglerinde ya da tekstil isinde galisan
kadinlar anlatiliyor.

Dinyadaki o nadir kadin miizelerinden biri de
Istanbul Kadin Miizesi oldu. Ve ben bu miizeyi
taa dogumundan beri taniyorum. Meral Ak-
kent'le yollarimiz bu miize sayesinde Istanbul
2010 Avrupa Kiltur Bagkenti stirecinde kesis-
misti. Miizenin kendini kiilturlerarasi bir proje
olarak tanimlamasi o giin igin de gok 6nemliy-
di, bugiin i¢in de oyle.

Konferansin adindan ve programin igerigin-
den anladigimiz tzere Istanbul Kadmn Muzesi
toplumsal barisa ve uzlasma kiltirine yapti-
gi vurguyla bugiin kendine yeni ve énemli bir
rol bicmekte. Fiziki bir mekani olmadan, ama
olmadigmi neredeyse unutturarak, temelde
insan haklari kisitlamalarini tartisacak olan bir
platform agacaginin sinyalini veriyor. Bence bu
gok onemli. Hala bir kent miizesine sahip olma-
yan koca Istanbul'da, bir dijital kadin muzesinin
insan haklari kisitlamalarini tartisacak olan bir
platform agma misyonuna talip olmasini heye-
can verici bir gelisme olarak degerlendiriyorum.



And for all this, the museum does not even
have a physical location, and we almost for-
get it hasn't. I think it is a thrilling develop-
ment that a digital women’'s museum aspires
to the mission of establishing a platform to
discuss human rights issues in this huge city
of Istanbul, which still does not even have a
city museum.

In 1990, the Women's Library and Information
Centre was opened in Istanbul. Far beyond
being a place for collecting and archiving
resources for a comprehensive research
and study of women's history, it has been an
incubation centre in terms of women's self-
organising in Turkey and in this context it has
been a milestone in the history of women's
movement in this country.

Today, with their inclusive approach and dis-
course, museums are among the institutions
that make a remarkable contribution to so-
cial reconciliation. ICOM has also assumed
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a pioneering role in this field. As a matter of
fact, decision number 2 adopted in July 2016
at the 24th ICOM General Conference in Mi-
lan and discussed in the course of the meet-
ing, covers topics such as inclusion, intersec-
tionality and gender mainstreaming.

With today's conference, Women's Museum
Istanbul aims to create a forum that brings
together experts from different corners of
the world to share ideas and express differ-
ent perspectives. Could there be a better
mobilisation for the effort to generate social
memory and a new understanding of identity?
With its goals and approach, I sincerely be-
lieve that Women's Museum Istanbul will play
an important role in the history of women in
this country.

Suay Aksoy
President of the International Council
of Museums - ICOM



Turkiye'de 1990'da faaliyete gegen Kadin
Eserleri Kutiphanesi, kadin tarihinin yazil-
masina Katki verecek arastirma kaynaklarini
toplamanin Gtesinde, Turkiye kadinm orgtit-
lenmesi agisindan adeta bir kulugka merkezi
olmustu. Bu baglamda bir donim noktasidir.

Gunumuzde mizeler, kapsayici yaklasimlari
ve soylemleriyle toplumsal uzlasmaya buyiik
katkida bulunan kurumlar arasinda. Uluslara-
rasi Miizeler Konseyi ICOM bunun oncilugu-
nl yapageldi. Nitekim Temmuz 2016'daki 24.
ICOM Genel Konferansi'nda aliman ve toplan-
t1 stirecinde deginilen olan 2 numarali karar,
kapsayicilik, kesisimsellik, toplumsal cinsiyeti
anaakmmlastirma gibi konulari kapsiyor.
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Istanbul Kadin Miizesi de bu konferansla diin-
yanin farkli kdselerinden uzmanlari bir araya
getirerek cesitli fikirlerin paylasilmasimi, farkl
perspektiflerin dile getirilmesini saglayacak
bir forum olusturmak istemis. Toplumsal bel-
lek olusturma ve yeni kimlik yaratma gabalari
icin bundan daha iyi bir baslangi¢ olabilir mi?
Bu hedefler ve yaklasmiyla Istanbul Kadin
Mizesi'nin de ulke kadm tarihinde bir donim
noktasi olacagini dislinliyorum, buna igten
inaniyorum.

Suay Aksoy
Uluslararasi Mizeler Konseyi (ICOM) Bagkani



MERAL AKKENT

A BRIEF HISTORY OF WOMEN’S MUSEUMS

All representatives of women’'s museums in-
vited to the Conference as speakers touched
upon the subject of women's museum from
their own points of interest. I will provide a
summary of the brief yet productive history
of women’'s museums to offer a more gen-
eral framework. Such a general framework
is necessary, if not mandatory, for us to un-
derstand the dynamics that have nourished
women's museums as well as have been mo-
bilized by them, so that they have come to
occupy a prominent place in the field of cul-
ture and museology only 40 years after the
term “women’'s museum” was coined.

Alternative opposition

As researchers of women's history recur-
rently underline, undocumented past is for-
gotten, changed and denied. Women's mu-
seums were established to document, render
visible and share women's history. Today,
these museums offer an alternative to the
biased and incomplete presentations in the
fields of history, art and culture by tradition-
al museums, which result from their gender
blindness, and push them to change.

The women started this query through their
own means in the 1960s. In the 1980s, they
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articulated the specifics of the kind of the
museum they wanted to realize. And they
founded the museums they had imagined.
Today, there is a great variety of women's
museums. They share the skills they have ac-
cumulated with each other. They pride them-
selves on the momentum they have created.

Women's museums are usually private mu-
seums having the status of an association
and they are established by a group of coura-
geous, perseverant and creative women. They
are courageous, because institutions that
these women struggle with are established,
traditional museums. They are perseverant,
because, they run their museums with an im-
pressive commitment and through voluntary
work, dedicating all their free time to the mu-
seum on top of their own professional lives.
They are creative, because they find ways
to use their time economically, organize re-
search and realise exhibitions, and, before all,
find sponsors to acquire the necessary re-
sources, which is the most intensive work.

These museums have developed and utilized
a concept for women's history: “Herstory”,
which presents women as active agents, in
the past and today. They were established in
metropoles, in the middle of a lively cultural



MERAL AKKENT

KADIN MUZELERININ TARIHINE KISA BiR BAKIS

Konferansimiza davet edilmis olan kadm mii-
zesi temsilcilerinin kendi mizelerinin galistigi
konular baglammda degindikleri kadm miize-
si konusuna genel bir yaklasim sunmak igin;
kadin mizelerinin kisa ama verimli tarihinden
ozet olarak bahsedecegim. Boyle genel bir
gergeve, ilk kez kadin muzesi admin kullani-
lisindan sonra gegen yaklasik 40 yilda, kilttr
ve miuzecilik alanlarinda kendine 6nemli bir
yer edindigini tesbit ettigimiz kadin mdzeleri-
nin hangi dinamiklerden beslendigini ve hangi
dinamikleri harekete gegirdigini anlamak agi-
sindan yararli hatta zorunludur.

Alternatif muhalefet

Kadn tarihi arastirmacilarinmn da her zaman
onemle vurguladiklari gibi, belgesi saklan-
mayan ge¢mis unutulur, degistirilir, reddedi-
lir. Kadin mizeleri; kadmn tarihini belgelemek,
gorunir kilmak, paylasmak igin kuruldular.
Simdi bu miizeler, geleneksel miizelerdeki
toplumsal cinsiyet korligu nedeniyle tarih,
sanat ve kiltur alanlarindaki tarafli ve eksik
sunuma alternatif oluyor ve onlari degisime
zorluyorlar.

Kadinlar 1960'larda el yordamiyla arayislara
basladilar. 1980 lerde nasil bir mize yapmak
istediklerini dile getirdiler. Ve hayal ettikle-

ri mizeleri kurdular. Ginimizde ise kadmn
mizeleri artik buytk bir gesitlilik gosteriyor.
Beceri birikimlerini birbirleriyle paylasiyorlar.
Yarattiklari devinimin kivancini yasiyorlar.

Kadm miuzeleri, yurekli, sebatli, yaratici ve ge-
nellikle kiigiik bir grup kadinin bir araya gele-
rek kurdugu, ¢ogunlukla dernek statilu 6zel
miuizelerdir. Yureklidirler, ¢inkid kadmlarn
micadele ettikleri kurumlar yerlesik, gele-
neksel miizelerdir. Sebatlidirlar, ¢linki mize
projelerini gergeklestimek bazen onlarca yil
surer. Yaraticidirlar, ¢linkiu miuzelerini, go-
nullulik bazinda ve meslek yasamlarma ek
olarak ve tim bos vakitlerini miize g¢alisma-
larina adayarak olaganusti bir ozveriyle ¢a-
Ustirirlar. Bunu yaparken, kisisel zamanlarmi
ekonomik yonetme, sergilerinin arastirma ve
gerceklestirme siireglerinin organizasyonu
ve de en fazla yogun galisma gerektiren mad-
di kaynaklarm saglanmasi gibi isleri bir arada
yuritebilmeyi becerirler.

Bu miizeler; gegmiste ve ginimiizde kadin-
lar1 aktif 6zne olarak sunan kadm tarihi “Her-
story” konseptini gelistirdiler ve uyguladilar,
bir metropolde, canli bir kiltir yasaminm
tam ortasinda ya da kilturel gekim merkez-
lerinden ¢ok uzakta kiigik bir kentte veya bir
dag koytinde kuruldular. Farkl ilgi ve calisma



life, or in small far away towns distant from
cultural places of attraction or in mountain
villages. They have diverse fields of interest
and study. Some of them enjoy a regular and
sufficient budget while others have irregular
and highly limited means.

Many women's museums have their own
physical space; many of them do not. Many
women's museums have their own collec-
tions; many of them do not. They only orga-
nize temporary exhibitions. Some women'’s
museums prefer to exist as a virtual platform.
Some other women's museums sustain their
existence on the virtual platform until they
find a physical space needed for their pro-
jects. There are also examples of women's
museums which give up their physical space
and prefer to exist as a virtual women'’s mu-
seum. The International Museum of Women
(IMOW)! is such an example.

With their existence and works, women’'s mu-
seums have pinpointed the shortcomings of
the traditional museums. Issues they have
brought up paved the way for inescapable
changes in traditional museums and muse-
ology. They demanded and provided alterna-
tives with their works and encouraged looking
at history, art, city, sciences, people, coexis-
tence and identity from novel perspectives.

1 Women's Heritage Museum was founded in 1985, as a
museum with a physical space. It changed its concept to
expand the sphere of influence and fields of interest. In line
with the description that “We are an internet museum which
points at global changes, encourages collective movement
globally and establishes transnational partnerships”, in
2006, it became a virtual museum under the name of
International Museum of Women (IMOW). Interactive
exhibitions where anyone interested is encouraged to
contribute have been designed and a genuine transnational
museum has been attained. For further information, see
exhibitions.globalfundforwomen.org/. Ceasing to use the
description of “women’'s museum”, yet not abandoning to
work as a women'’s museum, IMOW merged with Global
Fund for Women which supports small scale projects in the
women’'s movement in 2014. For reasons and outcomes of
this merger see Catherine M. King's chapter in this volume.
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The irresistible appeal of diversity

In discussing the emergence of women's
museums, I find three concepts notewor-
thy: Need, necessity and freedom. These
museums were a need, since the feminist
movement of the 1970s paved the way for
interdisciplinary research in women'’s stud-
ies. In this fruitful environment, the idea of
women's museums flourished. Women's mu-
seums were to be a space where the results
of interdisciplinary research can be shared
and discussed with a broader audience, and
such they became. These museums were a
necessity, since the issues discussed by the
women's museums have revealed the fact
that women could not find a space for them-
selves in the traditional museums. Spaces
where women would become the subjects
were a necessity, and thus, they were creat-
ed. These museums were freedom, since the
new visions, creative energy and novel pro-
jects brought about by the dynamics of the
women's movements, opened up the broad
road to the irresistible appeal of diversity in
almost every aspect of life, including culture,
art and academia. Women's museums came
to life under these conditions.

The global history of women's museums
started in the 1960s and continues with the
new museums to be established in 2017. This
notwithstanding, the existence of women's
museums gives way to questions such as
“Why is a women's museum needed?”, “Will
men be allowed to visit it?", “Will women be
displayed in these museums?’ questions
which rarely imply real curiosity, but rather
reflect attitudes such as opposition, belittle-
ment or derision. Even though many women's
museums are directed by second or third
generation women, the prejudices faced by
them are more or less the same that the
founding women had to answer years ago.
On the other hand, the alternative approach



alanlari var. Bazen dizenli ve galismalarina
yetebilecek kadar, ¢ogu zaman da diizensiz
ve ¢ok sinirli bitgelere sahipler.

Birgok kadmn miuzesi fiziki mekan sahibidir,
bircok kadin miizesi fiziki mekan sahibi de-
gildir. Birgok kadmn miizesi koleksiyon sa-
hibidir, birgok kadm mizesinin koleksiyonu
yoktur. Sadece gegici sergiler yaparlar. Bazi
kadm miuzeleri sanal ortamda varolmay: ter-
cih eder. Bazi kadin mizeleri de, projeleri igin
gerekli fiziki mekani saglaymcaya kadar var-
liklarmi sanal muze olarak sirdirirler. Uzun
yillar sonra mekanmdan vaz gegerek, sanal
kadm miizesi olmayi tercih eden kadin miizesi
ornekleri de vardir. International Museum of
Women (IMOW)! bu degisime glizel bir 6rnek
teskil eder.

Kadm mizeleri; varliklari ve yaptiklari galis-
malarla geleneksel miizelerdeki eksikliklere
ayna tuttular. Tartismaya agtiklari konularla,
geleneksel miizelerde ve miizecilik anlayism-
da kaginilmaz degisimlere yol agtilar. Tarihe,
sanata, kente, bilimlere, insanlara, ortak ya-
sama, kimlige yeni agilardan bakmay: talep
ettiler, calismalariyla alternatifler sundular,
ozendirdiler.

Cesitliligin dayanilmaz ¢ekiciligi
Kadin mizelerinin ortaya c¢ikis nedenlerini

1 Women's Heritage Museum 1985 yilinda mekanl miize
olarak kuruldu. Ilgi ve etki alanmi daha genisletmek igin
miizenin galisma anlayisini degistirdi ve 2006 yilindan
itibaren International Museum of Women (IMOW) adiyla

“Sosyal degisimleri gosteren, global anlamda ortak harekete
6zendiren ve sinirlar 6tesi ortakliklar kuran bir internet
mlizesiyiz" tanimi dogrultusunda, mekéansiz miize oldu.
Sanal miizede; tiim ilgi duyanlarin katkida bulunmaya
ozendirildigi interaktif sergiler tasarlandi ve gergek anlamda
sinirlarétesi bir kadin miizesi gergeklestirildi.

Bkz: exhibitions.globalfundforwomen.org/ IMOW, 2014
yilinda “"kadm miizesi” tanimini da birakarak, ama kadin
miizesi gibi galismayi birakmayarak; kadin hareketindeki
kiigiik projeleri destekleyen Global Fund for Women
kurulusu ile birlesti. Birlesmenin nedenlerini ve sonuglarini,
elinizdeki kitapki Catherine M. King'in yazisinda bulacaksmiz.
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tartisirken, t¢ kavrami ¢ok 6nemli buluyo-
rum: Ihtiyac, mecburiyet, dzgurlik. Ihtiyag;
clinkil 1970°lerdeki feminist kadin hareketi,
kadin arastirmalarinda disiplinlerarasi aras-
tirmalarin yolunu da agti. Bu verimli ortam-
da kadin miuzeleri fikri de gelismeye baslad!.
Kadin miuzeleri, disiplinlerarasi galismalarm
sonuglarinm daha genis gevrelerle paylasila-
cagl, tartisilacagi bir yer olabilirdi ve oldular.
Mecburiyet; ¢lnki feminist kadin hareketi-
nin tartisma konulari, geleneksel mizelerde
kadinlarm kendilerini bulamadiklari gerge-
gini ortaya gikarmisti. Oyleyse kadmin ézne
olacagi bir mekanin yaratilmasi gerekliydi ve
yaratildi. Ozgiirlik; glinkii kadn hareketinin
devinimi yeni vizyonlari, yaratici enerjiyi, yeni
projeleri de beraberinde getirerek kiiltiirde,
sanatta, akademiyada, kisacasi yasamm her
alannda gesitliligin dayanilmaz c¢ekiciligine
giden genis yolu artik agmisti. Kadm mizeleri
de bu ortamda dogdu.

Dinyada 1960'larda baslayan ve 2017'de ku-
rulma asamasinda olan yeni miizelerle devam
eden bir kadin miizesi tarihi var. Buna ragmen
kadin mizelerinin vartgi “neden bir kadin mii-
zesine gerek var?”, “Erkeklerin girmesi yasak
mi olacak?”, “Bu miizede kadinlar mi sergile-
necek?” gibi ender olarak merak, ama gogun-
lukla karsit olma, kiigimseme, alay etme gibi
tavirlari igeren sorulara da yol agiyor. Birgok
kadin muzesi, su anda ikinci ya da tginci ne-
sil kadin tarafindan yonetilse de, yillar once
kurucularmm Karsilastigi onyargilar ile, sim-
di miizede ¢alisanlarm cevaplamak zorunda
kaldigi onyargilar arasinda fazla bir fark bu-
lunmuyor. Ote yandan kadin miizelerinin var-
liklari, geleneksel miize anlayisindaki toplumu
temsil korligl konusuna getirdikleri alterna-
tifler, feminist g¢alisma yontemleri, miizede
kullandiklari dil gibi faktorler, birgok kadini ve
erkegi de oylesine heyecanlandiriyor ki, kapi-
sindan ziyaretgi olarak girdikleri bir mizeden,
o miizenin gonullisi olarak cikiyorlar. Miize-



offered by women's museums to the tradi-
tional museums’ biased representation of
society, the feminist work methods and the
language used in the museums have excited
and excite many women and men to such an
extent that they enter the museums as visi-
tors and exit as volunteers. New volunteers
that offer their labour force and support the
museum in all its affairs are won this way.

Women's museums, with their different pro-
files, large or limited budgets, various under-
standings of space, absence or presence of
feminist perspectives in their works and in
many more diverse aspects, have come to
define themselves as established and signifi-
cant cultural institutions.

The 1960s: excitement of the query

Even though I find it meaningful to locate the
beginning of the history of women's muse-
ums in the 1980s, with the museum that first
used the name “Women's Museum”, it is use-
ful to look back further. We should not for-
get the "Museum of Women Pilots” founded
in 1929 in Oklahoma by a group of 99 female
pilots from the USA who worked hard to suc-
ceed in a world dominated by men.?

In the 1960s initiatives called “Women's Hall
of Fame” were opened. They stipulated that a
“correction” was necessary in history writing
just as the women's museums twenty years
later. Women reacted to the display of only
male biographies in locations such as the
Halls of Fame or the Pioneer Memorial Hous-
es, places where important personalities of
a city, region or state were exhibited. These
women, whose criticism was not taken seri-
ously, opened alternative Women's Halls of

2 Museum of Women Pilots (Oklahoma, USA):
www.ninety-nines.org/9%9s-museum-of-women-pilots.htm
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Fame or Pioneer Women's Memorial Houses.?
These works emanated from a need to “cor-
rect”; their principal goals did not purport to
criticize the content of the museums in gen-
eral. Because, the courage to challenge the
authority of the traditional museums to col-
lect, interpret and present had not yet come
into being. This authority was questioned as
women's museums began to appear. Now,
the change was inevitable.

1980s and beyond:
irresistible joy of diversity

In the atmosphere of intensive feminist de-
bates of the 1980s, the content of the exist-
ing museums was also among the topics of
examination and discussion along with the
discussion of topics such as art and women,
history and women, city and women, science
and women as well as all other topics related
to life. Women's groups influenced by these
critical studies transformed the opposition
into practice and started a query for an alter-
native museum that would induce a change.
In the decade between 1980 and 1990, 15
women's museums were established in vari-
ous countries.* In the history of women's
museum, the title, “"Women's Museum”, was
first used by Frauenmuseum?, which was es-
tablished in Bonn in 1981.

3 For example, Pioneer Women's Memorial House Museum
Miegunyah (Brisbane, Australia) established in 1967 is the
first of its kind. www.miegunyah.org
In 1969, National Women's Hall of Fame (Seneca Falls, New
York, USA) was founded. www.greatwomen.org

4 Distribution of countries in the decade I mention is
as follows: 1981: Germany; 1983: USA; 1984: Denmark,
Germany Australia; 1985: 2x USA, Vietnam; 1986: 2x
Germany, Italy; 1987: USA, Netherlands; 1988: Italy; 1990:
India. A list of the world's women'’s museums by country,
chronological and alphabetical order can be found at
"Suggested Links” of Istanbul Women's Museum website.
istanbulkadinmuzesi.org/onerdigimiz-baglantilar

5 Frauenmuseum (Bonn, Almanya)
www.frauenmuseum.textur.com




nin galismalarima emegini sunan, muzeyi her
konuda destekleyen yeni gonilluler iste boy-
le kazaniliyor.

Kadin mizeleri, farkl profilleriyle, gcok blyuk
ya da ¢ok smirl butgeleriyle, farkl mekan
anlayislariyla, calismalarmda feminist bakis
acismin varligiyla ya da yokluguyla ve daha
bir¢cok cesitlilikleriyle kendilerini yerlesik ve
onemli bir kiltir kurumu olarak tanimliyorlar.

1960’lar: Arayisin heyecani

Her ne kadar kadin miizelerinin kisa ama ve-
rimli tarihini; “Kadin Mizesi” ismini ilk kez kul-
lanan kadin muzesiyle, yani 1980'lerden itiba-
ren baslatmayi anlaml buluyorsam da, kadin
miizelerinin tarihsel sirecini biraz daha geri-
ye goturerek, erkek diinyasinda var olmaya
galisan ABD'li 99 kadin pilotun biraraya gele-
rek Oklahoma'da 1929'da kurduklari Museum
of Women Pilots'u da unutmamak gerektigini
distniyorum.?

1960'lardan itibaren agilmaya baslayan ve
“Unlii kadin salonlart” adi verilen girigimler,
tipki kendilerinden 20 yil sonra “kadin mi-
zesi” sifatmi kullanacak miizeler gibi gerekli
bir “dizeltme” talebiyle ortaya c¢ikmislardl.
Bir kent, bir bolge ya da bir eyalet i¢in onemli
sahislarm sergilendigi Hall of Fame ya da Pi-
oneer Memorial House gibi mekanlarda sade-
ce erkek biyografilerine yer verilmesine tepki
gosteren, fakat basari saglayamayan kadinlar,
alternatif Women's Hall of Fame'ler ya da Pio-
neer Women's Memorial House'lar agtilar.® Bu
galismalar bir “diizeltme” ihtiyaciyla dogdular,
hedefleri prensip olarak miizelerin igerigine

2 Museum of Women Pilots (Oklahoma, ABD):
www.ninety-nines.org/99s-museum-of-women-pilots.htm

3 Ornegin, 1967'de kurulan Pioneer Women's Memorial House
Museum Miegunyah (Brisbane, Avustralya) bu turin ilk
ornegidir. www.miegunyah.org
1969 yilinda ise National Women's Hall of Fame (Seneca
Falls, New York, ABD) agilmistir. www.greatwomen.org
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genel anlamda kritik getirmek degildi. Clnki
geleneksel muzelerdeki toplama, yorumlama
ve sunma otoritesini tartisma cesareti heniiz
olusmamisti. Bu otorite, kadin mizelerinin
ortaya ¢ikmasiyla tartismaya agildi. Artik de-
gisim kagmilmazd..

1980 ve otesi: Gesitliligin dayanilmaz
mutlulugu

1980'li yillardaki yogun feminist tartismalarin
atmosferinde; sanat ve kadm, tarih ve kadin,
kent ve kadin, bilim ve kadmn gibi ve yasam-
la ilgili diger tum konularda elestirel analiz-
ler yapilirken, varolan miizelerin igerikleri de
incelenen ve tartigilan konular arasindayd.
Bu elestirel calismalardan esinlenen kadm
gruplari, muhalefeti teoriden pratige doniis-
turecek, degisime yol agacak alternatif miize
yaratma arayislarma girdiler. 1980 ve 1990
yillart arasindaki on yilda birgok tlkede 15 ka-
din muzesi kuruldu.* “Kadm Muzesi” admi, ka-
din miizeleri tarihinde ilk kez 1981'de Bonn'da
acilan Frauenmuseum? kullandi.

2017 itibariyle dinyada 83 kadm miizesi bu-
lunuyor. Az sayidaki istisnalar haricindeki bu
mizelerin gogunlugu otonom kurumlardir.
Bagislarla ve proje bazinda sagladiklari des-
teklerle ya da ulusal veya uluslararasi resmi
kurumlarin kadin destekleme programlari
gibi sirekliligi garantili olmayan fon kaynak-
lariyla galismalarmi yuritirler. Konularindaki
uzmanliklarr ve gonilli ama profesyonel ka-
litedeki calismalari sayesinde, bulunduklari

4 Bahsettigim on yilik dénem igin tilke dagilimi séyledir: 1981:
Almanya; 1983: ABD; 1984: Danimarka, Almanya, Avustralya;
1985: 2x ABD, Vietnam:; 1986: 2x Almanya, Italya; 1987: ABD,
Hollanda; 1988: Italya; 1990: Hindistan. Diinyadaki kadin
miizelerinin, kronolojik, alfabetik ve lilkelere gore listesi
Istanbul Kadin Miizesi'nin sitesinde “Onerdigimiz Baglantilar”
mentisinde incelenebilir.
www.istanbulkadinmuzesi.org/onerdigimiz-baglantilar

5 Frauenmuseum (Bonn, Almanya)
www.frauenmuseum.textur.com




As of 2017, there are 83 women'’s museums in
the world. A small number of exceptions not-
withstanding, most women's museums are
autonomous institutions. These museums
are run through irregular funding resources
such as donations and financial project sup-
ports or women support programmes of na-
tional and international institutions. Thanks
to their expertise and voluntary yet profes-
sional work quality in their own subjects of
interest they have attained sustainability,
and also because they play a prominent role
in the cultural life of the city, village or region
in which they are located.

This short text is beyond the scope of dem-
onstrating all the exciting establishment
processes, the incredible work tempo, in-
triguing exhibition concepts, tense fund-
seeking and breathless organization of exhi-
bitions of all women’'s museums. Thus, I will
confine to a couple of museums of different
contents, methods and budgets to exemplify
the 40-year long period of diversification of
women’s museums.

In the same year as the Frauenmuseum, in
1981, in Washington, Wilhelmina Cole Holla-
day (*1922), collector of women's art works,
who wanted to display “the wonders women
create inart”, opened her private collection at
her house to visitors. She launched the mu-
seum of her dreams in 1983 after buying and
renovating a building of 78.810 m? nearby the
White House. The museum, entitled National
Museum of Women in the Arts (NMWA)®, was
inaugurated with the exhibition, “American
Women Artists: 1830-1930" curated by femi-
nist art historian Dr. Eleanor Tufts.” This daz-
zling example which appeared like a comet,

6 National Museum of Women in the Arts, NMWA
(Washington, D.C., USA) www.nmwa.org

7 For further information, see: Cole Holladay, Wilhelmina
(2008): A Museum of Their Own - National Museum of
Women in the Arts, New York, NY.
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unfortunately, has not been seen once again
in the history of women’'s museums. Because,
in the case of NMWA, all prerequisites of a
women'’s museum were found togetherin one
woman: a woman collecting female artists’
works; a woman sensitive to gender issues; a
woman wealthy and generous; a woman who
believes in creating the conditions necessary
to realize feminist demands.

In the opening ceremony of the NMWA, a
special composition® commissioned to Ellen
Taaffe Zwilich to show women's skills in dif-
ferent branches of art was played. Meanwhile,
a group of women in Europe, in Bonn, were
squatting a store which was to be destroyed
and rebuilt as a parking lot and started to
collectively renovate the building to estab-
lish a permanent women's museum.

Another example is “Das verborgene
Museum” - Hidden Museum which was estab-
lished in Berlin in 1986°. A group of female art
historians who established this museum re-
marked in their manifesto that their goal was
to rescue the names of female artists who
were forgotten as their works were left to
oblivion in museum storage rooms. And they
added; they were going to keep the museum
open as a needed institution until the works
of “hidden” artists found a place in the exhi-
bition rooms of the museums. The Museum,
located in a humble and small ground floor of
a building at a hidden address quite condu-
cive to its name, conducts prominent studies
on women's history. It does not have a col-
lection, and therefore there is no permanent

8 Composer Zwilich, first female winner of Pulitzer Prize for
Music, composed “Concerto for two pianos and orchestra”
inspired by five paintings in the museum collection.

9 Das verborgene Museum (Berlin, Almanya)
www.dasverborgenemuseum.de. Thanks to this museum,
artists such as Gertrud Arndt, Dorothy Bohm, Ida Gerhardi,
Martha Hegemann, Lily Hildebrand, Lotte Jacobo, Lotte
Laserstein, Kathe Loewenthal, Else Lohmann, Marie
Vassillieff, Hilde Weststréom and Yva were rediscovered.




kentin, koyln veya bolgenin kiltlir yasamin-
da onemli rol oynayarak miizelerinin surdi-
rulebilirligini basarirlar.

Bu kisa yazida butin kadin mizelerinin heye-
canli kurulus sireglerinden, mithis galisma
tempolarindan, sasirtici sergi konseptlerin-
den, endiseli fon arayislarmdan, nefes nefese
macerali sergi kurma telaslarmdan bahset-
mek miumkin degil. Bu nedenle kadin miize-
lerinin yaklasik 40 yillk gesitlenme donemini,
farkl igerikli, farkli yontemlerle ve farkl biit-
¢e modelleriyle galisan sadece birkag mize
orneginde ozetleyecegim.

Frauenmuseum ile ayni yilda, 1981'de Wash-
ington'da “Kadinlarin sanatta yarattigi hari-
kalari gostermek isteyen kadin sanatgila-
rm eserleri koleksiyoncusu Wilhelmina Cole
Holladay (*1922 ) evindeki 6zel koleksiyonunu
haftann belli glinlerinde ziyaretgilere agti.
Kurmayi disledigi mizeyi, 1983 yilinda Beyaz
Ev yakmindaki 78.810 metrekarelik bir binay:
satin alip, onararak gergeklestirdi. National
Museum of Women in the Arts (NMWA)® ismi
verilen mize 1987 baharinda, feminist sanat
tarihgisi Dr. Eleanor Tufts'un kiratorlagina
yaptigi “Amerikan Kadin Sanatgilar: 1830-
1930" sergisi ile agildi.” Bir kuyruklu yildiz gibi
beliren bu géz kamastirici ornek, ne yazik ki
bir daha kadm miuzeleri tarihinde tekrarlan-
madi. Cunki NMWA orneginde, olabilecek
tim uygun sartlar tek bir kadinda bir araya
gelmisti: Kadin sanatgilarin eserlerini topla-
yan koleksiyoner bir kadin, toplumsal cinsiyet
konusuna duyarli bir kadm, feminist taleple-
rin gergeklesmesini saglayacak sartlari ya-
ratmanm onemine inanan varlkli ve comert
bir kadin.

6 National Museum of Women in the Arts, NMWA
(Washington, D.C., ABD) www.nmwa.org
7 Genis bilgi igin bkz: Cole Holladay, Wilhelmina (2008):

A Museum of Their Own - National Museum of Women in
the Arts, New York, NY.
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NMWANIn agilis toreninde, kadmlarm diger
sanat dallarindaki basarilarinin da gosteril-
mesi amaciyla kompozitér Ellen Taaffe Zwi-
lich’e 1smarlanmis olan 6zel kompozisyon?®
galinirken, Avrupa'da, Bonn'da yikilip garaj
yapilmak istenen bir madazay! isgal etmis
olan bir kadin grubu, burada kalici bir kadin
mizesi kurmak icin elbirligi ile mekanm tami-
rine basliyordu.

Her miize tanmmak ve bilinmek isterken, Ber-
lin'de 1986 yilinda adi “Sakl Mize" olan Das
verborgene Museum kuruldu®. Bu miizeyi
kuran bir grup sanat tarihgisi kadm, kurulus
manifestolarinda, amaglarinn sanatgi olarak
onemsenmeyen ve bu nedenle eserleri miize
depolarinda tutularak adlari zamanla unutu-
lan kadin sanatcilari unutulmusluktan kur-
tarmak oldugunu belirttiler. Ve “sakli” kalmis
sanatgilarin eserleri, miizelerin sergi salon-
larinda yer buluncaya kadar Das verborgene
Museum’u gerekli bir kurum olarak agik tuta-
caklarmi da eklediler. Miize, bir binanin avlusu
icinde, adina uygun olarak oldukga sakl bir
adresteki bir binanin giris katinda mdtevazi
ve Kiguk bir mekanda, kadin tarihi igin gok
onemli galismalar yapiyor. Mizenin koleksi-
yonu, dolayisiyla stirekli sergisi yok. Kurulus
amaglari dogrultusunda arsiv arastirmalari,
yeniden kesfedilen sanatgilar hakkinda ser-
giler ve bu konuda yayinlar gibi her turlu et-
Kinlik, dernek statiisiyle ve goniillu galisanlar
tarafindan yurutdliyor.

Dinyada az sayida da olsa; kadm arastirma-
lar1 ve/veya toplumsal cinsiyet arastirmalari
merkezlerinin; pratikle etkilesim alanlarini

8 Pulitzer Odiilii sahibi kompozitér Zwilich, miize

koleksiyonundaki beg resimden esinlenerek “Iki Piyano ve
Orkestra Igin Kongerto” yu besteledi.

9 Das verborgene Museum (Berlin, Almanya)
www.dasverborgenemuseum.de Bu miize sayesinde,
Gertrud Arndt, Dorothy Bohm, Ida Gerhardi, Martha
Hegemann, Lily Hildebrand, Lotte Jacobo, Lotte Laserstein,
Kathe Loewenthal, Else Lohmann, Marie Vassillieff, Hilde
Weststrom ve Yva gibi sanatgilar yeniden kesfedildiler.




exhibition. In line with their founding purpose,
all activities such as archival research, exhi-
bitions on re-discovered artists and publica-
tions on the subject are run by volunteers
under the status of an association.

Although few in number, there are museums
established within women and/or gender re-
search centers aiming at an interaction of
theory and practice. The museum in Sudan,
“Women's Museum” was founded by the Ah-
fad University for Women!® in 1995. The Mu-
seum in China, “Women'’s Culture Museum’,
was established within the body of Shaanxi
Normal University® in 2002. Similarly, MU-
SEA, founded by the Angers University in
France in 2004, offers virtual exhibitions “for
everyone interested” in women's history and
gender. The Museum also provides access to
pedagogical resources to teachers who want
to be attentive to gender equality in their les-
sons and historical analysis.

Women's Museum Dubai®?, the first private
women's museum of the United Arab Emir-
ates, was opened thanks to Professor Ra-
fia Obaid Ghubash's personal initiative and
wealth which was used for realizing this pro-
ject. Professor Ghubash, the former head
of Arabian Gulf University, is an academic
expert on women's education and a psy-
chiatrist. She exhibits the untold history of
women in the United Arab Emirates.

10 Women's Museum (Omdurman, Sudan).
The Museum does not have a website. For further
information, see
www.ahfad.org/documentation_unit.html

11 Women Culture Museum, Changan Campus, Shaanxi
Normal University Xi'an (Shaanxi, China):
english.snnu.edu.cn/about-1493.html

12 Women’'s Museum Dubai, Dubai, United Arab Emirates:
womenmuseumuae.com/eng/
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Many victories to celebrate, but not enough

Today, there are many factors affecting the
change of gender politics to conform with
human rights: Both inside and outside the ac-
ademia, most critical research is conducted
through the lens of gender. The practical ap-
plication methods of this research are being
discussed. Projects are being run and pub-
lications are being made. Additionally, the
fields of science, art and culture offer limit-
less opportunities that lead us to the imag-
ined change in gender politics. Feminist ac-
tivist artist groups such as the Guerilla Girls®
attract attention through actions pointing at
and rendering visible the gender inequality in
the art world as well as demanding change,
not only on a regional or national, but also on
the international level.

The women's museums, which emerged as a
result of the changes initiated by these ac-
tive efforts and discussions, affect contem-
porary gender politics by way of opening new
venues of discussion. I want to draw your at-
tention to two examples of changes brought
about by these factors, amongst which the
work of women’s museums have also played
their part. In 2002 the attribute “feminist”
was used for a state institution for the first
time. Brooklyn Museum (New York), a pub-
lic museum in the USA, inaugurated a femi-
nist art center within its own body: Elizabeth
Sackler Center for Feminist Art.* In addition,
a virtual feminist art archive became avail-
able within the scope of the museum.’®

13 Guerrilla Girls web page:
www.guerrillagirls.com/chronology

14 Elizabeth A. Sackler Center for Feminist Art:
www.brooklynmuseum.org/eascfa/feminist_art_base/
index

15 Elizabeth A. Sackler Center Feminist Art Base:
www.brooklynmuseum.org/eascfa/feminist_art_base/




genisletmek igin, kendi binyelerinde kur-
duklari kadin miizeleri de vardir. Sudan'da-
ki mizeyi 1995'te Ahfad University for Wo-
men'® agti (Women's Museum). Cin'deki mize
2002'de Shaanxi Normal University" biinye-
sinde kuruldu (Women's Culture Museum).
Fransa'da Angers Universitesinin 2004 yilin-
da agmis oldugu MUSEAda ise, kadin tarihi
ve toplumsal cinsiyet konusuyla “ilgilenen
herkes i¢in” sanal sergiler sunuluyor. Mizede
ayni zamanda; derslerinin igeriginde ve tarih
analizinde toplumsal cinsiyetler esitligi konu-
suna ozen gostermek isteyen ogretmenlerin
kullanabilecegi pedagojik kaynaklara erisim
de saglaniyor.

2012'de Birlesik Arap Emirliklerinin ilk ozel
kadm miizesi Women’s Museum Dubai*?, pro-
fesor Rafia Obaid Ghubash'in girisimi ve bu
projeyi gergeklestirmek igin kullandigi 6zel
serveti sayesinde agildi. Arabian Gulf Univer-
sity'nin eski yoneticisi olan Profesor Ghubash,
kadin egitimi alaninda uzman bir akademis-
yen ve ayni zamanda psikiyatrist. Miizesinde,
Birlesik Arap Emirligimdeki kadmlarm, daha
once anlatitmamis tarihini sergiliyor.

Kutlanacak ¢ok zafer var ama yetmez

Guniumiuzde, toplumsal cinsiyet politikalari-
nin insan haklarma riayet edecek yonde de-
gismesini etkileyen birgok faktor var: Aka-
demiya iginde ve disinda toplumsal cinsiyet
bakis acgisiyla elestirel arastirmalar yapiliyor.
Bu arastirmalarin uygulamadaki yontemleri
tartisiliyor. Projeler yirutuliyor, yayinlar ya-
piliyor. Bunlara ilaveten bilim, sanat ve kultir

10 Women's Museum (Omdurman, Sudan). Mizenin web
sayfasi bulunmamaktadir. Bilgi igin bkz:
www.ahfad.org/documentation_unit.html

11 Women Culture Museum, Changan Campus, Shaanxi
Normal University Xi'an (Shaanxi, Cin):
english.snnu.edu.cn/about-1493.html

12 Women’s Museum Dubai, Dubai, Birlesik Arap Emirligi:
womenmuseumuae.com/eng/
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alanlari da toplumsal cinsiyet politikalarmda
hayal edilen degisime gotirecek sonsuz fir-
satlar sunuyor. Guerrilla Girls*® gibi aktivist
feminist sanatgi gruplari; sanat diinyasindaki
cinsiyetler esitsizligini ifsa etmek ve bu esit-
sizligin degismesi talebini duyulur ve goralir
yapacak aksiyonlarla, sadece bélgesel veya
ulusal degil, ayni zamanda uluslararasi di-
zeyde de dikkat ¢ekiyorlar. Tum bu etkin ga-
lismalarin ve bu tartismalara bagli degisimle-
rin aynasi olarak ortaya g¢ikan kadin miizeleri
de ek tartisma alanlari agarak, ginimuzdeki
toplumsal cinsiyet politikalarmi etkiliyorlar.

Kadin miizeleri de dahil olmak lzere, ana
hatlariyla bahsettigim bu faktorlerin etkisine
dair iki ornegi hatirlatmak istiyorum. Yil 2002:

“Feminist” sifati ilk defa bir devlet kurumu

icin kullanildi. ABD de bir devlet mizesi olan
Brooklyn Museum (New York), catisi altin-
da feminist bir sanat merkezi agti: Elizabeth
A. Sackler Center for Feminist Art. Ayrica
mize bilinyesinde bir de sanal feminist sanat
arsivi hizmete sunuldu.?®

Ikinci 6rnek ise 2009 yilinda Paris’te Centre
Pompidou'da gosterilen “elles@Centrepom-
pidou” isimli sergidir. Musée national d'art
moderne (MNAM) koleksiyonlarmdaki kadin
sanatgilarm eserlerinin gosterildigi sergiyi, o
zaman Centre Pompidou kiratorleri arasinda
bulunan Camille Morineau diizendi. Morineau,
birgok roportajinda bu serginin “anlaml bir
tepki“® oldugunu belirtti. Morineaunun bah-
settigi anlaml tepki; The National Gallery'de-
ki (Londra) 2300 tablodan sadece 4 tanesinin

13 Guerrilla Girls web sayfasi:
www.guerrillagirls.com/chronology/

14 Elizabeth A. Sackler Center for Feminist Art:
www.brooklynmuseum.org/eascfa/feminist_art_base/
index

15 Elizabeth A. Sackler Center Feminist Art Base:
www.brooklynmuseum.org/eascfa/feminist_art_base/

16 Camille Morineau'nun roportaji igin bkz:
www.taz.de/I5154590/ (Erisim 11.10.2009).



The other development is the exhibition
called “elles@Centrepompidou”, displayed
at the Centre Pompidou, Paris in 2009. The
exhibition which displayed the works of fe-
male artists in the collections of Musée na-
tional d'art moderne (MNAM) was organized
by Camille Morineau, one of the curators of
Centre Pompidou at the time. In many of her
interviews, Morineau stated that this exhibi-
tion is “a meaningful reaction”!® The mean-
ingful reaction Morineau underlined came
into being due to such reasons: among 2300
paintings in The National Gallery (London),
only four were painted by female artists; de-
spite the presence of numerous nude woman
paintings, there was no work whatsoever by
female artists in the collections of either the
Musée d'Orsay or the Louvre Museum which
is the most visited museum in the world with
35.000 paintings in its collection.

Having studied art history and women stud-
ies in England, Camille Morineau, primarily
started to increase the proportion of female
artists’ works in the museum’s collection, af-
ter she got the curator position at Centre
Pompidou. She succeeded to increase this
rate to 17% in four years. In doing so, she
could organize the “elles@Centrepompidou”
exhibition comprising 500 artworks of 200
female artists of the 20 century. In the cat-
alogue of the exhibition displayed between
May 27, 2009 and May 24, 2010, Morineau
rightly emphasized this success (or her suc-
cess) by stating that “For the first time in the
world, a museum will be displaying the femi-
nine side of its own collections”? She was
also drawing attention to the ongoing gender
inequality by comparing the percentage rate
of female artists in the collection, i.e. 17%,

16 For Camille Morineau's interview, see:
www.taz.de/15154590/ (Acces 11.10.2009)

17 See: www.art-magazin.de/kunst/7391-rtkl-elles-
centrepompidou-paris-kuenstlerinnen-unter-sich
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with same rate of the female deputies in the
French Parliament in 2009.18

An outlook

Women's museums vary greatly in their
founding purposes, contents, roles they play
and their significance in their societies. How-
ever, the shared aspects of all museums are
to develop women's memory; to come out
as a new model in cultural life with their cre-
ative energy; to concretely initiate women's
visibility in the museum; to appear as agents
who induce a transformation in the tradition-
al museums and to attempt to increase the
recognition of women’'s museums in society.

In the history of women's museums, there are
many victories to celebrate. However, these
museums, which attract considerable atten-
tion with their works, which are followed by
people of every age and gender and which
also contribute to the concretization of re-
spect for women's human rights still do not
enjoy secure working conditions and regular
financial means. Nevertheless, women's mu-
seums expand their works by manifesting the
possibility of another kind of museum to of-
fer alternative perspectives towards history,
city, art and life. They come together and
share their problems; open up spaces of col-
lective work; support each other.

18 In the same interview, Morineau also mentions an
interesting observation she made during the exhibition
preparation process. Almost all female artists
participating in the exhibition hesitated when they heard
the term "women'’s exhibition”. Only after Camille Morineau
explained the purpose of the exhibition as “to locate
female artist within the context of history of art” and
assuring the artists (as Morineau puts it), “hesitations”
of female artists disappeared. www.art-magazin.de/
kunst/18864.html



bir kadin sanat¢min imzasini tasimasi nede-
niyle, ayrica hem Musée d'Orsay’da, hem de
koleksiyonundaki 35.000 tablosuyla dinya-
nin en gok ziyaret edilen mizesi olan Louvre’-
da birgok ni kadin tablosu olmasina ragmen,
tek bir kadn ressamin bile eserinin bulunma-
masina bir tepki olarak ortaya gikmisti.

Ingiltere’de sanat tarihi ve kadin aragtirmala-
ri egitimi almis olan Camille Morineau, Centre
Pompidou’'da kirator olduktan sonra, dnce
miizenin koleksiyonlarmdaki kadin sanatgila-
rm oranmi arttirmaya basliyor. Bu orani dort
yil iginde yuzde 17'ye c¢ikarmayi basariyor.
Boylelikle 20. ylzyilin 200 kadin sanatgisinin
500 eseriyle “elles@Centrepompidou” ser-
gisini agabiliyor. 27 Mayis 2009 ile 24 Mayis
2010 tarihleri arasinda gosterilen bu serginin
tanitim yazisimda “Diinyada ilk kez, bir miize
kendi koleksiyonunun kadmsi tarafimi goste-
riyor™ifadesiyle bu basariyi (ya da basarisini)
hakli olarak vurgulayan Morineau; roportaj-
larmda Centre Pompidou koleksiyonundaki
yuzde 17'lik kadin sanatgi oranini, Fransiz par-
lamentosunun 2009 yilindaki yuzde 17'lik ka-
din parlamenter orani ile karsilastirarak, cin-
siyetler arasindaki esitsizligin halen stirmek-
te olduguna da o6zellikle dikkat gekiyordu.’®

Ileriye bakis
Kadm mizelerinin kurulus amaci, igerigi, oy-

nadigi rol ve toplumdaki 6nemi her dlke igin
farkliik gosterebiliyor. Fakat tim miizelerin

17 Bkz: www.art-magazin.de/kunst/7391-rtkl-elles-
centrepompidou-paris-kuenstlerinnen-unter-sich

18  www.art-magazin.de/kunst/18864.html
Ayni réportajinda, Morineau sergi hazirliklari sirasinda
yaptigi ilging bir gézleminden de bahsetmekte: Bu sergide
eserleri bulunan neredeyse tiim kadin sanatgilar, "kadmn
sergisi” tanimlamasina énce tereddiitle bakiyorlar. Ancak
Camille Morineau serginin amacini “sergi, kadin sanatgiy!
sanat tarihi baglaminda gosterecek” seklinde agikladiktan
ve bu glivenceyi verdikten sonra (Morineau'nun deyimiyle)
kadin sanatgilarin “endiseleri” dagiliyor.
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ortak yonu, kadm bellegi olusturmalari, ya-
ratici enerjiyle gelerek kiiltlir yasammda yeni
bir model olarak ortaya ¢ikiglari, kadinin ma-
zedeki gorunirlaligini somut olarak baslat-
malari, geleneksel miizelerde donisim ya-
ratan bir 6zne olmalari ve kadin mizelerinin
toplumda gordugu kabulu arttirma yoninde-
ki cabalaridir.

Kadin mizeleri tarihine baktigimizda kutlana-
cak gok zafer var. Fakat galismalari biyk ilgi
uyandiran, her yas ve cinsiyetten insan tara-
findan keyifle izlenen, toplumu kalici olarak
etkileyen onemli galismalarla ayni zamanda
kadinin insan haklarma sayginin somut hale
donlsmesine katkida bulunan bu miuzelerin,
diizenli finans kaynaklari ve dolayisiyla gi-
venli calisma sartlari yok. Buna ragmen kadin
miizeleri baska tlrld bir mizenin, tarihe, ken-
te, sanata, yasama baska turlu bir bakis agi-
sinin mimkin oldugunu gosterecek calisma-
larmi genisleterek siirdirtyorlar. Bir araya
gelip sorunlarini ve gelecek planlarini payla-
siyorlar, ortak calisma firsatlari yaratiyorlar,
birbirlerinin galismalarini destekliyorlar.

Haziran 2008 de Italya'da Museo della Donna
(Merano) evsahipliginde yapilan 1. Uluslarara-
si Kadin Miizeleri Kongresi'nde®, Internatio-
nal Association of Women's Museums, IAWM
(Uluslararasi Kadin Muzeleri Birligi) kuruldu.
Bu toplantida ayni zamanda kadin mizeleri-
nin gorunurluligu ve toplumda gordugu ka-
bulli arttirma konusu, Avrupa, Asya, Amerika
ve Afrika’dan gelen 40 kadin miizesi temsilci-
si tarafindan ozellikle dile getirildi. Cunki ka-
din mizeleri, kisitli ve diizensiz bitgelerle ¢a-
lisiyorlar. Uzun vadeli program yapamiyorlar.

19 1. Uluslararasi Kadin Miizeleri Kongresi'nde, IAWM igin bir
web sayfasi hazirlama karari alindi: www.iawm.international




In June 2008, It International Conference
of Women's Museums?? was hosted by Museo
delle Donne (Merano), where the Internation-
al Association of Women's Museums (IAWM)
was founded. Representatives of 40 women's
museums from Europe, Asia, America and Af-
rica put strong emphasis on demands for the
visibility and social recognition of women'’s
museums. As the work of women'’s museums
is generally impaired by limited and irregular
budgets, they cannot make long term plans.
Very few women’'s museums are regularly
funded by state budgets.?® Sometimes, in
countries like the USA, thanks to the existing
donation culture, women's museums can ex-
ist on private persons’ donations.

Another shared trans-continental issue (a
problem!) is that, besides a few privileged
museums, women's museums must carry out
their work through volunteers who bear the
work burden. Although problems regarding
the funds and the essential role played by the
volunteers pertain to all women's projects
and seriously hamper the development of
cultural work, this does not necessarily pose
an obstacle to the creativity of the women
who keep these institutions alive. Being an
autonomous cultural institution is not easy,
but possible.

19 Decision to set up a women's museum website was taken
in the 1st International Women's Museum Conference.
www.iawm.international

20 Some examples of the museums supported by
governments, municipalities or states: Kvindemuseet
i Denmark /Women'’s Museum in Denmark (Arhus,
Denmark), Nam Bo Women's Museum (Ho Chi Minh,
Vietnam), The Hanoi Women's Museum (Hanoi, Vietnam),
Frauenmuseum (Hittisau, Austria), Museum of the
Romanian Peasant Woman in Maramures (Dragomiresti,
Romania), Women Culture Museum (Shaanxi, China) and
Women's History Museum (Umea, Sweden).
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Museums of “women's history” which chal-
lenge the patriarchal historiography of tra-
ditional museums; museums of “woman art/
female artists” which aim at changing the
conception of art that show only male artists
as agents; museums that work with an inter-
cultural method as is needed in immigration
countries; and many other museums with
countless concepts of various sub-catego-
ries as well as a wide range of profiles have
reflected the discussions in feminist move-
ments about the “female way of museum”.

In 2012 I prepared a list of women’'s muse-
ums in the world and shared this list under
the title "Suggested Links” on the website
of Istanbul Women's Museum to show the
diversity of women's museums.? After the
IAWM was founded, Astrid Schonweger, co-
ordinator of the association, prepared an in-
teractive world women's museums map? to
facilitate network development. This map
consists of IAWM member groups and insti-
tutions working in the field of gender stud-
ies along with women’'s museums with physi-
cal space, virtual women's museums and
women's museums initiatives. At the end of
2017, this map includes 67 women's museums
with physical space, 16 virtual women's mu-
seums. There are also 35 women'’s museums’
initiatives. These groups relentlessly con-
tinue their work to realise virtual or physical
museums. I wish them tons of energy, lots of
supporters and the best of luck!

21 For "Suggested Links" at IKM website, see:
www.istanbulkadinmuzesi.org/en/onerdigimiz-baglantilar

22 www.iawm.international/about-us/womens-museums/
geografic-overview/




Kadin miizelerinin sadece ¢ok azmim giderleri
devlet butgesinden karsilanmakta.?

Bazen ABD gibi lilkelerde varolan bagis kul-
tlrl gelenegi sayesinde, ozel kisilerin bagis-
lariyla ayakta durmayi basariyorlar.

Mizelerin kitalararasi ortak diger bir yoni
(sorunu) ise, mutlu azmlik sayilabilecek bir
avug mize disindaki diger kadin miizelerinin
varliklarini, ancak mizenin is yukini taslyan
gonilli lyeleri sayesinde surdirmek mec-
buriyetinde oluslari. Kaynak temini sorunlari
ve gonullilerin proje i¢in hayati onemleri gibi
konular, genelde tim kadin projeleri igin ge-
gerli. Bu tir sorunlar kadin miizelerinde kul-
tur yapmayi ciddi anlamda giiglestiriyor ama
bu kurumlari yasatan kadmlarm yaraticiigina
engel teskil etmiyor. Bagimsiz bir kiilttr kuru-
mu olmak hig kolay degil ama mumkin.

Geleneksel muizelerin ataerkil tarih anlayisina
karsi ¢ikan “kadin tarihi” muzeleri, sadece er-
kek sanatgiyr 6zne yapan sanat anlayisini de-
gistirme amaciyla kurulan “kadin sanati / ka-
din sanatgilar” muizeleri, gog alan llkelerdeki
bir ihtiyag geregi ortaya ¢ikan kiilturlerarasi
metotla galisan mizeler ve daha birgok ara

20 Devlet, belediye veya eyalet biitgelerinden desteklenen
miize 6rnekleri: Kvindemuseet i Denmark /Women's
Museum in Denmark (Arhus, Danimarka), Nam Bo Womens’
Museum (Ho Chi Minh, Vietnam), The Hanoi Women's
Museum (Hanoi, Vietnam), Frauenmuseum (Hittisau,
Avusturya), Museum of the Romanian Peasant Woman
in Maramures (Dragomiresti, Romanya), Women Culture
Museum (Shaanxi, Gin) ve Women's History Museum
(Umea, Isveg).
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kategorideki sayisiz konseptli kadm miizesi,
genis bir konu yelpazesindeki profilleriyle, fe-
minist kadin hareketindeki tartismalarm “mu-
zenin kadin haline” yansimasi oldular.

lirken miizenin sitesinde, diinya kadn miize-
lerinin bir listesini, bu muzelerdeki gesitliligi
gostermek amaciyla “Onerdigimiz Baglanti-
lar"® basligi altinda paylasmistim. IAWM ku-
rulduktan sonra ise, birligimizin koordinatori
Astrid Schonweger network olusturma calis-
malari kapsaminda, IAWM sitesi igin interak-
tif bir dinya kadin mizeleri haritasi hazirla-
di*2. Bu haritada fiziki mekanli kadin mizeleri,
sanal kadin mizeleri, kadin mizesi girisimleri
ile birlikte, toplumsal cinsiyet galismalari ya-
pan IAWM Uyesi gruplar ve kurumlar bulunu-
yor. 2017 yilinm sonu itibariyle dinyada fiziki
mekanli 67 kadin miizesi ve 16 sanal kadin
miizesi oldugu bu belgede tesbit ediliyor. 35
tane de kadin mizesi girisimi grubu var. Bu
gruplar, sanal veya mekanli miize olabilme
azmi ve gayretiyle ¢alismalarmi siirdiiriyor-
lar. Hepsinin yollari agik, enerjileri bol, des-
tekgileri ¢ok olsun!

21 IKM sitesindeki “Onerdigimiz Baglantilar” igin bkz:
istanbulkadinmuzesi.org/onerdigimiz-baglantilar

22 www.iawm.international/about-us/womens-museums/
geografic-overview/










HELMA LUTZ

MAPPING THE MARGINS:

INTERSECTIONALITY AS CONCEPTUAL TOOL FOR WOMEN'S MUSEUMS

What is intersectionality and how can it help
us when we think about women's muse-
ums, and what should women’s museums be
about? As a sociologist, I start with a defi-
nition of intersectionality. Intersectionality
is a theory about the interplay/interaction
and the interlocking of social structures and
social divisions. Kimberlé Crenshaw, the pi-
oneer of this term, starts with the idea that
all of us live at the intersection of hierarchi-
cal social orders. Our lives are influenced by
multiple factors of social inequality and of
course, power relations do play a very im-
portant role here. Our identities and our be-
longings are linked to our resources, and of
course we grow up as members of privileged
or disadvantaged groups. Here is Kimberlé
Crenshaw’s visualization:

Source: stanfordreview.org/wp-content/uploads/iml.jpg
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What we see are intersections of gender,
sexuality, race, class, religion, ability and age.
This list is somehow infinite, because, in addi-
tion, there may be other sources of social ex-
clusion and oppression. It is important that
we think about these axes of difference as
social disadvantages and, on the other hand,
of resources for identity construction.

Women's lives —as much as those of men- are
influenced by multiple power relations. Thus,
it is not only the relationship between the
genders, but gender relations are intercon-
nected with social, cultural and material con-
ditions (class), with nationality (citizenship
and belonging), race, sexuality, age and abil-
ity. I find Nira Yuval Davis's definition very ad-
equate where she writes that “there are some
social divisions which are more important
than others in constructing their [people’s]
specific positionings. Gender, stage in the
life cycle, ethnicity and class (which) tend to
shape most people’s lives in most social loca-
tions while other social divisions such as dis-
ability or statelessness tend to affect fewer
people globally.” (Nira Yuval Davis 2011:160).
But, given the current situation in the world,
we say that the number of stateless people is
growing so fast, that we need to show much



HELMA LUTZ

SINIRLARI SINAMA:

KADIN MUZELERI ICIN KAVRAMSAL ARAG OLARAK KESIiSIMSELLIK

Kesisimsellik nedir ve bu kavram kadin miize-
leri hakkmda ve kadin miizeleri nasil olmalidir
konusunda dustnlrken bize nasil yardimci
olabilir? Bir sosyolog olarak, kesisimselligin
tanimiyla baslayacagm. Kesisimsellik; etkile-
simle yani karsilkli iliskiler konusunda ve ayni
zamanda sosyal yapilarin ve sosyal bolinme-
lerin birbirleriyle baglantilari hakkmndaki bir
teoridir. Bu kavramin onciisi olan Kimberlé
Crenshaw, hepimizin hiyerarsik toplumsal dii-
zenlerin kesisimlerinde yasadigimiz fikrinden
yola ¢ikar. Hayatlarimiz, toplumsal esitsizligin
birgok faktoriinden etkilenir ve elbette, gig
iliskileri bu konuda ¢ok énemli rol oynar. Kim-
liklerimiz ve sahip olduklarimiz, kaynaklari-
mizla baglantilidir ve tabii ki, hepimiz imtiyazli
veya dezavantajli gruplarmm Uyeleri olarak bu-
yumekteyiz. Kimberlé Crenshaw, bunu grafik-
te goriildugu gibi soyle gorsellestiriyor:
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Burada; toplumsal cinsiyetin, cinselligin, irkin,
sinifin, dinin, Kisisel becerilerin ve yas fakto-
runin kesisme eksenlerini goriiyoruz. Bu liste
bir sekilde sonsuza uzar gider giinki bunlara
ek, toplumsal dislanmanin ve toplumsal bas-
kinm diger nedenleri de olabilir. Bu nedenle;
farklliklar eksenini toplumsal dezavantajlar
olarak diistinirken, ayni zamanda da bu fark-
Lliklar eksenini kimlik insasinm kaynagdi olarak
gormeliyiz.

Kadinlarm hayatlari, erkeklerinki kadar, bir-
cok gug iliskisinin etkisi altindadir. Bu nedenle
konu sadece toplumsal cinsiyetler arasmdaki
iliskiler meselesi degildir. Clinki toplumsal
cinsiyetler arasindaki iliskiler; sosyal, kilti-
rel ve maddi kosullar (simif), milliyet (vatan-
daslik ve aidiyet), irk, cinsellik, yas ve yetenek
gibi faktorlerle baglantilidir. Bu nedenle Nira
Yuval Davis'in alttaki ifadesini son derece ye-
rinde buluyorum. “Kisilerin kendi 6zel konum-
larmi olusturmalarmda, bazilari digerlerinden
daha onemli olan sosyal ayrimlar vardir”

Toplumsal cinsiyet, yasam dongusinin igin-
de bulunulan evresi, etnik aidiyet ve sosyal
sinif gibi faktorler, birgok sosyal alanda, gogu
insanin hayatmi sekillendirme egilimi gos-
terirken, engellilik veya vatansizlik gibi diger



more attention for the category of stateless-
ness than we have done until now.

In my view Kimberlé Crenshaw's model can
helps us, to rethink what representation
means in the context of women's museums:
It highlights the fact that women's position-
ings can be characterized by disadvantages
and privileges. Nancy Fraser, the American
philosopher, is very helpful here. She writes
that we, as individuals, “are nodes of con-
vergence for multiple, cross-cutting axes
of subordination. Frequently disadvantaged
along some axes, and simultaneously ad-
vantaged along others. They wage for rec-
ognition in modern regimes” (Nancy Fraser
2003:80).

Fraser emphasizes the complexity of these
nodes which may impede on drawing a clear
line of division between subordinated and
privileged positionings. I would like to exem-
plify this with a series of pictures published
by the European Commission on tackling dis-
crimination’. These portraits show multiple
positionings in a single person'’s life.

In my view these picture give us a sense of
what intersectionality is about. What can we
learn from this? What's the relevance of in-
tersectionality for the women's museums?
First, the category of woman is always a rep-

1 Tackling multiple discrimination. Practices, policies and laws.
The European Commission 2007.

50

resentation of multiplicities. It's not just one
image of one narrative, as women differ from
each other in many aspects.

Second, the aim of women’s museums is to
visualize this plurality of identities and po-
sitionings in countries and societies across
the world. Third, women’s museums should
include the lives of (sexually, ethnically, ra-
cialized) marginalized groups.

It is important to not confine women's rep-
resentation to the memories of the power-
ful and the outstanding, but to include and
appreciate those who are not privileged and
disempowered. Moreover, it is essential to
show the contradictions in women's lives and
to emphasize the boundaries of choices, to
highlight their vulnerabilities and their re-
sourcefulness.
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“I am a Jewish woman. I love to sing black
gospel”

“Ben bir Yahudi kadimim. Siyahlarin gospel
sarkilarini séylemeyi seviyorum.”

“I am a young Pakistani-English man.
Iwork as a nurse”

“Pakistanli bir Ingiliz delikanliym.
Hemsire olarak galisiyorum.”

51

‘Tam a lesbian Christian. I work as a teacher”
“Ben Hristiyan bir lezbiyenim. Ogretmen
olarak calisiyorum.”

‘I am a deaf gay man. I want to be a father”
“Ben sagir bir gey erkegim.
Baba olmak istiyorum.”

“I refuse to leave the labour market
because of my age and hearing impairment.”
“Yasim ve igsitme sorunum nedeniyle emek
piyasasindan ayrilmayi reddediyorum.”



“I am a black religious man “I am a Muslim woman working as a

working in Europe.” legal advisor. I aspire to become a judge”
“Ben dindar siyah bir erkegim. “Ben Miisliiman bir kadinim. Hukuk miisaviri olarak
Avrupa’da galistyorum.” caligstyorum. Hakim olmak i¢in sabirsizlaniyorum.”

“I was born as a woman. “I am a young Danish woman
Now I am a straight transsexual man.” with dyslexia."
“Kadmm olarak dogdum. “Ben disleksisi olan geng
Simdi bir hetero trans erkegim.” bir Danimarkali kadinim.”

‘I am an Iranian man aged 88.

I fled to Europe in 1979

“Ben Iranli 88 yaginda bir erkegim.
1979°da Avrupa’'ya kagmigtim.”
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sosyal ayrimlar kiiresel anlamda daha az insa-
ni etkiliyor.” (Nira Yuval Davis 2011:160). Fakat
diinyada vatansiz insanlarin sayismin bunca
hizli arttigr su andaki durumu g6z oniinde
bulundurdugumuzda, vatansizlik kategorisi-
ne simdiye kadar yapmadigimiz élgiide énem
vermemiz gerekecegini soyleyebiliriz.

Bana kalirsa, Kimberlé Crenshaw'm modeli;
kadin mizeleri baglaminda temsilin ne anla-
ma geldigini yeniden distinmemize yardimci
olabilir. Bu model, kadinlarin konumlanma-
larmm dezavantajlar ve imtiyazlarla tanimla-
nabileceginin altmi giziyor. Amerikali diistntr
Nancy Fraser’in duslinceleri bu baglamda
gok yardimci oluyor. Fraser; bizlerin bireyler
olarak konumunu tanmmlarken “birden fazla,
kesisen ve birbirinin alt kategorisi olan ekse-
nin birlestigi digum noktalariyiz. Genellikle
bazi eksenlerde dezavantajli, bazilarindaysa
avantajli durumdayiz. Gunimizin toplum-
sal sistemlerinde, bu kesisen dezavantajli ve
avantajli eksenler birbirleriyle geliski i¢cinde-
dirler," yaziyor (Nancy Fraser 2003: 80).

Fraser; tabi olunan veya imtiyazli olunan ko-
numlanmalar arasmdaki ayrimi belirgin hale
getirebilecek olan bu digimlerin karmasik-
ugini vurgular. [Fraser’in vurguladigi] bu du-
rumu, Avrupa Komisyonu'nun ayrimcilikla
micadele igin hazirladigi bir resim serisiyle
orneklemek istiyorum!. Bu portreler, tek bir
kisinin hayatindaki birden fazla konumlandi-
rilmay1 gosteriyor.

1 Tackling multiple discrimination. Practices, policies and
laws. The European Commission 2007.
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Bana gore bu resimler, kesisimselligin ne ol-
dugu hakkinda bir fikir veriyor. Bundan ne 6g-
renebiliriz? Kadin miizeleri igin kesisimselligin
onemi nedir? Birincisi, kadin kategorisi daima
gesitliligin bir temsilidir. Kadmlar birgok agi-
dan birbirlerinden farkl olduklari igin, anlati-
nin sadece tek bir resmi degildirler. Ikincisi;
kadin mizelerinin amaci, tum Ulkelerde ve
toplumlardaki bu gesitli kimlik ve konumlan-
dirilmalari diinya gapinda gorsellestirmektir.
Uglinciisii, kadm miizeleri (cinsellik, etnik
veya Irk aidiyeti nedeniyle) marjinallestirilmis
gruplarm hayatlarimi kapsamalidir.

Kadm temsilini glgli ve mitkemmel olanla-
rm anilariyla simirlamamak, ayricaliksiz ve
gugsizlestirilmis olanlari da dahil etmek ve
onlarm da kiymetini bilmek oénemlidir. Bu-
nun dismda, kadin yasamlarindaki geligkileri
gostermek ve kadinlarm kararlarini etkileyen
engellere dikkat gekmek, yasamlarinin incin-
meye acik yonlerinin yaninda, yeteneklerini
de vurgulamak gereklidir.
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For Sirin Tekeli (1944-2017)

HANDE BIRKALAN-GEDIK

INTERSECTIONALITY AND DIFFERENCES

Not all women’'s movements call themselves
feminist, and, respectively, not all women's
museums are conceptually feminist. But,
where does the difference lie between femi-
nist women’'s museums and museums other-
wise? For understanding this difference, we
must begin with taking intersectionality as
an integral concept of feminist theory. As
someone who has been working on intersec-
tionality since the 2000s, leaning on it as an
analytical tool in my own feminist research,
my statement today builds on what is now a
little old, but still a valid argument I shared in
2011 in print (Birkalan-Gedik 2011a).

Theories are products of specific contexts,
time lines, and events. Thus, I turn briefly to
the context in which I initially wrote about
intersectionality. I was hearing arguments
in some feminist circles that the women's
movement of the 1990s in Turkey presents a
fragmented character and that there was not
a single “glue” to tie them into one compact
movement (Birkalan-Gedik 2011a: 344).

True, the post-1990s feminist movement has
been developed based on “difference” and it
became even more multifarious. My article
was intended to be a response to this “diag-
nosis”, where I pointed out to three possible
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avenues through which we can maintain an

“inclusive” feminism for women, while rec-

ognizing the existence of their differences,
which would be possible only through the
application of intersectionality, considering
intersections such as ethnicity, nation and
class (example: Kurdish women); of religion,
nation and class: (example: Alevi women); and
of sexual identity, ethnicity, and class (exam-
ple, LGBTT)[+] (Birkalan-Gedik 2011a: 344).

My positionality was that of a feminist an-
thropologist who worked with Alevi and
Kurdish women in Turkey and in transnation-
al space as early as late 1990s. All that said,
my article argued that although we have
different feminisms today, there should not
be any discordances among them. More im-
portantly, years after the publication of my
article, solidarity groups at the Gezi Park!

1 The events started out as an ecological demonstration

against the Turkey's governing party AKP’s decision on
building barracks where Gezi Park was located in Taksim
and lasted between 28 May-30 August 2013. Shortly after
the beginning, peaceful protests were interrupted by the
police attacks and the intensive use of pepper gas against
the civilians who gathered in Taksim. The Gezi events went
beyond an ecological resistance, as civilians demonstrated
against violence against women, banning of freedom of
expression and organizing and peaceful protests. In short,
the Gezi Park demonstrations drew many different groups
together who stood against infamy.
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HANDE BIRKALAN-GEDIK

KESISIMSELLIK VE FARKLILIK

Nasil ki butin kadm hareketleri kendilerini
feminist olarak adlandirmiyorsa, kadin mii-
zelerinin timinin de feminist konseptli ol-
dugunu soyleyemeyiz. Peki kapsayici olan
kadm miuzeleri ile, kapsayici olmayan muzeler
arasindaki fark nedir? Bu farkmn anlasilmasimn-
da, feminist teorinin 6nemli bir kavrami olan
kesisimselligin yardimci olacagmi disiintyo-
rum. 2000'lerden beri kesisimsellik lizerine
calisan ve bu kavrami kendi arastirmalarimda
kullanan biri olarak, burada paylasacaklarim
2011 yiinda yazdigim ve halen gegerliligine
inandigim bir arglimana dayaniyor (Birka-
lan-Gedik 2011a).

Teoriler, ortaya atildiklari baglamlarm, za-
manlarm ve olaylarm urtunidir. Bu ylzden
makalemi yazdigim baglama kisaca donmek
istiyorum. O donem katilmis oldugum bazi
feminist toplantilarda 1990 sonrasi Tirki-
ye'deki kadin hareketinin ¢ok parcali ve bir-
birinden kopuk gelistigi tartisiiyordu. Dog-
ru, 1990 sonrasi feminist hareket “farkllik”
paradigmasi lizerinde gelismis ve bu durum
2000'lerde daha da cesitlenmistir (Birka-
lan-Gedik 2011a: 344).
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Andigim makalem ve 6ncesindeki tartismala-
rim, konulan bu “teshis” hakknda bir yorum
yapmay! ve bazi yanitlar sunmayi amagliyor-
du. Makalede kadinlari bir araya getirebilecek,
ama onlarin farklliklarinm da farkinda olacak
kesisimsellik kuramindaki su ¢ temel alana
isaret ediyordum: Etnik koken, vatandaslik
bagi, smif aidiyeti (6rnegin, Kurt kadinlari);
Din, vatandaslik bagi, smif aidiyeti (6rnegin,
Alevi kadinlar); Cinsel kimlik, Etnik koken, si-
nif aidiyeti (6rnegin, LGBTT+ bireyler) (Birka-
lan-Gedik 2011a: 344).

Bunlari yazarken 1990’larm sonlarindan iti-
baren ulusotesi alanda ve Tirkiye'de Alevi
ve Kurt kadinlarla galismis feminist bir ant-
ropolog olarak hareket ediyordum. Makalem,
farkli feminizmler olsa da bunlar arasinda
sorun olmamasi gerektigini vurgularken, ke-
sisimselligin ortak bir taban yaratacagnin
da altmi giziyordu. Yillar sonra, Gezi'de aslin-
da bunu gordiik. Gezi hareketi, bize baskiya,
irkgi milliyetgilige, siddete, ya da Patricia Hill
Collins'in terimiyle, butin farkli sosyal sinif-
landirmalarm birbiriyle iliskisini anlatan “ta-
hakkim matriks"ine (Hill Collins 1990) karsi
olabilmenin mimkinlugind, farkl talepleri
olan kadin gruplarmin bir araya gelebildigini
gosterdi (Birkalan-Gedik 2017).



showed that they were indeed coming from
different backgrounds and standing strong-
ly against oppression, or as Patricia Hill Col-
lins calls it, the "matrix of domination,” (Hill
Collins 1990) recognizing the interconnec-
tivity of all different social classifications
(Birkalan-Gedik 2017).

Learning from the theories
of race and gender

What is, then, “intersectionality”-a concept
that achieved many things? Among many in-
tersectionality scholars, there are particu-
larly two African-American women who had
inspired my thinking on the concept. First is
Kimberlé Crenshaw, Professor of Law at Co-
lumbia University (Crenshaw 1989), and the
second one is Patricia Hill Collins, Professor
of Sociology at the University of Maryland,
College Park (Hill Collins 1990).

Crenshaw was concerned to bring light to
the experiences of women and girls of color
in the US. Recently, she gave concrete ex-
amples about her efforts (Crenshaw 2015):
In 1976, Emma De Graffenreid and several
other black women sued General Motors for
discrimination, arguing that the company
segregated its workforce by race and gender:
Blacks did one set of jobs and whites did an-
other. By presenting the incident, Crenshaw
tried to put an end to a continuing structural
problem and saw intersectionality as a pos-
sible way to fight with racism at the work
place. But at the end, as Crenshaw reminds,
the case was declined. The court believed
that black women should not be permitted
to combine their race and gender claims into
one [emphasis is mine].2

2 Crenshaw, alluding to her work in 1989, “Demarginalizing
the Race and Sex,"
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The argument of the court was exactly the
opposite of Crenshaw's point on intersec-
tionality! She had underlined the limitation
of single-identity politics and the failure to
recognize the differences among one iden-
tity group. She argued that within identity
politics, in advocating an improvement in the
lives of all women, we should consider how
the lived experiences of women from differ-
ent racial, class, and geographic locations
can vary and require different kinds of im-
provements (Crenshaw 1991). Her formula-
tion of intersectionality came from real life
evidence. So, if you are with me, you should
understand that the source of intersectional
analysis presents the experiences of women
in real life. With this intrinsically applied com-
ponent it carries, the concept becomes more
important for inclusive women’'s museums.

An inclusive women’s museum:
a new domain for intersectionality

Inclusive museums should see to the women'’s
differences-intersections of their ethnic,
class, religious and other gender identities.
Each one of these intersections can rightfully
claim their space in a women's museum, but
only inclusive museums can manage differ-
ent women's experiences at once. All these
categories, rather than being divisive, could
perfectly work for overcoming the varying
degrees of domination and power.

Although writing “herstory” belongs to one
of the earlier attempts in feminist thought,
the idea of a “feminist museum” is relatively
young. Nonetheless, museum curators have
been grappling with the issue of representa-
tion. Nicole Robert, for example, directs our
attention to the fact that museum profes-
sionals have dealt with the issue of identi-
ty-based exclusion and that the plurality of
a certain women's community poses chal-
lenges to representation in museums (Rob-



Toplumsal cinsiyet teorilerinden
ne 6greniyoruz?

Bu denli oGnemi bir gorevi basarmis olan kesi-
simsellik nedir, peki? Kesisimsellik konusun-
da uzman ve 6nci akademisyenler arasinda
beni ozellikle etkileyen ve bu konuyu elestirel
olarak Turkiye baglammda diisiinmemi sagla-
yan Afrika asili Amerikali iki akademisyen var:
Hukuk profeséru Kimberlé Crenshaw (Crens-
haw 1989), ve sosyolog Patricia Hill Collins
(Hill Collins 1990).

Kimberlé Crenshaw ozellikle ABD'de yasayan
siyah kadinlarin hayat deneyimlerine 1sik tu-
tuyordu. Kesisimselligin dnemini ve bu yakla-
simin kullanilmasi gerektiginin ivediligi konu-
sundaki yazisinda (Crenshaw 2015), bir érnek
olay veriyor: 1976'da Emma De Graffenreid ve
bir grup siyah kadm, irk ve cinsiyet baglamm-
da isguclnin gruplara ayristirildigi gerekge-
siyle, General Motors'u ayrimcilikla sugladilar.
Iddialarma gore, siyahlarin bagvurabilecegi
islerin hepsi erkek isi olarak tanimlaniyordu.
Kadmlarm basvurabilecegi islere ise, siyah
kadmlar alinmiyordu. Crenshaw bu olay: dile
getirerek, uzun zamandir siiregelen yapisal
bir probleme dikkat gekiyor ve kesisimselli-
gi isyerindeki irkgilikla miicadele etmek igin
bir ara¢ olarak goriuyordu. Ancak sonugta,
Crenshaw’in da belittigi gibi, bu dava redde-
dildi. Ciinkli mahkeme siyah kadinlarin irk ve
toplumsal cinsiyete ait gerekgelerini bir ara-
ya getirmemeleri gerektigine [vurgu benim]
inaniyordu.

Aslina bakmak gerekirse, mahkemenin kara-
ri Crenshaw’'in kesisimsellik ile vurgulamak
istedigi noktanin tam da ziddiydi. Onun vur-
gulamak istedigi sey, bir yanda tarafli kim-
lik politikalarmin sinirlari, obir yanda tek bir
kimlik grubu igindeki farklliklarin tanmmasi
gerektigiydi. Ornegin, biitiin kadmlarm hayat-
larmi iyilestirici kimlik politikalari yapilirken;
farkli irklara ve siniflara ait, farkl cografya-
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larda yasayan kadinlarm deneyimlerinin fark-
U oldugunu ve kadinlarin durumlarinm farkl
iyilestirmeler gerektirdigini géormemiz ge-
rektigini belirtiyordu (Crenshaw 1991). Crens-
haw'in kesisimsellik konusunda gelistirdigi bu
tanim gergek hayatin iginden geliyordu. Bu
tanim, kesisimsellie dayali bir analizin ka-
dinlarin gergek yasantilari ile ilgilendigini ve
kendine igkin uygulamali bir boyut barmdirdi-
gmi gosteriyor. Bu anlamda da kesisimsellik,
tartismakta oldugumuz kapsayici kadin mi-
zeleri konseptleri i¢cin ¢ok daha fazla dnem
tasimakta.

Kapsayici kadin miizeleri:
Kesigimsellik ig¢in yeni bir alan

Kapsayici kadin muzelerinde kadmlarin fark-
Llklar; onlarin etnik, smifsal, dine dayali ve
baska toplumsal cinsiyet kimliklerinin kesi-
simsellikleri yansitilmalidir. Temel olarak bu
farklliklarim her biri kadin miizesinde olmay:i
telep eder. Kesisimsellik kavramini kullanan
miuzeler, farkli kadinlarm taleplerini cevap-
layabilir. Boylelikle, tim bu kategoriler, ay-
ristirict olmaktan ziyade, farkli derecelerde
tezahir eden gug iliskileri ve tahakkim gibi
olgularla basa gikabileceklerdir.

Kadin tarihini yazmak feminist diistince igin-
de Oncl cabalara isaret etse de, “feminist
miuze" fikrinin ¢ok daha yakin dénemlerde
ortaya ¢iktigini soylemek mimkin. Bunun-
la birlikte muze kiratorleri temsil sorunuyla
uzun zamandir ilgilenmekteler. Nicole Robert
miuze profesyonellerinin uzun zamandir kim-
lige dayali dislamalar konusuna egildiklerini
ve mizede temsil edilmeyen kadin gruplari-
nin ozellikle yeni sorunlar olusturabilecegi-
ni belirtiyor (Robert 2014). Meral Akkent ise,
kadm miuzelerini toplumsal degisimin ayna-
lar1 olarak nitelendiriyor ve degisimin ve go-
runurluglin aktorleri olarak alternatif muze
modelleri 6nererek, kadin bellegi olusturduk-
larini séyliyor (Akkent 2010).



ert 2014). Similarly, Meral Akkent considers
museums as “mirrors of change underly-
ing that women’s museums create women's
memory, by offering new models of muse-
ums for women as actors of change and vis-
ibility (Akkent 2010).

But we know that neither all women's mu-
seums are feminist nor inclusive. However,
when a museum takes on an intersection-
al approach in its conceptualization-from
choosing the curator for installation to the
organization of the exhibit, or in implement-
ing educational programs, they can achieve
many things all at once. In our case, they
can bring light to women’'s own narratives,
let them tell their “herstories,” as Women's
Museum Istanbul (IKM) says. In this way, they
can challenge the patriarchal narratives, of
both History and the Museum. Considered
from a post-colonial perspective, they can
challenge the Eurocentric views on muse-
ums, which are both tools and products of
colonialism.?® If they internalize intersection-
ality, for example, they can have space for
sexual identity and sexual orientation. In this
way, they can challenge the heteronormative
narratives of the mainstream museums.

I would further argue that this should be
done not in an “additive” fashion. We should
possess a deep interest in the epistemic habi-
tus and consider the notion of power from a
structural perspective (Yeon Choo/Ferree
2010: 129-149). For example, we should have
an awareness in how different intersections
have created different forms and degrees of
oppression.

We are here, because we are aware that
there is still today an absence of women's

3 Iwould like to point out to the self-reflexive attempts of
ICOM (International Council of Museums) in creating a
consciousness for the mainstream museums to criticize
their own Eurocentric views.
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creativity in museums. We are here, because
know that this poses us with a problem and
we want to overcome it. A “women-all-inclu-
sive” museum, in my opinion, should display
a consciousness about the discovery and
representation of women's experiences and
their stories. Last, but not least, an inclusive
museum should engage with the feminist or-
ganizations and feminist activists, for bridg-
ing the gap between feminist theory, praxis,
and activism. The fact that identities inter-
sect, rather in dynamic and complex ways
presents us new possibilities for solving the
challenges of identity-based inclusion (Rob-
ert, ibid). However, we should avoid the sim-
plistic prioritizing of one identity over others,
for example ethnicity over gender, or gender
over class. Instead, our focus should be how
class and ethnicity can affect gender, age,
or being handicapped. We can call this “ap-
plied intersectional theory” in the museum
context, which invites us to a critical reflec-
tion on the existing power dynamics. This is
very important, as it will influence the selec-
tion who to be represented in the museum.
Such a museum should represent not always
the first ones, or the stronger ones, but also
the ordinary women who have struggled
through these different systems of power
themselves.

Now, how can we maintain intersectional-
ity? Where should we look at in rebuilding a
variety of women's experiences in the muse-
ums? We should begin to accept that women
are the sources of their own history and that
they do have power. As such, they offer a
more democratic version of history.

On the other hand, we should be aware that
museums are places of encounter-encoun-
tering with the other. They are also lieux de
memoir/sites of memory (Pierre 2006) and
sites of commemoration, remembering
women [emphasis is mine]. With the same to-



Ancak butin kadin mizeleri feminist degil
veya hepsi kapsayici degil. Ama eger bir kadin
miizesi; sergi kiratorinin segiminden, ser-
ginin organizasyonuna, ya da egitim ve kultir
programlarmim olusturulmasima kadar kendi
kavramsallastirmasinda kesisimsellik kon-
septini arag olarak kullanirsa, birgok seyi ayni
anda basarabilir. Bizim ornegimizde, kadin
anlatilarmin gesitliligine 1sik tutabilir. Boyle-
likle hem Tarihin, hem de Miizenin ataerkil an-
latilarma meydan okuyabilir. Bu miizeler ayni
zamanda kadm olarak bireyin; biricik dene-
yimini gozler oniine sererek, somiirgeci an-
layis baglaminda, kiltirin mizelenmesinin
slirecinde olusmus geleneksel “miuize” fikrinin
altinda yatan, Avrupa merkezci gorisleri de
bertaraf edebilir.! Cinsel kimlik ve cinsel yo6-
nelim konularina da duyarli olmalariyla ana-
akim miuzelerin heteronormatif anlatilarma
da meydan okuyabilirler.

Ancak, kesisimselligin ekle-karistir yonte-
miyle uygulanmamasi gerekiyor. Epistemik
habitus olarak adlandirdigim, bilmeye yonelik
gabalar konusuna gergekten aldka duymamiz
ve gug kavrammi (Yeon Choo/Ferree 2010:
129-149) yapisal olarak elestirebilecek bir
caba gostermek igin derin bir ilgimiz olmasi
da sart. Ornegin farkl kesisimselliklerin nasil
birbiri tarafindan yaratildigi ve gii¢ sistemle-
rinin ne sekilde ortaya ¢iktigi konusunda far-
kindaliga sahip olmak gibi.

Buglin bu toplantidayiz, ¢lnki mizelerde
halen kadinlarin yaraticiiginin es gegildi-
gini dustniuyoruz. Bugilin buradayiz, ¢unki
bu durumun bir problem olusturduguna ve
bunu gozmemiz gerektigine inaniyoruz. “Tum
kadinlari kapsayici miize" fikri; dncelikle tim
kadin deneyimlerinin kesfi ve tim deneyim-
lerin ve hikayelerin temsil edilmesini igerir.

1 Uluslararasi Miizeler Konseyi'nin (ICOM), geleneksel
miizelerin, kendi Avrupa merkezci konseptlerini farketmeleri
ve bu yaklasimi degistirilebilmesi konusundaki uzun soluklu
gayretlerine de burada dikkat gekmek istiyorum.
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Kapsayici kadin miuzelerinin feminist orga-
nizasyonlarla ve aktivist kadinlarla ve kadin
orglitleriyle isbirligi yaparak, feminist teori,
feminist pratik ve feminist aktivizm arasinda
kopru olacagina inaniyorum. Kimliklerin ol-
dukca dinamik ve karmasik olarak kesismesi
fikri, kimlik tabanli kapsayiciliklarin ¢ozil-
mesi konusunda bize yeni imkanlar sunacak-
tir (Robert, a.g.e.). Fakat bir kimligi baska bir
kimligin Ustiinde tutmaktan, ornegin, etnik
kimligi toplumsal cinsiyet kimliginin ya da
toplumsal cinsiyet kimligini smif kimliginin
Ustlinde tutan indirgemeci onclillemelerden
kagmmamiz gerekiyor. Bunun yerine odagi-
mizda; toplumsal cinsiyetin, ayni anda smif
ve etnisiteden ya da yas veya engellilik du-
rumundan nasil etkilendigi de bakmak olmali.
Buna, var olan gui¢ dinamiklerinin elestirel
hesaplasmasina dayal, mize baglaminda
gelisen bir gesit “uygulamali kesisim teorisi”
de diyebiliriz. Bu nokta ¢ok dnemli ¢lnki bu;
miuizede kimin temsil edilecegini de etkileye-
cektir. Boylesi bir miize sadece ilk ya da en
guclu olanlari degil, ayni zamanda farkl giig
sistemlerini asarak gelen, siradan kadmlari
da temsil edecektir.

Simdi, kesisimselligi nasil saglayabiliriz?
Farkli kadin deneyimlerini miizede yeniden
insa ederken, nereye bakmaliyiz? Oncelikle
kendi tarihlerinin 6zneleri olarak kadinlari
gormeli ve ellerinde gi¢ bulunduklarmi bil-
meliyiz. Ancak onlar, tarihin daha demokratik
yazilabilmesini saglayacaklardir.

Ote yanda miizeler baskalariyla karsilasma
yerleridir. Mizeler, hafiza mekéanlari (Pierre
2006) ve ayni zamanda, kutlama mekanla-
ridir [vurgu benim]. Ancak miuzelerin iktidar
dolu olan yerler oldugunu da hatirlamaliyiz.
Mizeler kapsayici olabilecekleri gibi, dislayici
da olabilirler (Birkalan-Gedik 2013). Ve bizler,
bugiin ve burada, Crenshaw'in bahsettigin-
den farkl bir miicadele baglami ile karsi kar-

slyaylz.



ken, we cannot deny that museums are also
infused with power, as much as they can fos-
ter inclusion, they can fall into the trap of ex-
clusion (Birkalan-Gedik 2013). Here and now
today, we face a different context of “strug-
gle” than that of Crenshaw.

Take for example, Maryam Sahinyan (Tur-
key's first professional Armenian woman
photographer) is in the IKM.# I think she is
there, not only because she is the “first” in
her branch-this is a matter of chronology.
But, as a scholar of intersectionality, I am
interested in how she made it from Sivas,
when she was 4, to Istanbul during Armenian
Genocide and became a photographer, tak-
ing thousands of pictures, but leaving only a
handful of her own.® How did she operate in a
context of patriarchal, heteronormative so-
ciety and in a context of violence? We should
be sensitive about the different intersection
of religion, class, and ethnicity.

I find every woman represented at the IKM,
as signs of victory: They are, in fact, revolu-
tionary woman in their branches, in their own
rights. They are Armenian, Greek, Byzantine,
Turkish, Alevi, and Kurdish. They stand to-
gether and demonstrate that their course of
life —their curriculum vitae- have not been
easy. They have been honored in an inclusive
museum, in the lieu de memoir. There is even
a transnational component, when you per-
use the IKM internet site. I find Sah Turna
Agdasan® as a perfect example of that. As
someone who heard many stories of Kurd-
ish and Alevi women, artists and of ordinary
women, I would like to meet more of them in
the IKM.

4 www.istanbulkadinmuzesi.org/en/maryam-sahinyan
(Accessed: 10 August 2017).

5 www.massispost.com/2017/03/maryam-sahinyan-first-
female-photographer-turkey (Accessed 10 August 2017).

6 www.istanbulkadinmuzesi.org/en/asik_sah_turna_agdasan
ozan_sahturna (Accessed: 10 August 2017).

Conclusion

I am an anthropologist-with many years
spent in dealing with its own disciplinary his-
tory and praxis, I am often asked what an-
thropology is about (Birkalan-Gedik 2009a).
To me, Anthropology is about two things:
first, it is an epistemic voyage to the “other”
(I am using the term in the Sartrian, in an
existentialist way, as we grant the right to
the other to be the “other” so that we get to
know her). Second, and relatedly, it is about
self-reflexivity, that begins with getting to
know the “Self” to understand the “Other." In
fact, both holds truth for intersectional femi-
nist thinking as well.

Crenshaw considers intersectionality as

“analytic sensibility,” a way of thinking about

identity and its relationship to power. She
asserts that “intersectional erasures are
not exclusive to black women.” Following her
words, we should think about the experienc-
es of immigrant women-not only in the final
locale but during their whole journey as an
integral part of gendered migration, as de-
territorialization is the order of day. When
the homophobic murders in Turkey are in
the headlines every day in various media, we
should think about trans-women. How about
women with disabilities, despite their disabili-
ties fighting terror of the police-remember
the Gezi Park, for example. They all face vul-
nerabilities that reflect the intersections of
racism, sexism, class oppression, homopho-
bia, and more.

While recognizing women's differences, in-
tersectionality proposes inclusion. And rec-
ognizing the immediacy of intersectionality
for feminist work is the first step in a long
journey.



Maryam Sahinyan'i ele alalim, 6érnegin: Turki-
ye'nin ilk profesyonel Ermeni kadin fotograf-
cisi Istanbul Kadin Miizesinde (IKM)2 Sahin-
yan mizede sadece alaninda ilk vasfina sahip
oldugu igin yer almiyor, gunki; bu sadece
kronolojik bir mesele. Ama ben kesisimsellik
galisan bir antropolog olarak, onun Sivas'tan
Istanbul'a 4 yagmdayken ve Ermeni Soykiri-
mi sirasinda nasil geldigi, Istanbul'da nasil
fotograf¢i oldugu, binlerce insanin resimle-
rini gekerken, neden kendisine ait sadece bir
avug fotograf biraktigi gibi konularla ilgileni-
yorum.® Ataerkil, heteronormatif bir toplum-
da ve bir siddet ortamimnda, o var olmayi nasil
basardi? Bunu cevaplarken kesisimselligin
bizi yonelttigi dinsel, cinssel ve etnik farkllk-
lara kesinlikle duyarli olmamiz gerekiyor.

IKM'de yer alan her kadini birer zafer isa-
reti olarak goruyorum. Onlar ayni zamanda
kendi branslarinda, kendi iglerinde deurimci
kadinlar. Onlar Yahudi, Ermeni, Rum, Bizansli,
Turk, Gerkes, Alevi, Stinni ve Kurt. Birarada-
lar ve “hayat kosularinin” —curriculum vitae-
hi¢c de kolay gegmedigini gosteriyorlar. Onlar
bu muzede, kapsayici hafiza mekéaninda, lieu
de memoir'da onurlandirildilar. IKM internet
sitesine biraz daha iyi bakarsak, ulusotesi
bir 6ge oldugunu da géririz. Ornegin, Sah
Turna Agdasan® bunun en glizel 6rnegi. Kirt
ve Alevi kadinlarimin hikayelerini dinlemis biri
olarak onun gibi daha gok kadmla tanismak
istiyorum.

2 www.istanbulkadinmuzesi.org/maryam-sahinyan (Giris
Tarihi: 10 August 2017).

3 www.massispost.com/2017/03/maryam-sahinyan-first-
female-photographer-turkey (Giris Tarihi: 10 August 2017).

4 www.istanbulkadinmuzesi.org/asik-sah-turna-agdasan-
ozan-sahturna (Giris Tarihi: 10 August 2017).
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Sonug

Bana siklikla antropolojinin kapsami, yon-
temleri ve kuramlari soruldugunda (Birka-
lan-Gedik 2009a) Antropolojinin iki seyle ilgili
oldugunu disilntrim: Antropoloji, “6tekime
yapilan epistemik bir yolculuk. Ikincisi ve bu-
nunla baglantili olarak “Oteki™ni tanimak igin

“Kendi"ne yapilan bir yolculuk. “Oteki” terimi

ise, Sartre'dan oding alarak, karsimizdakini
taniyabilmek igin isimlendirdigimiz bir kate-
gori. Aslinda her iki alan da kesisimsel femi-
nizm ile gok yakindan ilgili.

Crenshaw, kimlik hakkinda bir dislinme bigi-
mi ve kimligin gug ile iliskisi noktasnda; ke-
sisimselligi “analitik duyarlilik” olarak goriyor
ve “kesisimsel yok saymalarin” sadece siyah
kadinlara 6zgi olmadigmi belirtiyor. Onun bu
onermesini dikkate alarak ve su anda din-
yada en c¢ok tartisilan konulardan bir olan
tahakkim meselesini unutmayarak, ornegin,
gogmen kadinlari diistinmeliyiz. Nefret cina-
yetlerinin gazete mansetlerinden eksik olma-
digi Turkiye'de, trans kadinlari distnmeliyiz.
Peki engelli kadinlar? Engellerine ragmen,
polis siddetine maruz kalanlar— Gezi Parkim-
da oldugu gibi, mesela. Bu kadmlarin timi
irkgilik, cinsiyetgilik, siifsal baski ve homofo-
bi kesisiminde dislaniyorlar!

Kadinlarm farklUlklarinm farkinda olan kesi-
simsellik, kapsayiciligi oneriyor. Feminist ¢a-
lismalarda, kesisimselligin aciliyetinin farkina
varmak, uzun bir yolcugun ilk etabr gibi gori-
nuyor.
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MERETE IPSEN

GUIDELINES FOR

WOMEN’'S MUSEUMS AND GENDER RELATED MUSEUMS

Together with other museums and gender in-
stitutions in an EU-project called “She Cul-
ture” the Kvindemuseet i Danmark (Women's
Museum in Denmark) developed -in 2015-
guidelines for women and gender related
museums. These guidelines for museums
with a specific gender perspective and also
for reflections on how to facilitate strategies
for gender mainstream in other museums
(gender mainstream is a highly prioritized
topic in the International Council of Muse-
ums, ICOM).

A lot of questions arise when you start a new
museum-and also when you run a museum:
What sort of reflection is important when
you work with women's or gender related
collections, analyzes and exhibitions? How
can you with a feministic approach and in-
side a museum with a gender-sensitive goal
(which often is seen as a provocation) be part
of the community?

A Women and Gender related museum is a
museum about people and human beings.
Human experience and values is the core is-
sue in our women's museums. All museums
ought to be sensitive to changes in the soci-

ety-our museums must in the highest degree
be changeable when new ways of life and oth-
er conditions for human existence are evolv-
ing. Gender balance, climate change, political
situations etc.-all is of importance for a mu-
seum about womankind and mankind. With
our feminist approach we also had to prepare
guidelines for how to work with gender issues
in “ordinary” museums. That means that we
may take responsibility for developing dif-
ferent sorts of programs and strategies for
more focus on gender-in all museums.

Our guideline is meant as an inspiration for
new as well as established museums. How to
start a Museum from scratch? How to start
a Women's Museum? The most important
question is the purpose: why this museum.
Who is it for? What will you collect? What
will you show? These questions are not only
important when you create the museum. In
everyday practice and in your strategic plan
for developing the museum the purpose is
the core dimension. Does this museum make
a difference in the world? If not, why not
close it? If yes-what sort of difference do
you want your museum to make? And do you
succeed in these wishes?



MERETE IPSEN

KADIN MUZELERI VE TOPLUMSAL CINSIYET MUZELERI

iCiN REHBER

Avrupa Birligi destegiyle yurutilen “She Cul-
ture” projesi kapsaminda, Kvindemuseet i
Danmark (Danimarka Kadin Mizesi); diger
miuzeler ve toplumsal cinsiyet kurumlariyla
birlikte 2015'te kadin miizeleri ve toplum-
sal cinsiyet muzeleri igin bir rehber gelistir-
di. Ozel bir toplumsal cinsiyet bakis agisiyla
organize edilen mizeler igin diizenlenen bu
rehber, ayni zamanda [bu iki kategori digin-
daki] diger miizelerde de toplumsal cinsiyet
esitliginin nasil yonetilecegine iliskin fikirle-
re de yer veriyor (Toplumsal cinsiyet konusu,
Uluslararasi Mizeler Konseyi/ICOM'un da
oncelik verdigi konulardan biridir.).

Yeni bir miize kurarken ve de yonetirken bir-
gok konuda sorular olusur: Kadin ya da top-
lumsal cinsiyet konulu koleksiyonlar, analizler
ve sergilerle ilgili galisirken ne tiir dustinceler
onemlidir? Feminist bir yaklasimla ve toplum-
sal cinsiyete duyarli hedeflere sahip bir miize
vasfiyla ki bu genellikle provokasyon olarak
gorulur, toplumun bir pargasi nasil olunabilir?

Kadin miizesi ve toplumsal cinsiyet miizesi,
hem toplumla hem insanla ilgili bir muzedir.
Insan deneyimleri ve degerleri, bizim kadin
miizelerimizin temel meselesidir. Aslinda tim
mizelerin toplumdaki degisimlere duyarli
olmalari gerekir. Bizim miuzelerimiz ise yeni
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yasam sekilleri ve insanin varolusu igin bas-
ka kosullar ortaya giktiginda tamamen degi-
sebilmelidir. Toplumsal cinsiyet dengesi, iklim
degisikligi, siyast durumlar ve benzeri tim ko-
nular; insankizi ve insanoglu ile ilgili bir miize
icin onem igeren konulardir. Toplumsal cinsi-
yet konusunun “siradan miizelerde” nasil ele
almmasi gerektigine yonelik ilkeleri feminist
yaklasimimizla hazirlama igini de biz tstlendik.
Bu da butin miuzelerde, toplumsal cinsiyeti
daha fazla odaga alan farkli programlar ve
stratejiler gelistirmek igin sorumluluk alabil-
digimiz anlamma geliyor.

Bu rehber, yeni kurulan miizeler kadar goktan
beri calismakta olan mizeler i¢in de ilham
kaynagi olmayi hedefliyor. Sifirdan bir mize
nasil kurulur? Bir kadin muzesi kurmaya na-
sil baglamali? En 6nemli soru, amagtir: Neden
boyle bir miize? Kime hitap ediyor? Ne topla-
yacaksmiz? Ne sergileyeceksiniz? Bu sorular,
sadece miuzeyi olustururken 6nem tasimaz.
Gunluk pratiklerinizde ve miizenin gelistiril-
mesi yoniundeki stratejik planlarmizda, amag
konusu baslica boyuttur. Bu miize diinyada
bir fark yaratiyor mu? Eger yaratmiyorsa ne-
den kapatmayi distinmiyorsunuz? Eger bir
fark yaratiyorsa miizenizin ne tur farklar ya-
ratmasmi istiyorsunuz? Ve bu isteklerinizde
basarili olacak misiniz?



The guidelines in detail

Women’s museums and gender related mu-
seums promote women'’s visibility in history
and culture and support policies address-
ing gender issues.

The dominant histories, collection of arts etc.
are made by men, about men. Women's his-
tory and art almost did not exist in the years
before the new women’'s movement in the
1970s. Out of the need of making women'’s
history visible several new women’'s muse-
ums grow up in the 80s.

Prior to creating a women’s museum or
Gender-oriented museum, it is necessary
to define a female and a gender perspective
appropriated to the social context in which
the specific museum will be created.

The Women's Museum Association in Den-
mark was formed in 1982 with the purpose
of creating a museum about Danish women's
cultural history. It started as a grass roots
movement and was from the very beginning -
like many other new museum initiatives- an
active agent within the society. The docu-
mentation of everyday lives and history of
women from different classes with different
life experiences in museums was important
as tool for rethinking values and practice in
the present and future.

Women’s museums and gender related mu-
seums take political position for diversity,
gender sensitivity and social inclusion for
minorities.

Even if women are half of the world the
masculine praxis and values are superior
to female praxis. From this point of view
women have experience as minorities be-
cause women almost all over the world
have the position as the minority in our
societies. But don't focus on women as a
homogenous group. Women have a lot in
common-as the suppressed gender as well
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as the life-giving gender etc. But the diver-
sity among women is overwhelming: class,
age, nationality, cultural background, re-
ligious orientation, psychical conditions.
As professionals we may not talk about
women as being similar.

Women’s museums and gender related mu-
seums promote a gender perspective also in
other museums.

The neutral gender, the neutral sex is the
male. When gender mainstream will be a
common praxis in museums (as I hope it will
be) the female point of view will be as com-
mon as the male point of view. You may be
aware that the difference between men and
women not are interrelated as a biological
difference. The history tells us that the bi-
nary gender issue is a social construction.
In our women’'s museums as well as in “or-
dinary” museums we have to work against
stereotypes so that we don't consolidate
the male and the female as the only oppo-
site categories.

Women’s museums and gender related mu-
seums acquire, conserve, research, com-
municate and exhibit the tangible and in-
tangible heritage of women’s history, life
and culture.

Collections in the Women’'s Museum in Den-
mark are centered around different themes -
motherhood, education, political carriers,
female inventors, rape etc.- in which we
experience harmony, opposition and con-
flicts between women's position as mother,
daughter, wife, lesbian, happy, sad, victory
in own life, victim in unpredictable relations,
etc. A thematic rather than a chronological
approach means that we see that different
aspects of women's lives are interrelated.
Oral history, three-dimensional objects,
photos and archives verify the tangible and
intangible history from a female perspective
in our museum.



Rehberin detaylari

Kadin miizeleri ve toplumsal cinsiyet temel-
li miizeler, tarih ve kiiltiir alanlarinda kadin-
larin goriiniirliigiinii tesvik eder ve toplum-
sal cinsiyet konularma iligkin politikalar:
desteklerler.

Egemen tarih anlayislari, sanat koleksiyonlari
vb. erkekler tarafindan ve erkekler hakkinda
olusturulmustur. Kadinlarin tarihi ve sanati,
1970’lerdeki yeni kadin hareketinden onceki
yillarda neredeyse hi¢ goriunir degildi. Ka-
din tarihini gorunir hale getirme ihtiyaciyla
1980'lerde bir¢gok kadim miuzesi kuruldu.

Kadin miizesi veya toplumsal cinsiyet te-
melli bir miize kurmadan énce, bu 6zel mii-
zenin kurulacagi sosyal baglama uygun bir
kadin ve toplumsal cinsiyet yaklasiminin
belirlenmesi gerekir.

1982 yiinda, Danimarkali kadmlarin kultir
tarihi konusunda bir miize olusturmak ama-
ciyla Danimarka Kadin Mizesi Dernegi kurul-
mustu. Bu girisim, tabandan gelen bir hare-
ket olarak basladi ve birgok diger yeni mize
girisimi gibi basindan itibaren toplumda aktif
rol aldi. Simdiki ve gelecekteki degerleri ve
pratikleri yeniden disinmek igin kullanilan
bir ara¢ olarak farkli hayat deneyimlerine
sahip, farkli smiflardan kadinlarin ginlik ya-
samlarmin ve tarihlerinin miizelerde belge-
lenmesi onemliydi.

Kadin miizeleri veya toplumsal cinsiyet te-
melli miizeler, gegitlilik, toplumsal cinsiyet
duyarliligi ve toplumdaki azinliklarm kap-
sanmasi igin politik tauvir gelistirirler.

Kadinlar dinyanm yarisimi olustursalar bile
eril pratikler ve eril degerler kadinlarinki-
lerden lstun gorulmektedir. Durum boyle
olunca kadinlar, azinlik olma deneyimleri ya-
sar, ¢unkl toplumlarimizda, neredeyse din-
yanin her yerinde, kadinlar azinlik konumun-
da bulunuyor. Fakat kadinlari homojen bir
grup olarak gormekten kagmmali. Kadinla-
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rin, ezilen cinsiyet olmak ve hayat veren cin-
siyet olmak gibi, pek gok ortak noktasi var.
Ancak gesitlilik, kadinlar arasinda ¢ok daha
buylk boyutlarda: Sinif, yas, milliyet, kulti-
rel birikim, dini yonelim ve ruhsal durumlar
gibi faktorler var. Profesyoneller olarak, ka-
dinlar hakkinda sanki aralarinda fark yokmus
gibi konusamayiz.

Kadin miizeleri veya toplumsal cinsiyet te-
melli miizeler, diger miizelerde de toplumsal
cinsiyet bakig agisini tesvik ederler.

Notr cinsiyet ve notr cins erkektir. Toplumsal
cinsiyet politikasi yaygm bir pratik oldugu za-
man Ki oyle olacagini umuyorum, kadm bakis
acisi da erkek bakis agisi kadar yaygin hale
gelecektir. Erkekler ve kadmlar arasindaki
farkin, biyolojik farklarla alakali olmadigmi bi-
liyorsunuz. Tarih, bize ikili cinsiyet sisteminin
toplum tarafindan insa edilmis oldugunu an-
latir. Hem kendi kadin muizelerimizde hem de

“siradan miizelerde” kliselere karsi ¢ikmaliyiz

ve bu nedenle de kadin ve erkek kategorile-
rini, yegane zit kategoriler olarak pekistirme-
meliyiz.

Kadin miizeleri veya toplumsal cinsiyet te-
melli miizeler; kadinlarin tarihinin, kadinla-
rin hayatlarmin ve kiiltiirlerinin maddi ve
manevi mirasini toplar, korur, arastirir, an-
latir ve sergiler.

Kvindemuseet i Danmark'da yer alan kolek-
siyonlar; annelik, egitim, siyas’ kariyer, kadin
mucitler, tecaviiz ve benzeri konularda kadin-
larin; anne, kiz evlat, es, lezbiyen, mutlu veya
hizunll, hayatin zaferlerini yasama, beklen-
medik iliskilerin kurbani olma gibi haller ara-
sindaki ahenk, karsitlk ve geliskileri deneyim-
ledigimiz farkli temalarda yogunlasir. Krono-
lojik olmayan, tematik bir yaklasim, kadinlarm
yasamlarinmn farkl yonlerinin birbiriyle iliski
icinde oldugunu gérmemizi saglar. Sozli tarih
malzemeleri, Ug boyutlu nesneler, fotograflar
ve arsivler; maddi ve manevi tarihi kadin bakis
acistyla mizemizde gosterirler.



Women’s museums and gender related mu-
seums promote a different perspective on
the world, history and culture.

In brief: promote a female perspective, a
transgender perspective, places for hidden
stories and life in the shadow.

Women’s museums and gender related mu-
seums develop professional research on
gender-related issues.

Atheoretical approach is important. It can be
philosophical as Simone de Beauvoir who in
her book “The Second Sex” from 1953 taught
us that “One is not born, but rather becomes,
a woman” or historical as Michel Foucault
with his History of Sexuality or Judith Butler
with her psychological theories on perform-
ing gender or modern radical theories com-
bining physic and gender theories as Karen
Barad does. We can find a lot of gender
theories as well as museological theoretical
authors-Gabby Porter and Janet Marstine
combine these two traditions.

Women’s museums and gender related mu-
seums practice gender-orientated commu-
nication.

How to communicate in a gender-oriented
way? Use small details as naming the female
first: in my museum we have an exhibition on
the history of childhood told as the history
of girls and boys (the point is girls first, boys
second). Be aware of your own words. Read
your text, interpret your statements. Ask:
what if I change statement about men with
statements about women (or vice versa)-is it
meaningful. If not: be explicit on the gender
aspect in your message. Find ways of talking
about more than two sexes-include trans-
gender lives.
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Women’s museums and gender related mu-
seums are active partners of the local, na-
tional and international networks of mu-
seums and related cultural, scientific and
social institutions.

An isolated “women’s museum” is a curiosity-
an engaged women's or gender related mu-
seum can have a changing impact on other
museums and on the society

Women’s museums and gender related mu-
seums are based on a clear vision/mission
as regards goals, strategic development
and audience involvement in the museum.

In the history of Women's Museum in Den-
mark I can recognize all the steps in the
guidelines: This museum was founded as a
grassroots movement. The absence of docu-
mentation of women's daily lives and partici-
pation in the development of the civilization
called for a new museum:

+ amuseum which could promote women's
visibility in history through collecting oral
history and objects and invite the audi-
ence into changing exhibitions on differ-
ent themes

+ a museum which constantly creates a
platform for engaging people as well as
a political debate culture in the museum
(we take part in the national as well as
regional democratic elections by inviting
women from all political parties to make
presentations and have discussions on
women-related issues in their political
agenda).

The Women's Museum collected hidden and
untold stories and objects from women's
lives and we established a professional mu-
seum with strong relations to the society
around. Over the years the museum has



Kadin miizeleri veya toplumsal cinsiyet te-
melli miizeler diinyaya, tarihe ve Kkiiltiire
farkli bakig agilarini tesvik ederler.

Ozetle ifade edersem: Bu miizeler; kadin ba-
kis agisi igin, transgender bireylerin bakis agi-
lari igin, gizli kalmis hikayeler ve golgede kal-
mis yasamlar igin alan yaratmayi tesvik eder.

Kadin miizeleri veya toplumsal cinsiyet te-
melli miizeler, toplumsal cinsiyet igerikli
meseleleri tartisan profesyonel akademik
aragtirmalari gelisgtirirler.

Kuramsal yaklasim onemlidir. Bu yaklasimlar;
Simone de Beauvoir'm 1953'te “Ikinci Cins”
kitabinda “Kadm dogulmaz, kadin olunur” de-
digi gibi felsefi; Michel Foucault'un “Cinselli-
gin Tarihi” galismasindaki gibi tarihsel; Judith
Butler'in toplumsal cinsiyetin performatif
kurulusu kuramlarindaki gibi psikolojik; hatta
Karen Barad'm fizik bilimi ile toplumsal cin-
siyet kuramlarini birlestiren modern radikal
teorileri olabilir. Cok sayida toplumsal cinsi-
yet teorisinin yani sira; Gabby Porter ve Janet
Marstine gibi teorik mize bilimini, toplumsal
cinsiyet teorileri ile bir arada tartisan akade-
misyenler de bulunmaktadir.

Kadin miizeleri veya toplumsal cinsiyet te-
melli miizeler, toplumsal cinsiyet odakli ile-
tisim kurar.

Toplumsal cinsiyet odakli iletisim nasil kur-
mali? Isimleri siralarken, kadmlarin isimlerini
once kullanmak gibi kiigiik ayrintilarla basla-
ym: Benim miizemde ¢ocuklugun tarihini, kiz
gocuklarinn ve oglan gocuklarmin tarihi ola-
rak anlatan bir sergi var (dikkat: once kiz ¢co-
cuklari, sonra oglan gocuklari). Kendinizin na-
sil konustugunuzun farkmda olun. Yazdigmiz
bir metni okuyup, metinde kullandiginiz ifa-
deleri yorumlayin. Kendinize sorun: Erkekler
hakkindaki ifadeleri, kadinlarla ilgili ifadelerle
(veya tam tersi) degistirirsem, anlatmak iste-
digim, yine de anlamli oluyor mu? Eger olmu-
yorsa, mesajinizdaki toplumsal cinsiyet bakis
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acgismi ifade ederken anlasilir ve agik olun. Iki
cinsiyetten daha fazlasi hakkmda konusma-
nin yollarmi bulun. Transgender yasamlari da
dahil edin.

Kadin miizeleri veya toplumsal cinsiyet te-
melli miizeler, yerel, ulusal ve uluslararasi
miize aglarmin ve ayni zamanda miizeler
baglamindaki diger kiiltiirel, bilimsel ve sos-
yal kurumlarin da aktif ortaklaridir.

Izole durumdaki bir “Kadin Mizesi’, sadece
tuhaf bir kurumdur. Ortak galismalar yapma
gayretindeki bir kadm miizesi veya toplumsal
cinsiyet mizesi ise diger mizelerde ve top-
lumda degistirici etki yapabilir.

Kadin miizeleri veya toplumsal cinsiyet te-
melli miizeler; hedefleri, stratejik gelisme
planlari ve ziyaretgilerinin miize ¢alismala-
rina katilimi konusunda net bir vizyona ve
misyona sahiptirler.

Kvindemuseet i Danmark'm tarihinde, yu-
kardaki kurallarm hepsini bulabiliyorum: Bu
miizeyi, tabandan gelen bir hareket kurdu.
Kadinlarm giinliik yasaminin belgelenmesi ve
medeniyetin gelismesine yaptiklar katkilar
konusundaki eksiklikler, altta belirtilen alan-
larda galisacak yeni bir miizeyi gerekli kilmistu:
+ Sozlu tarih yontemi ve nesneler toplamak
suretiyle; tarihte kadmlarin gorinarlugini
arttirabilecek ve farkli temalari iceren
gegici sergilerine ziyaretgileri cekebilecek
bir mize.
Insanlarla etkilesime girmek ve mizede
bir siyasi tartisma kulturd yaratmak igin
surekli yeni platformlar olusturacak bir
mize (Mizemizde, tum siyasi partilerden
kadinlari, konferanslara davet ediyoruz
veya onlarm kadinlarla ilgili kendi siyasi
gindemlerindeki konularda tartisma top-
lantilari organize ederek, demokratik se-
¢im slreglerine hem ulusal ve hem de bol-
gesel duzeyde katiliyoruz.).



done research and shown several cultural
historical and art exhibitions. In 1991 the mu-
seum received status as a legislated national
museum.

In 2016 the museum changed focus from
women's history to gender culture. Why? The
role of men has changed almost a much as
the role of women in our part of the world
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and the number of transgender persons in-
creases. The new orientation opens new ways
of research, collection and communication.

My museum changes the purpose. The world
and political circumstances change. Life
conditions for all genders change. Guide-
lines as just presented must constantly be
developed.



Kvindemuseet i Danmark, kadin hayatlarm-
daki sakli ve anlatilmamis hikayeleri ve de
nesneleri topladi. Iginde bulundugu toplum-
la siki baglar kurarak profesyonel bir mize
oldu. Muze; yillar i¢inde bilimsel arastirmalar
ylruttd, kaltirel tarih ve sanat igerikli birgcok
sergi hazirladi. 1991'de resmen ulusal miize
statiistini elde etti.

Miize 2016'da, galisma odagini kadin tarihin-
den toplumsal cinsiyet kilturd konusuna
kaydirdi. Neden? Cunki diinyanin bizim yasa-
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digimiz bolumiinde, erkeklerin roli neredey-
se kadmlari roli kadar degisti ve transgender
bireylerin sayisi artti. Miizedeki galismalarin
bu yeni hedefi; arastirmalarda, koleksiyon
anlayisinda ve iletisimde yeni yollari da bera-
berinde getiriyor.

Mizemin amaci degisiyor. Dinya ve siyasi
kosullar degisiyor. Tum cinsiyetler igin ya-
sam kosullari degisiyor. Biraz 6nce sun-
dugum rehberin de sirekli gelistirilmesi
gerekiyor.









STEFANIA PITSCHEIDER SORAPERRA

VILLAGE WOMEN ENGAGING IN THE INTERNATIONAL WORK

OF A WOMEN’S MUSEUM

It strikes me as a question of current in-
terest: Are museums capable of promot-
ing people's understanding of sociopolitical
interrelations? I would like to address this
question by taking the example of the Hit-
tisau Women's Museum in the Austrian vil-
lage Hittisau. Again and again I have been
wondering whether the two methods of
operating, on the one hand institutional la-
bour, divided according to specialization,
and the involvement in freelance projects
on the other hand, and these two lines of
work rarely coinciding. But then I found, in
Frauenmuseum Hittisau (Hittisau Women's
Museum) these threads become intertwined.
Even though we are one of the smaller par-
ticipants in the cultural sector, we seek to
offer an ambitious program, with its form
and content on a solid footing.

We can only work with divided responsibili-
ties (to a limited extent) due to the museum's
size, calling for that kind of modus operandi,
commitment, and flexibility, more likely to be
found in free projects.

Frauenmuseum Hittisau considers sociopo-
litical action beyond institutional demands to
be essential. We have asked ourselves: Can
we impart and enhance tolerance and criti-
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cal faculty through exhibitions? Is a cultural
entity the appropriate location for entrench-
ing the rules of democracy? Shall art and
culture be worshipped solely in spaces ex-
clusively designated for this purpose? At this
point I wish to take you on a small detour to
explain about the concept of art and culture
representative of the women's museum. We
believe art and culture should be closely re-
lated to social and political action. Social and
sociopolitical activities are important as-
pects of cultural work. Society's renewal and
advancement cannot be imagined without
cultural work’s contribution. Art and culture
are elementary ways of human expression,
meaningful only dialogically and in real tem-
poral and social connection. That's why cre-
ative artists and cultural workers bear great
responsibility.

I am convinced culture should not only be
worshipped in places designed for this pur-
pose, art should not generate/constitute a
self-referential parallel world and should not
pretend to exist on its own terms. Apart from
aesthetic formalism art is capable of con-
fronting reality; culture is able addressing
the political situation, suggesting improve-
ment for human co-existence. Unconven-
tional ideas, innovative spirit and energies



STEFANIA PITSCHEIDER SORAPERRA

BiR KADIN MUZESININ ULUSLARARASI GALISMALARINA

KATKIDA BULUNAN KOYLU KADINLAR

I¢inde bulundugumuz siiregte merak ettigim
konu su: Insanlarin sosyopolitik neden-so-
nug iligkilerini anlamasina, mizeler katkida
bulunabilirler mi? Bu soruyu Avusturyanm
Hittiasu koylndeki Frauenmuseum Hittisau
(Hittisau Kadin Muzesi) ornedinde incelemek
istiyorum. Farkli uzmanlarin bulundugu ku-
rumsal calisma yontemiyle, serbest calisan-
larin yuruttikKleri projelerin neden nadiren bir
araya gelebildikleri konusu her zaman, dik-
katimi gekmistir. Fakat sonra, Hittisau'da bu
iliskinin varligini gérdim. Muzemiz, kultirel
sektorin kiglk ¢capl katilimcilarindan biri ol-
masina ragmen, bigimsel ve igerik olarak sag-
lam temelleri olan iddiali bir program sunma-
ya galisiyoruz.

Mizedeki is hacminin biyik boyutlari nede-
niyle, goniillilerle ancak (belli bir smir dahi-
linde) paylasilan sorumluluklarla c¢alisabili-
yoruz. Bu tir bir galisma tarzi da, gonallilik
bazli yuriitililen projelerde goriilen, yapilan
isle yogun olarak ilgilenme ve esneklik gibi
vasiflari gerektiriyor.

Frauenmuseum Hittisau; toplumsal poli-
tik eyleme, kurumsal taleplerden daha fazla
onem verir. Kendimize su sorulari sormus-
tuk: Sergiler lizerinden hosgori ve elestirel
distinmenin olusumunu destekleyebilir ve
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arttirabilir miyiz? Bir kdltir kurumu, demok-
ratik kurallari yerlestirmek igin uygun bir yer
midir? Sanat ve Kiiltur, sadece sanat ve kil-
tir amaciyla tasarlanmis mekanlarda mi be-
geniyle izlenir? Bu noktada, Frauenmuseum
Hittisau'nun sanat ve kiltir temsili konsep-
tini kisaca agiklamak istiyorum. Biz; sanatm
ve kilturun, toplumsal ve politik eylemlerle
yakmdan iligkili olmasi gerektigine inaniyo-
ruz. Sosyal ve sosyopolitik faaliyetler, kilti-
rel calismalarm onemli unsurlaridir. Kilttrel
galismalarin katkisi olmadan, toplumun yeni-
lenmesini ve gelismesini hayal etmek mim-
kiin degildir. Sanat ve kiiltir, insanlarin ken-
dini ifade etmesinin baslica yoludur ve ancak
iletisime yol agmasiyla ve iginde bulunulan
zamanla ve toplumsal baglami olmasiyla an-
lamlidir. Bu yluzden Ulreten sanatgilar ve Kil-
tir ¢alisanlari biylk sorumluluklar tagirlar.

Sanatin, sadece sanat igin tasarlanmis
mekanlarda sunulmamasi gorisindeyim.
Sanat, 6zgonderimsel [self-referential] bir
paralel dinya Uretmemeli ve olusturmamal.
Sadece kendi basima varoluyormus gibi yap-
mamali. Sanat ve estetik iligkisi konusunu bir
tarafa birakirsak; sanat, gergeklerle ylzylize
gelme yetisine sahiptir. Kilttr; insanlarm bir-
likte yasama kalitesini iyilestirecek onerilerle,
siyasi durumlara isaret etme yetisine sahip-



taken up by formalistic glass bead games
for hundreds of years would be allowed to
contribute to solving real issues. Art and
museums can both take over a wide variety
of tasks. Numerous functions come to one'’s
mind: Art representing its commissioners or
producers, art establishing identity, cultivat-
ing identities, satisfying thirst for education
and knowledge, indeed. Changing our living
conditions has always been one of the main
functions of art and culture. Art and culture
challenging taboos and standards and pro-
voking change in social conditions gained
momentum in modern age along with the
gradual disappearance of the rule of authori-
ties based on religion.

A woman changes when realizing she has
her own history.
Gerda Lerner (1920-2013)

Frauenmuseum Hittisau (in the Bregenz For-
est) is Austria’'s only women’'s museum and
worldwide the only of its kind in a rural area.
It was founded in 2000 and has staged about
thirty exhibitions related to women issues
since then. One of its foremost tasks is the
uncovering, visualizing as well as document-
ing of women's cultural work(s). The analysis
of history and culture from a female/feminist
perspective deepens and broadens female
identity, triggers processes of reflection and
increases women's and men'’s consciousness
of gender roles’ historical and social condi-
tionality and their malleability.

Programme

There are two to three exhibitions every year
inthe museum. They concentrate on issues of
importance to women from the fields of his-
tory, art, architecture, social history, ethnol-
ogy, craft etc. The museum seeks to balance
regional and international topics, presented
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in a reflective and gender sensitive way. Pre-
sentation design is minimalistic rather than
technically elaborate or emphasizing objects’
suggestibility.

Exhibitions are accompanied by various
events, special tours, lectures, concerts,
readings, workshops and screenings. The ed-
ucation programme offers events for grown-
ups and children.

Collecting, preserving, researching

Collected are knowledge and objects related
to material and immaterial female cultures
(primarily regional) in an image databank
(objects) or audio databank (interviews). The
scope of the collection is limited. It focuses
on art and everyday culture relevant to the
region. Awareness-raising and documenta-
tion have top priority. Preference is given to
loans, which will be recorded in our image da-
tabase and then returned, having been “en-
riched” by further knowledge, remembrance
and appreciation (in an exhibition). Research
projects reveal information on the back-
ground.

The local population will be involved when re-
gional issues are handled in the exhibitions.
Supra-regional or international issues may
be developed through cooperation.

From pioneering to permanent

Women's Museum Hittisau will be 18 years old
in 2018. The times of “spadework” are over.
Meanwhile the main concerns are day-to-
day business, consolidation and differentia-
tion. Budgeting continues to be a challenge.
At present there is one full-time job for the
director and one part-time job for a museol-
ogist/assistant. Eighteen cultural mediators
work only on an hourly basis.



tir. Kurallarm disma g¢ikan fikirlerin ve yeni-
likgi ruhlarin, yizlerce yildir akademik, teorik
ve soyut bigimsellik i¢in harcanan enerjileri,
gergek sorunlari ¢ozmede katki saglamak
icin kullanilabilirdi. Hem sanat ve hem de mi-
zeler genis bir yelpazedeki gorevleri Ustlene-
bilirler. Ornegin: sanat eserleri ismarlayanlari
veya bunlarin Ureticilerini temsil eden sanat;
kimlik olusturan ve kimlikleri destekleyen sa-
nat; ve tabii ki egitim ve bilgi ihtiyacini gide-
ren sanat. Yasam kosullarmi degistirmek, her
zaman sanat ve kuilturin temel islevlerinden
biri olmustur. Tabulara ve normlara meydan
okuyarak, toplumsal kosullarda degisime yol
acan sanat ve kiltir, dinden destek alan giig
iliskilerinin modern gagda otoritelerini kay-
betmeleriyle orantili olarak giiglend.i.

Kendi tarihini fark ettiginde kadin degigir.
Gerda Lerner (1920-2013)

Bregenz Ormani bolgesinde bulunan Frau-
enmuseum Hittisau; Avusturya’nin tek ka-
din mizesidir ve kirsal alanda kendi turinin
diinyadaki tek ornegidir. 2000 yilinda kurul-
du ve bu zamana kadar kadma dair konularda
yaklasik 30 sergi sundu. Miizenin en onemli
gorevlerinden biri; kadmlarin kiltirel alan-
lardaki cgalismalarinn ortaya c¢ikarilmasini,
gorsellestirmelerini ve belgelenmesini sagla-
maktir. Tarihin ve kilturin analizini kadmUk/
feminizm bakis agisiyla yapmak, kadm kimligi
kavrammi derinlestirir ve genisletir. Bu konu
Ustlinde distinme sirecini baslatir. Kadinlar
ve erkeklerde cinsiyet rollerinin tarihsel ve
toplumsal kosullulugu ve bu rollerin degisti-
rilebilecegi konusundaki farkindaligr arttirir.

Program

Mizede her yil iki ya da Ug sergi yapiliyor. Bu
sergiler tarih, sanat, mimarlik, toplumsal ta-
rih, etnoloji, el sanatlari gibi alanlarda kadin-
larm 6nemi konusuna odaklidirlar. Mize; ko-
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nular! toplumsal cinsiyete duyarl ve tartig-
mali yontemler kullanarak ve ayni zamanda
da bolgesel ve uluslararasi meseleleri dengeli
bir oranla sunmayi hedefler. Sunum tasarim-
lari, yogun teknik kullanimmdan ya da nes-
nenin ziyaretgiyi etkilemesini hedeflemekten
ziyade minimalisttir.

Sergilere; rehberli 6zel turlar, konferanslar,
konserler, okumalar, atolyeler ve gosteriler
gibi gesitli etkinlikler eslik eder. Mize egitim
programlari yetiskinler ve cocuklar igin et-
kinlikler sunar.

Toplama, koruma ve arastirma

Maddi ya da maddi olmayan kadm kulturleri-
ne ait (agirlikla bolgesel) bilgiler goriinti veri
bankasinda (objeler) ve ses veri bankasinda
(roportajlar) toplaniyor. Koleksiyonun kapsa-
mi smirli tutuluyor. Mizenin bulundugu bol-
geyi ilgilendiren sanat ve gunlik yasam kil-
turd konusunda yogunlasiliyor. Farkindalik
yaratma ve belgeleme o6ncelik tasiyor. Gorsel
veritabanimiza kaydedilebilecek ve (bir sergi-
de kullanildigr igin) daha fazla bilgi, hatirlama
ve bedeniyle “zenginlesmis” olarak sahibine
tekrar iade edilecek, 6ding alinmis objeler
tercih ediliyor.

Arastirma projeleri, sergilerin arka planindaki
bilgileri ortaya gikariyor. Yerel konularm ele
alindigi sergilerde yerel halk da ¢alismaya da-
hil ediliyor. Bolge otesi veya uluslararasi ko-
nulardaki galismalarda isbirlikleri yapiliyor.

Onciiliikten kaliciliga

Frauenmuseum Hittisau 2018 yilinda 18 ya-
sinda olacak. Zorlu hazirlik galismalari artik
bitti. Simdi asil meseleler; miizenin gunlik is-
leri, yerimizi saglama alma ve galismalarimizi
gelistirme. Biitge igin kaynak saglamak hala
muicadele gerektiriyor. Mizede su anda, tam



Inclusion at Women's Museum Hittisau

A particular feature of Frauenmuseum Hit-
tisau is the way its cultural mediatresses
work. Apart from the museum'’s director as
the only permanent employee the staff is
constituted of local women of every age (16
to 86) and very heterogeneous social back-
ground. On the occasion of new exhibitions
these women will meet with experts and
engage themselves in the respective topic,
crafting their very own approach towards
the subject. This allows for a most authentic
style of communicating with visitors. The au-
thenticity of these companions (mostly vol-
unteers) of those visiting is part of the exhi-
bition concept: You not just visit a museum,
but an encounter takes place. The strategy
and its implementation are equally attractive
to an international audience as to the locals.

The Women's Museum Hittisau is firmly es-
tablished in the village and the region while at
the same time having an appeal beyond the
borders of the region. It does outstanding
work in a rural area despite the small budget.
Vorarlberg's cultural landscape can no lon-
ger be imagined without this museum.

In light of demographic change and a society
in transition museums are confronted with
new challenges. They have to lay foundations
for lifelong, cross-generational learning and
need to provide access to culture for every-
body regardless of gender, age, achievement,
ethnic background or special needs.

Heterogeneous team

As I said, the team’s structure reflects the
implementation of inclusion. Eighteen fe-
male cultural mediators, all from the area
around Hittisau, ages 16 to 86 have a highly
diverse educational, professional and social
matrix: two pupils, one student, one gradu-
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ate of gender studies, one hiking guide, one
farmwoman, one logistics manager, one ad-
ministrator, one teacher, one ceramicist, one
nursery school teacher, two pensioners, one
geriatric nurse, one prepress technician, one
Hittisau-born graphic designer, one Syrian-
born (refugee) graphic designer, one expert
in theatre arts.

On a frequent basis these cultural mediators
gather to focus on certain issues presented
by specially invited experts enhancing their
ability to enter into dialogue with the visitors.
Since its formation the women team of me-
diators has become the spiritual and active
pillars of Frauenmuseum Hittisau. They en-
sure the museum never loses touch with its
environment.

The concept of inclusion is a powerful tool of
self-empowerment and political education. A
considerable number of cultural mediators
are politically active by now, claiming partici-
pation in public life.

Leitmotif inclusion

Since the early days of Frauenmuseum Hitti-
sau inclusion has been a central issue, espe-
cially in relation to gender equality. Mecha-
nisms of inclusion and exclusion, participating
in or being excluded from social life, as well as
the topics of participation and cooperation in
general are focused in all our exhibitions and
projects. We want to make people understand,
what it means to have access or be excluded,
being allowed to participate or not.

I wonder what a museum should address and
what there is to draw on? Women's Museum
Hittisau set itself the task to make women's
living conditions clearly visible. We discuss
reality, address controversial social issues
and try to make difference in social coexis-
tence, because we believe in a museum that is



zamanl bir tane yonetici kadrosu ve yari za-
manl galisan bir miizeci/asistan var. On se-
kiz kadin ise, kilturel hizmet sunucusu olarak
sadece saat Ucretiyle galisiyor.

Frauenmuseum Hittisau'da kapsayicilik

Hittisau Kadin Muzesinin fark yaratan ozel-
ligi, muzenin Kkdilturel hizmet sunma kon-
septidir. Mizenin tek kadrolu galisani olan
miize yoneticisinin yani sira ekip, bu koydeki
her yastan (16-86) ve her toplumsal grup-
tan kadmlardan olusuyor. Her yeni sergide;
bu kadmlar, uzmanlarla tanisiyor ve sergi-
nin konusuna kendi yaklasimlarimi ekliyorlar.
Bu, ziyaretgilerle iletisim kurmanin en 6zgiin
yontemini olusturuyor. Ziyaretgilere (ge-
nellikle gonillu olarak) sergiyi gezdiren ka-
dinlarin otantik olusu; sergi konseptinin bir
parcasidir: Sadece bir mize gezmiyorsunuz,
bir karsilasmay! da deneyimliyorsunuz. Bu
strateji ve uygulamasi; uluslararasi ziyaret-
giler icin oldugu kadar, yerli ziyaretgiler igin
de etkileyici oluyor.

Frauenmuseum Hittisau; koyde ve bolgede
artik iyice kok salmis durumdadir ve ayni za-
manda bolgenin sinirlarmin 6tesine de me-
sajlar veriyor. Kigik bitgesine ragmen Kkir-
sal alanda ¢ok iyi isler gikariyor. Vorarlberg
Eyaleti'nin kiltir yasami, artik bu mize ol-
madan hayal edilemiyor.

Demografik degisimler sebebiyle ve gegis
toplumu olma slreci nedeniyle, muzeleri
yeni gorevler bekliyor. Yasam boyu ve nesil-
ler arasi 6grenme igin temeller olusturma-
lari ve cinsiyet, yas, basari, etnik koken veya
ozel destege gereksinim duyan bireyler gibi
faktorlerden bagimsiz olarak, herkes igin
kiltur erisimini saglamalari gerekiyor.
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Ekipteki cesitlilik

Yukarda belirttigim ekibin yapisi, kapsayiciigin
miuzede nasil uygulandigini yansitiyor. Yaslari
16 ila 86 arasinda degisen, Hittisau koylnden
ve gevresinden kilturel hizmet sunan on se-
kiz kadm; ¢ok gesitli egitim, meslek ve sosyal
arka plana sahip. Bu grup; iki lise 6grencisi,
bir Universite 6grencisi, bir toplumsal cinsi-
yet calismalari bolumi mezunu, bir yiriyus
rehberi, bir giftgi kadn, bir lojistik midurd, bir
yonetici, bir 6gretmen, bir seramikgi, bir go-
cuk yuvasi 6gretmeni, iki emekli, bir yaslilik
tibbr hemsiresi, bir baski 6ncesi teknisyeni, bir
Hittisau dogumlu grafik tasarimci, bir Suriye
dogumlu (mdlteci) grafik tasarimci, bir tiyatro
sanatlari uzmanmdan olusuyor.

Mizede Kiiltlirel hizmet sunan bu kadnlar;
ziyaretgilerle diyalog baglaminda kendilerini
gelistirmek igin, 6zellikle davet edilen uzman-
larm sundugu belirli konular gergevesinde
diizenli araliklarla bir araya geliyorlar. Kuru-
lusundan bu yana, mizede kiltirel hizmet
sunan bu kadin ekibi, Frauenmuseum Hit-
tisaunun manevi ve aktif destekgileri oldu.
Mizenin gevresiyle baginin hi¢c kopmamasi
icin calisiyorlar.

Kapsayicilik konsepti; kendimizi giglendir-
mede ve siyasi egitimde kullanilacak gigli
bir aragtir. Miizede kilturel hizmet sunan ka-
dinlarin bir gogu gegen zaman zarfinda aktif
siyasi galismalar yapiyor ve kamu hayatma
katilimda basarililar.

Kapsayicilik konusu

Kapsayicilik; Frauemuseum Hittisau igin bas-
langigtan itibaren, ozellikle de toplumsal cin-
siyet esitligi baglaminda, ana konu oldu. Kap-
sayicilik ve dislama mekanizmalari, toplumsal
yasama katilma ya da dislanma ve de genel
olarak katilim ve igbirligi, tim sergi ve proje-
lerimizde odaklandigimiz konulardir. Erigsime



not acting as if a disconnected autonomous
unity. The engagement with reality needs
to go beyond aesthetic formalism, political
conditions have to be questioned and ideas
for improving social life developed. Since its
beginnings Frauenmuseum Hittisau turned
its attention to topics related to women, so-
cial policies, education.

The benefit of our museum for society

+ Raising of awareness and female empow-
erment

+ Enhances equality of opportunities in
rural environment

+  Documentation and communication of
women's history and culture

+ Institution practicing gender sensitivity
as to cultural assets

+ Low-threshold approach in communica-
tion of women's history to highly hetero-
geneous target groups.
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Gonullulerin bir bolumi / Some of the volunteers
© Ines Agostinelli

+ Working with children creates early en-
gagement with gender-neutral thinking.

+  Gender sensitivity in a tourist environ-
ment

+  The minimalist presentation concept
shows consideration for sustainability
and responsible use of resources.

Museums answer to highly diverse expecta-
tions and can even be identity-establishing.
They still people's hunger for knowledge and
education. They are recreational. They serve
the art market. They communicate emotions
and last but not least provide a forum for dis-
cussion. This is exactly what Frauenmuseum
Hittisau is about, women are afforded the
chance of empowerment, and power struc-
tures are being challenged. Here participa-
tion is put into practice and political involve-
ment initiated. In this sense the museum be-
comes a space of political education.



sahip olmanin ya da dislanmanin, katiima izin
verilmesinin ya da verilmemesinin ne demek
oldugunu, insanlarin anlamalarini saglamak
istiyoruz.

Bir mize hangi konulara deginmelidir ve mu-
zenin dayanagi ne olmalidir? Frauenmuseum
Hittisau, kadmmlarm yasam kosullarmi anlasilir
sekilde goriunir hale getirme gorevini Ust-
lendi. Gergekleri tartisiyoruz; tartismali top-
lumsal konulara isaret ediyoruz ve toplumda
bir arada yasama baglaminda fark yaratmaya
galistyoruz. Cunki biz; iligkilere uzak durma-
yan ve bagimsiz bir birim gibi davranmayan
bir mize kurumuna inaniyoruz. Gergekleri
tartismak estetik bigimciligin online gegmel,
siyasi kosullar sorgulanmali ve birlikte yasa-
manm nasil daha iyilestirilebilecegi yonlinde
fikirler gelistirilmelidir. Frauenmuseum Hitti-
sau; kurulusundan bu yana kadin, sosyal poli-
tikalar ve egitim konularina odaklanmaktadir.

Miizemizin topluma faydalari

Farkindaligm arttirilmasi ve kadinlarin
glglendirilmesi

Kirsal gevrede firsat esitliginin gelismesi
Kadinlarm tarihinin ve kiiltirlerinin belge-
lenmesi ve bu konuda iletisim
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Kiltirel varliklara, kurumsal vasifla top-
lumsal cinsiyet hassasiyeti gosterilmesi
Kadm tarihinin genis heterojen kitlelere
ulasmasi i¢in dusik esikli bir yaklasim
CGocuklarla galisarak, cinsiyet baglaminda
tarafsiz distinmenin erken bir zamanda
olusmasmm saglanmasi

Turizm bolgesinde, toplumsal cinsiyet
duyarliigmm varlig

Minimalist sunum konseptiyle, kaynakla-
rin stirdurdlebilirliginin saglanmasina ve
sorumlu kullanimma dikkat gekilmesi.

Mizeler son derece farkli beklentilere cevap
verir ve hatta kimlik kurucu bile olabilirler.
Insanlarin bilgi ve egitime olan agliklarmi gi-
derirler. Dinlenme mekanlaridir. Sanat piya-
sasina hizmet ederler. Duygular olustururlar.
En azindan bunlar kadar énemli olan diger bir
husus da tartisma alani sunarlar. Iste, Hitti-
sau Kadin Mizesi tam olarak budur. Kadmlar
kendilerini glglendirme firsati elde ediyorlar.
Glg yapilari sorgulaniyor. Istirak edis, muze-
de pratige uygulaniyor ve siyasi katilim basla-
tiliyor. Béylece miize bir siyaset egitimi alani
haline gelmis oluyor.



BETTINA BAB

LOCAL INCLUSION = NETWORKING

In March 1981 female artists, architects and
women involved in urban planning founded
in Bonn the first ever autonomous women's
museum: The Frauenmuseum (Women's
Museum). It was the first museum with the
name “Women's Museum” This, however,
would not have been possible without lo-
cal support. Initially women had started the
foundation “Women form their City” and
had curated an exhibition about ways of liv-
ing and urban planning conceived by women.
They were subsequently looking for a space
to showcase their exhibition.

In a northern neighbourhood of Bonn -at
that time a rather neglected part of the city
mostly home to students and immigrants- a
former clothing store was standing empty in
a backyard. It belonged to the city council of
Bonn and was in a dire condition-even the
roof was leaking in parts. The artists asked
the city council for permission to use the
building and were granted the right of us-
age for the summer of 1981. But they stayed-
forever?! This was tantamount to squatting,
a partly legal, partly illegal situation. This oc-
cupation, however, was in tune with the spirit
of this era, when there was a political squat-
ters’ movement from which the women's
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movement developed as an alternative cul-
tural movement.

The building of the Frauenmuseum is quite
large. 3000 m? spread over three floors;
there was a lot of space available which
needed to be filled with activity. Differ-
ent cultural projects and women's groups
moved in. In order to pay for the running
costs of the building such as heating, elec-
tricity, water, telephone and some neces-
sary purchases, they had to pay a rent. The
primary goal was to establish the place as a
women's cultural centre and to gain accep-
tance within the cultural scene. One group
opened awomen's café and organised aparty
for women once a month. Allin all, 14 groups
were active here: amongst them Eine-Welt-
Gruppe (One-World-Group), Terre des Hom-
mes, music, women's health, Bildungswerk
fur Friedensarbeit (Education Centre for
Peace Work), a textile workshop, a drawing
school, a women's press agency, two groups
which were publishing a women'’s magazine.
The cultural centre was self-governing and
claimed to make all decisions on the basis of
grass-roots democratic participation. This
certainly did not work every time and cost a
lot of time and nerves.



BETTINA BAB

YEREL DUZEYDE KAPSAYICILIK = BiLGi AGI

Mart 1981'de Bonn'da sanatgi kadinlar, mi-
marlar ve kentsel planlama konusunda ¢ali-
san kadmlar ilk 6zerk kadmn miuzesi, Frauen-
museum’u (Kadin Muzesi) kurdular. Bu mize,
dinyada “kadin mizesi” adi verilen ilk mu-
zeydi. Fakat yerel diuizeydeki destekler olma-
saydl, bu gergeklesemezdi. Miizenin kurulus
strecinden once, kadinlar; “Frauen formen
ihre Stadt eV (Kadinlar kentlerini sekillen-
diriyorlar) dernegini kurmus ve kadmlarin
olusturdugu yasam sekilleri ve kadinlarin
tasarladiklari kent planlari konulu bir sergi
hazirlamislardi. Ve sergilerini gosterecek bir
alan aradilar.

O yillarda Bonn'da gogunlukla 6grencilerin ve
gogmenlerin yasadigi, kentin kuzeyinde son
derece ihmal edilmis semtteki bir binanin arka
avlusunda, eskiden giyim magazasi olan bina
bostu. Binanm sahibi, Bonn Belediye Mecli-
si'ydi, mekan berbat bir durumdaydi, hatta
gatisi akiyordu. Sanatgilar, Belediye Meclisim-
den binayi kullanma izni istediler, 1981 yazi igin
kullanim hakkini aldilar. Ve burada sonsuza
kadar kaldilar! (mi)? Igine girilmis binadan ¢ik-
mamak, kismen yasal, kismen yasadisi olan bir
isgal anlamma geliyordu. Fakat bu isgal, siyasi
talepler iceren bina isgalleri hareketinin ya-
sandigi ve bu hareketten alternatif bir kilti-
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rel hareket olarak kadin hareketinin dogdugu
donemin ruhuyla da uyumluydu.

Frauenmuseum’un binasi oldukga biiyiik. Ug
kata yayilan 3000 m?, yani etkinliklerle dol-
durulmasi gereken buyik bir alan var. Farkl
birgok kadin kiiltir projesi ve kadin gruplari
buraya geldiler. Binanin isitma, elektrik, su,
telefon gibi isletme giderlerini ve gerekli bazi
seylerin satin alinmasini karsilamak igin kira
odemek zorundaydilar. Birincil amag, meka-
ni bir kadin kiltir merkezi olarak kurmak ve
kiiltirel ortamda kabul gormekti. Bir grup
kadm bir kadin kahvesi agti ve ayda bir kez
de kadmlar igin partiler diizenlediler. Binada
toplam olarak 14 kadin grubu aktifti: Bunlarm
arasinda (gelismekte olan llkelerdeki ureti-
ci kadinlarla adil ticaret projeleri yapan) Ei-
ne-Welt-Gruppe / Bir Diinya Grubu adindaki
girisim, (dinyadaki muhtag gocuklarm ya-
sam sartlarini duzeltmek icin galisan) Terre
des Hommes kurulusu, (baris eylemleri igin
egitim veren) Bildungswerk fir Friedensar-
beit gibi derneklerin yani sira mizik yapan,
kadin saglgi konusunda galisan, tekstil atol-
yesi ve resim kurslari organize eden gruplar,
bir kadin basin ajansi ve iki de kadin dergisi
yaymlayan grup yer aliyordu. Kiltir merkezi
Ozerkti ve tim kararlari, tabana yayilan de-



After most of the project groups had moved
for one reason or another, the main focus
was directed towards establishing the mu-
seum. Since 1984 a regular tenancy agree-
ment was signed and since then the city of
Bonn has been paying the rent and heating
costs, but there was still no funding for ex-
hibitions forthcoming. From the very begin-
ning the focus lay on art exhibitions and art
performances. The initiators wanted to give
unknown female artists in Germany an op-
portunity to showcase their works -at that
time there really weren't any known female
artists in Germany, which meant that (al-
most) all of them were unknown- on the
other hand, however, it was their expressed
purpose to expand the understanding of the
term “art” and to break open traditional ar-
tistic norms respectively.

The artists’ network

In order to establish the Frauenmuseum, the
support of many female artists, who would
make their paintings, installation or videos
available for exhibitions free of charge, was
of particular importance. But the efforts of
many women went beyond that, because ad-
ministrative work, box office duties and such
like had to be made at the same time as ac-
tivities were being organised. Even though it
was easier to get grants for art projects, a
lot of work had to be carried out on a volun-
tary basis.

The “Tuesday Assembly” has existed since
these early years: every Tuesday at 2pm
an open group meets which is made up of
museum staff, artists and interested indi-
viduals who want to show their support and
are eager to learn about new projects and
events. Plenty is discussed here and sugges-
tions are welcome.
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In the last couple of years, the questions
of whether the city of Bonn will continue to
support the Frauenmuseum and whether its
future is secured have taken centre stage.
This is not only a concern for the Frauen-
museum, but, due to budgetary constraints
many city councils suffer from, effects other
cultural institutions, too. One or two years
ago the city council has made the decision
to sell the museum building. It is now down
to the group meeting on Tuesdays to raise
public awareness -whether with protest ac-
tivities or with creative ideas for fundraising-
in order put the recently started foundation
in support of the Frauenmuseum in a posi-
tion to purchase the building themselves. In
2016 one artist, Erika Beyhl, has borrowed a
genuine post box from Deutsche Post and
started a “Briefkastenfirma” (German for
an offshore, post-box company). During the
opening or closing of exhibitions, there was a
performance informing visitors about it. The
post box was positioned at the entrance of
the museum and collected donations. After
the deadline imitation gold nuggets was raf-
fled off between the donours.

Cooperation with the university

A further aim of the Frauenmuseum is to
show the often unknown aspects of women's
history. Since the 1990's the Frauenmuseum
has been in close cooperation with Prof.
Annette Kuhn, who had the first chair for
Women's History in the Department of His-
tory and Didactics at Bonn University. Three
history exhibitions have been collaboratively
organised. The professor would hold a semi-
nar about the theme of the exhibition; the
first mutual exhibition in 1991 was concerned
with Bonn women under National Socialism:
students (mostly women) conducted re-
search on the topic, looked for photos, read
documents in the city archives and talked



mokratik katiim temelinde gergeklestirmeyi
amagliyordu. Bu yontemi uygulamak tabii ki
her zaman basarilamadi, zaman kaybina ve
sinirleri yipratan durumlara neden oldu.

Gruplardan birgogunun herhangi bir neden-
le projeden ayrilmalarindan sonra, miizenin
kurulmasina odaklanildi. Bonn Belediyesi ile
1984'ten itibaren kira sozlesmesi imzalan-
di ve o tarihten bu yana binanm kirasini ve
iIsitma masraflarmi belediye 6diyor. Ancak
yapilacak sergiler igin finansman kaynagi ve-
rilmeyecekti. Kurulusumuzdan itibaren sanat
sergileri ve sanatsal etkinlikler lzerine yo-
gunlasildi. O zamanlar Almanya'da tanmmis
kadin sanatgi olmadigi igin, yani bu da kadm
sanatgilarin (neredeyse) hepsinin taninma-
digi anlamma geldigi igin, mize girisimcileri
Almanya'daki taninmamis kadin sanatgilara
eserlerini sergileme firsatini vermek istedi-
ler. Mizede ayni zamanda “sanat” kavrami-
nin igerigini genisletmek ve geleneksel sanat
normlarinda degisime yol agmak amaglani-
yordu.

Sanatgilarin iletigim ag:

Frauenmuseum’u kurarken, kendilerine gelir
saglamadigi halde tablolarmi ve yerlestirme
sanati projelerini sergilemeyi ya da videola-
rini gostermeyi kabul eden pek gok kadin sa-
natgmin destegini almak, 6zellikle 6nem tasi-
yordu. Tabii bu etkinlikler diizenlenirken pek
cok kadin; gise gorevleri ve bunun gibi baska
idari isleri de es zamanli olarak yapmak zo-
rundaydi. Sanat projelerine hibe almak daha
kolay olsa da, gondilliliik temelinde gok sayi-
da galisma yapilmasi gerekiyordu.

“Sali Toplantilar” bu ilk yillardan beri sir-
mekte olan bir grup ¢alismasi: Her sali, saat
14:00'te, mize personelinden, sanatgilardan,
destek vermek isteyenlerden, yeni projeleri
ve etkinlikleri merak eden kisilerden olusan

85

herkese agik bir grup bulusmasi oluyor. Bu
grupta yogun tartismalar yapiliyor, onerile-
rin dile getirilmesi tesvik ediliyor.

Son birkag yildir, Bonn Belediyesi'nin Fra-
uenmuseum’u desteklemeye devam edip
etmeyecedi ve miizenin geleceginin gliven-
ce altmda olup olmadigi acil onem tasiyan
konular olarak glindemimizi mesgul ediyor.
Biitge kisitlamalari nedeniyle birgok kentin
belediye meclisi de etkilendigi igin bu konu,
sadece Frauenmuseum igin degil, diger kil-
turel kurumlar i¢in de gegerli. Birkag yil dnce
belediye meclisi, miizenin binasmi satma ka-
rarmi aldi. Simdi, protesto etkinlikleri ya da
baska yaratici fikirlerle halkn farkindaligi-
ni arttirarak, para toplama amagli planlarin
tartisildigi grup toplantilart yapiliyor, Frau-
enmuseum’u desteklemek igin bir siire once
kurulmus olan vakfin, binayi satm alabilecek
duruma gelmesine galisiliyor.

2016'da sanatgi Erika Beyh, Alman posta ida-
resi Deutsche Post'tan orijinal bir posta ku-
tusunu oding aldi ve bir Posta Kutusu Firma-
si “Briefkastenfirma” projesi baslatti. (Alman-
ca'da vergi kagake¢iligr yapmak igin kurulan
Offshore [Paravan] sirketlere, posta kutusu
firmasi adi verilir.) Mizede sergiler agilirken
ya da kapanirken ziyaretgilere muizenin so-
runlari konusunda bilgi veren performanslar
yapildi. Posta kutusu mizenin girisine yer-
lestirildi ve bagis toplandi. Bu aksiyonun bitis
tarihinden sonra, bagis yapanlar arasmda bir
cekilis yapilarak, sahte kiilge altinlar dagitild..

Akademiyadaki ortaklik

Frauenmuseum'un bir bagka amaci da kadin
tarihinin genelde bilinmeyen yonlerini gos-
termektir. Bonn Universitesi Tarih Egitimi Fa-
kiltesinde agilan Kadin Tarihi Arastirmalari
kursisuniun ilk baskani olan Prof. Annette
Kuhn ile 1990l yillardan bu yana yakin is-



to witnesses. After that they wrote a text
on the subject. The Frauenmuseum supplied
the design and the art work. By combining
history or current topics with art, these first
history exhibitions produced a new type of
exhibition. This is to say that artists would
work on a certain aspect of the exhibition
and create pertinent pieces of art.

This cooperation was a win-win for all in-
volved. The professor’s standing at the very
conservative Bonn University was difficult
and she was frequently attacked, through
the exhibitions, however, she gained some
recognition. The students, on the other hand,
were grateful to be involved in an interesting
practical research project as opposed to the
rest of their studies which were more theo-
ry-oriented. The Frauenmuseum was there-
by able to realise history exhibitions which
would have otherwise not seen the light of
day. Such cooperation, of course, required
openness and tolerance for the ways other
institutions work and a lot of communica-
tion was necessary. A person had to guide
the students, to edit the texts, to coordinate
the setting up of the exhibition and to liaise
with everyone involved. The Frauenmuseum,
however, had no one on staff who could do
this and the professor herself did not have
the time. Luckily, at that time state-funded
project positions were available for suitably
qualified, but unemployed workers-that is
how I got into this coordinating role.

The children’s workshop

Since 2004 two self-employed museum
educators have been running the Children's
Workshop which offers activities to primary
school age children. There are guided tours
for whole school classes, activities for and
by children, family workshops, children's
birthdays and vacation workshops which,
in recent years, have been mainly targeted
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at German and refugee children. A current
project is called “MuseobilBox” which is
funded through the state programme “Kul-
tur macht stark” (“Culture gives Strength”)
and is targeting children from disadvan-
taged backgrounds. To this end, the Chil-
dren’s Workshops is cooperating with a day
care centre.

The Children’'s Workshop invites primary
schools to the museum and organises art
projects with them. For years there has been
a cooperation project with a close-by school
called "Museumsklasse” (“Museum Class").
Once a week a class from that school joins
the museum to work on a children’s exhibi-
tion, which is showcased in a small hut within
the Frauenmuseum. This has a double-posi-
tive impact: a lot of immigrant children live
in our neighbourhood and thanks to this pro-
ject Turkish and Arab boys come to the mu-
seum. Their parents would normally not have
the inclination to go to a women’'s museum
of any kind, but, because their children's
paintings are shown there, sometimes even
these parents come for a visit.

One highlight is the annual story-writing
competition “Abra Palabra” aimed at children
from the Bonn area and, for the last couple
of years, children who live abroad. In 2015 43
classes from Bonn schools and 17 classes
from German schools abroad took part, in-
cluding one class from a school in Izmir. The
award ceremony takes place in a youth the-
atre which is filled to capacity. Through this
competition all primary schools in the Bonn
area know the Frauenmuseum and many of
them have already cooperated with the Chil-
dren’s Workshop.

Work skills training

Since the beginning there has been a rather
invisible collaboration with several psychiat-



birligi yapiliyor. Kadin tarihi konulu t¢ sergi
baglammda Prof. Kuhn, kendi bolimindeki
egitim programinda serginin temasiyla ilgili
seminerler agti. 1991'deki ilk ortak sergide,
Nazi rejimi sirasinda Bonn kentinde yasa-
yan kadinlar konu edilmisti. Semineri segmis
ogrenciler (cogunlukla kadinlar) konuyla il-
gili arastirmalar yaptilar, fotograflar aradi-
lar, sehir arsivlerindeki belgeleri okudular ve
gorgu taniklariyla konustular. Daha sonra
sergi metinlerini yazdilar. Frauenmuseum ise,
sergi tasarimini yapti ve konuyla ilgili sanat
eserlerini sagladi. Gegmisin veya glinimuizin
konularmi, sanat ile birlestiren bu ilk tarih
sergileri, yeni bir sergi tiirt olusturdular. Sa-
natgilara serginin belirli bir konusu lizerinde
galisma ve konu baglaminda sanat eserleri
yaratma firsati verdiler.

Bu isbirligi, tim katilimcilar igin kazangli oldu.
Prof. Annette Kuhn'un feminist bakis acil
bilimsel arastirma yaklasimi nedeniyle, ¢ok
muhafazakar olan Bonn Universitesi'ndeki
durumu kolay degildi. Siirekli elestirilmek-
teydi. Fakat bu sergiler nedeniyle, calismalari
belli 8lglide kabul gériir oldu. Ote yandan 6g-
renciler, daha teori odakli olan egitimlerinin
aksine, pratik uygulamali ilging bir arastirma
projesine dahil olduklari igin gok memnundu-
lar. Boylece Frauenmuseum, baska sartlarda
yapilmasi mumkin olmayan tarih sergilerini
gerceklestirebildi. Elbette, boyle bir isbirligi,
farkl kurumlarm cgalisma yontemlerine agik
olmayi, hosgori ve yogun iletisim iginde ol-
may! gerektiriyor. Bir sorumlunun da 6gren-
cileri yonlendirmesi, metinleri gozden ge-
girmesi, sergiyi gergeklestirmek icin gerekli
diger calismalari yonetmesi ve projenin tim
katilimcilarmi koordine etmesi sartti. Ancak
Frauenmuseum kadrosunda, bunu yapabile-
cek eleman bulunmuyordu ve Prof. Kuhn'un
da bu islere zaman ayirmasi mimkin degildi.
Neyse ki, o zamanlar nitelikli fakat igsiz kisi-
ler igin, projelerde devlet tarafindan finanse
edilen kadrolar vardi ve benim miizede koor-
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dinasyon rolinu Ustlenmem de bu yolla ol-
mustu.

Gocuk Atélyesi programi

2004 yilindan beri serbest meslek sahibi iki
miize egitimcisi, ilkokul cagmdaki gocuklar
icin etkinlikler sunan Cocuk Atdlyesi adini
verdigimiz programi yuritiyor. Bu program
gergevesinde; okullar i¢in mizenin sergilerini
gezdirme, gocuklar igin ve gocuklar tarafin-
dan gergeklestirilen etkinlikler, ailelere yo-
nelik programlar igeren atolyeler, gocuklara
muizede dogum glnu partileri diizenleme ve
okullarm yaz tatillerinde sunulan miize peda-
gojisi programlari organize ediliyor. Okullarin
yaz tatillerindeki miize pedagojisi program-
lari son yillarda o6zellikle Alman ve milteci
gocuklar icin tasarlaniyor. Su anda stren
bir diger proje de; “Kultur macht stark” (Kil-
tir Guglendirir) adinda ve federal hikimet
programi olarak finanse edilen ve dezavan-
tajli yasam sartlarmdaki gocuklari hedef alan

“MuseobilBox" projesidir. Bu amagla GCocuk

Atolyesi programinda, bir gocuk yuvasi ile is-
birligi yapilmaktadir.

Cocuk Atolyesi programinda, ilkokullar mu-
zeye davet ediliyor ve 6grencilerin katkisiyla
sanat projeleri organize ediliyor. Bu gergeve-
de miizeye yakin bir okulla uzun yillardir “Mu-
seumsklasse” ("Mlze Sinifi”) adl ortak bir pro-
je gergeklestiriliyor. Okulun bir smifi, haftada
bir kez Frauenmuseum’a gelerek, miize i¢inde
ayri kiguk bir bolimde gosterilen kendi ha-
zirladiklari bir sergide galisiyorlar. Bu proje, iki
anlamda olumlu etki yapiyor: Mizemizin yakmn
gevresinde birgok gogmen ¢ocuk yasiyor ve
bu proje sayesinde Tiirkiye'den ve Arap ulke-
lerinden buraya gogmius olan oglan gocuklar
da miizemize geliyorlar. Bu gocuklarm anne ve
babalarinn normalde herhangi bir kadm mi-
zesine gitme egilimi olmayacakti. Ancak ken-
di gocuklarmm yaptiklari resimler gosterildigi
igin, bu ebeveynler bile bazen miizeye geliyor.



ric associations. These associations find long-
term training opportunities for former female
psychiatric patients in order for them to be re-
introduced to regular work. To start with, they
come in for two hours per day; when they feel
stable enough, they can increase their working
hours. According to their skills and previous ex-
perience, these women are employed in differ-
ent departments-just like an internship. There
is an induction phase after which they work
pretty much by themselves. They are super-
vised by these psychiatric associations as this
is something the museum cannot accomplish.
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© Frauenmuseum

More often women work in one of the
archives of the Frauenmuseum. There is
an archive of contemporary female art-
ists with information and flyers about ap-
proximately 25.000 female artists as well
as an archive of newspaper articles about
female politicians. It is thanks to these “in-
terns” that these archives are constantly
being updated and are growing. After they
got to know the museum, many of them
take on other jobs and stay on for years
on a voluntary basis.



Cocuk Atolyesi programmm o6ne g¢ikan pro-
jelerinden biri de, Bonn kenti ve gevresinde
yasamakta olan ¢ocuklarla birlikte, Almanya
disinda son birkag yildir yasayan gocuklari da
hedefleyen “Abra Palabra” adli her sene yapi-
lan dykl yazma yarismasidir. Bir tanesi de Iz-
mir'den olmak lizere, bu projeye 2015te Bonn
okullarmdan 43 smif ve yurtdisindaki Alman
okullarindan 17 smif katildi. Yarigmanin odul
toreni, tim koltuk kapasitesi tamamen dolan
bir genglik tiyatrosunda gergeklesiyor. Bu ya-
risma nedeniyle, Bonn bolgesindeki tim ilk-
okullar Frauenmuseum’'u tanidilar ve birgok
okul da Cocuk Atolyesi programina katildi.

Is becerisi egitimi

Mizemizin agilisindan itibaren birgcok fark-
U psikiyatri kurumuyla aslinda pek goérindr
yapmadigimiz isbirlikleri oldu. Psikiyatri ku-
rumlari, tedavisi tamamlanmis kadin hasta-
larinn diizenli is yasamina yeniden alismalari
icin, onlara Frauenmuseum'da uzun sireli
egitim firsatlari buluyor. Kadmlar baslangigta
miizeye giinde iki saat geliyorlar, kendilerini
yeterince kararli hissettikleri zaman, calisma
saatlerini artirabiliyorlar. Tipki staj yapilirken
oldugu gibi, becerileri ve onceki tecribele-
rine gore, farkli bélumlere yonlendiriliyorlar.
Calisilacak bolimin tanitilma siirecinin ar-
dindan, kadmlar olabildigince bagmsiz ola-
rak calisiyorlar. Bu asamada kadinlar, psi-
kiyatri kurumlari tarafindan destekleniyor.
Cunkl mizenin bunu yapma kapasitesi yok.
Kadinlar, daha ¢ok Frauenmuseum'un arsiv-
lerinden birinde ¢alisiyorlar.

Yaklasik 25 bin kadin sanatgiyla ilgili bilgi ve
brosirler igeren gagdas kadin sanatgilar ar-
sivinin yani sira, kadin politikacilar hakkinda
gazete makaleleri arsivimiz de var. Arsivler,
“stajyerler’imiz sayesinde, siirekli giincelle-
niyor ve genigliyor. Mizeyi tanidiktan sonra,
birgogu diger isleri de yapiyorlar ve gondalli
olarak yillarca mizede kaliyorlar.
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Bu isbirligi de tim katiimcilara kazang sag-
lyor. Eski hastalar, ekibin bir pargasi haline
geliyor ve ozgiiven kazaniyorlar. Buna karsi-
Uk Frauenmuseum biraz daha fazla destekgi
kazaniyor. Bu kadinlar henuz kesinlikle gok
guclu degiller, ne kadar sireyle, ne yapabi-
lecekleri bilinmiyor. Ancak her durumda; on-
larm yardimlari sayesinde, arsivlenmemis bir
slirli is bitti. Bu projedeki kadinlarin bazilar
arka planda calisirlarken, bir kismi da “Sal
Meclisi"nin ayrilmaz bir parc¢asi oldu.

Iletisim ag

Frauenmuseum birka¢ yil once, Bonn ken-
tinde kadin gruplari i¢in bir iletisim agr olu-
sumu baslatti. Bu agda, Bonn'da bulunan
siyasi partilerin kadin orgutleri, sosyal ve
kilturel dernekler, meslek orgtitleri ve BM
Almanya Ulke Ofisi'ndeki kadin personel yer
aliyor. Bilgi iletisimini ve halkla iliskileri sag-
lamak, iletisim aginim amacini olusturmakta-
dir. Kadin gruplari, Uluslararasi Kadmlar Gu-
ni'nl birlikte organize ediyorlar, agik havada
yapilan politik etkinlikler, miizede sunulan
kilturel etkinliklerle sona eriyor. Bu yontem,
varligimizi ve glcimizi birlikte gosterme-
mizi sagliyor.

Sonug olarak, yerel baglamda kurulan iligkile-
rin yani sira; yani diger galisma gruplari ve mu-
zecilik kuruluslarmm bir pargasi olmanm yani
sira; uluslararasi diizeydeki iligkileri de ihmal
etmemeyi ¢ok onemsedigimi belirtmek is-
tiyorum. Pek ¢ok kadin miizesi; yerel kadin
girisimlerinin ve de tek tek kisilerin 6zel ¢a-
balariyla ortaya ¢iktigi igin, yerel baglamdaki
destekler gegmiste oldugu gibi, gelecekte de
hayati oneme sahip olmaya devam edecek.
Ama bu da yeterli degil. Bu sunumumda yerel
baglamda kapsayicilik ve iletisim ag iligkileri
konusuna odaklandiysam da, Frauenmuseum
Bonn, her zaman uluslararasi projeler yap-
mayi ve uluslararasi iletisimi de dnemsedi. Ve
bunu dnemsemeye devam edecek.



This collaboration is also a win-win for all in-
volved. The former patients are part of the
team and gain self-confidence. The Frauen-
museum in turn gets an extra pair of help-
ing hands. The women are certainly not very
strong yet and it isn't clear how much they
will be able to do for how long time, but in
any case: through their help a lot of work
gets done that would otherwise not have
been archived. Some do their bit behind the
curtains; others are fully part of the “Tues-
day Assembly”

Networking

A few years ago the Frauenmuseum initi-
ated a network of women's groups in Bonn.
Represented are women's organizations of
political parties, social and cultural associa-
tions, professional bodies and the German
section of female UN staff that are located
in Bonn. The purpose is exchange and pub-
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lic relations. Women's groups organise an
International Women's Day together; there
are political activities on the streets and af-
terwards a cultural event takes place in the
museum. This is a way to show our presence
and strength together.

In conclusion, I would like to say that on
the one hand it strikes me as important to
be locally connected as well as being part of
working committees and museum associa-
tions, but on the other hand not to neglect
the international level. Since most women's
museums were born out of grass-roots
initiatives and private engagement, local
support was and will remain vital. But this
shouldn't be the end of it. And, although I
was today focussing on local inclusion and
networking, the Frauenmuseum Bonn al-
ways was and still is looking for international
projects and international exchange.



Frauenmuseum'un uyeleri, Iranli insan haklari
savunucusu Nasrin Sotoudeh'in tutuklulugunun sona
ermesi igin IAWM'in baslattigi uluslararasi dayanisma
eyleminde, 2012

The members of Frauenmuseum at the solidarity
action with the detained Iranian human rights activist
Nasrin Sotoudeh, organised by IAWM, 2012

Fotograf // Photo: Horst Pitzen
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SIGRID PRADER

PLURALITY OF WOMEN’S LIVES

Speaking about the “Plurality of Women's
Lives” is more relevant now than ever before
and deserves much greater importance and
reflection in the world of museums. At the
Museo Delle Donne Merano (Women's Muse-
um Merano) we treat the subject of the plu-
rality of female life plans in a societal con-
text, regionally and globally. When we talk
about this, we have to focus our attention on
gender inequalities, even though women are
increasingly found in areas where they for-
merly were not been seen.

Opening the scope of my consideration a lit-
tle more, I would like to reflect the connec-
tion of women and women's history. The un-
disputed fact is that women, to the same ex-
tent as men, have left their mark in history as
well as they shape history in the present. This
is best illustrated in the 19th century. But at
least since the late 18th century, women were
explicitly relegated to the “private” sphere,
to the role of a mother, limited to hearth and
home. The non-acceptance of this role could
lead to a death sentence as is shown by the
example of Olympe de Gouge who rewrote
the Declaration of Human Rights so that it
would be fit for women.
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It should also be remembered that it has
been a long journey for women to vote or
study: Austria introduced female suffrage in
1919, Italy in 1946; in Germany women have
been allowed to study since 1900 and to vote
since 1919, whereas a Swiss semi-canton
marked the bottom of the class in 1990. Only
in 1954, women could be employed or could
run their own account without the consent
of the husband.

Although nowadays the gender divisions of

“private” and “public” have been blurred, the

categories themselves remain intact and
there is still a hierarchy of importance. As
a consequence of this division, not only the
women have to suffer until today.

Women and education

Higher education was denied to women in
the mid-19th century because they were
looked upon as too fragile creatures, and not
at all, capable of studying. “Private” educa-
tion clearly did not fulfil the female ideal of
this epoch. It was the time in which corset
and stiff crinoline dictated fashion, and both
pieces were the epitome of femininity and re-
garded as moral support for women.



SIGRID PRADER

KADIN HAYATLARININ COGULLUGU

Kadin hayatlarmm ¢ogullugu hakkinda ko-
nusmak, glinimizde simdiye dek oldugun-
dan daha fazla oncelikli 6Gneme sahip ve bu
konu miizeler dinyasmda daha fazla 6nem
verilmeyi ve Ustlinde dusunilmeyi hak edi-
yor. Museo Delle Donne Meranomun (Merano
Kadin Mizesi) calismalarinda boélgesel ve kii-
resel kapsamli olarak toplumsal baglamlarda
kadmlarm yasam planlarinin gogullugu ko-
nusunu ele aliyoruz. Bu konulari tartigirken
de, kadinlarin 6nceden goriinmez olduklari
alanlarda gittikge daha fazla fark edilmeleri-
ne ragmen, varligi halen devam eden spesifik
toplumsal cinsiyet esitsizliklerine dikkat gek-
mek zorundayiz.

Bu gorisiimi biraz daha detaylandirmak igin,
kadinlar ve kadm tarihi arasindaki baglanti ko-
nusunda diustiinmek istiyorum: Kadmlarin ta-
rihte erkekler kadar iz biraktigi ve glinimuizde
de tarihi sekillendirmeye devam ettikleri tar-
tismasiz bir gergek. Bunun en iyi érneklerini
19. yuzyilda goriuyoruz. Fakat en azindan 18.
ylzyilin sonlarmdan bu yana, kadmlar bariz
bir bigimde “6zel” alana siirgiin edilmis, an-
nelik roliyle gorevlendirilmis, mutfak ve ev
ile sinirlandiritmiglardir. Bu rolin reddi ise;
Insan Haklari Bildirgesi'ni kadinlar igin tekrar
kaleme alan Olympe de Gouge orneginde de
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goriildigi gibi, olim cezasina bile yol aga-
bilmisti. Ayrica, kadmlar igin oy kullanmanin
veya egitim almanin uzun bir yolculuk gerek-
tirmis oldugu da unutulmamalidir: Kadinlarm
oy hakki ile Avusturya 1919 yilinda, Italya ise
1946 yilinda tanisti. Kadmlar Almanya'da 1900
yilindan bu yana egitim alabiliyor ve 1919 yilin-
dan itibaren oy kullanabiliyorlarken, bir Isveg
yari kantonu, 1990 yili ile bu yarisin sonuncu-
su oldu. Kadmlar sadece 1954'ten beri, koca-
larmm izni olmadan ise girebiliyor ya da kendi
isyerlerini agabiliyorlar.

Gunumuzde “6zel” ve “kamusal” alanlarin
toplumsal cinsiyet agisindan ayrmi belirsiz-
lesmesine ragmen, bu kategoriler varliklarini
strdlrmekte ve hala bir onemlilik hiyerarsisi-
nin oldugunu goriyoruz. Bu ayrim sonucun-
da, bugiine kadar aci geken yalnizca kadmlar
olmadi.

Kadin ve egitim

Kadmlarm yiiksek egitim almasi, 19. yizyilin
ortalarmda reddediliyordu. Cunki kirilgan
bir yaratik olarak gorilen kadinlarm, egitim
gormek icin hi¢ kabiliyetleri olmadigr dusu-
niiltiyordu. “Ozel” egitim ise, bu dénemde ka-
dinlarm beklentilerini karsilamiyordu. Korse



Full equality does not exist yet, but it is, per-
haps, in sight. Today, the female students, for
instance, form the majority at universities.
Femininity, defined as mother of hearth and
home, has changed, and gradually, begins
to function in terms of modern society. The
term equality defines a new time, career and
identity of women.

How does the Women's Museum
in Merano function?

The Women’'s Museum operates as a non-
profit association and is located on the last
two floors of the former monastery of the
order of the Poor Clares (14th cent.) at the
Piazza del Grano in Merano. Fortunately,
cooperation with competent municipal au-
thorities has led to an adaptation of the two
floors, which met museum requirements. The
city rented the buildings for a fixed period of
twenty years for the women'’s museum.

The reflection on and challenging of the
changing images and role models of women
of our society is the purpose of the narrative
tool of the museum. The story telling tools
for the permanent exhibition are selected
from the museum'’s collection of clothes, ac-
cessories and everyday objects of the past
200 years. History did not take much notice
of these as items categorized as “private”.
We assume that fashion mirrors society, and
consequently, we interpret its various modes
as the spirit of the time of each era. The same
applies to the everyday items. Every object,
every activity that started in a given time
period, is connected with certain objectives,
ideologies, attitudes or aspirations. Besides
the interesting story behind the individual
items, we always bring to light the social
roles and ideals as attributed to women by
representatives of the church, medicine,
state, philosophy, literature and so on.
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It is important that women should be viewed
with full powers to act in society. Further-
more, history does not signify only progress
but that something "new” is added, while at
the same time something “old" is lost. From
this perspective, we narrate the story of each
piece of clothing, everyday object and sto-
ries related to women. It is our aim to show
how the gender assignment -the female/
male roles that women and men believe to
play- are historically developed and ever-
changing concepts. Thus, we are in a process
of reflection. Reflection upon how identities
are constructed and how they have changed
and will change.

We want to create space for dialogue and
social criticism. We take a glance at the di-
versity of human beings man and cultures, at
contradictions, and, thus, consider diversity
as part of cultural heritage! Diversity means
recognition and studying the others. Where
are the limits? How do we deal with cultural
differences?

The historians and “museum’s women"” Ros-
witha Muttenthaler and Regina Wonisch
address thoroughly the gender issues and
museums in their books: “These institutions
are considered places of historical and cul-
tural custody and have a not to be under-
estimated power of interpretation. Museums
decide what is historically or artistically
significant, or worthy of collection, storage
and display. Hence, less obuious, they decide
what is excluded, forgotten and unimportant.
This includes thousands-year old women'’s
culture, women'’s deeds and actions. Muse-
ums played with this inclusion and exclusion
their —although not insignificant- part in

‘making history’, hence, they became places

of identity formation of majority culture, as
well as “channels of oblivion” (Muttenthaler/
Wonisch 2007:105-106).



ve kabarik eteklerin moday:i ele gegirdigi za-
manlardi ve her iki giysi pargasi da; kadinigin
simgesi ve kadinlari ahlakli olma konusunda
destekleyici faktorler olarak goriliyordu.

Tam anlamiyla esitlik hentiz mevcut degilse
bile, belki ufukta oldugunu sdyleyebiliriz. Or-
negin ginimizde kadin 6grenciler Universi-
telerde ¢ogunlugu olusturuyor. Mutfagin ve
evin annesi olan kadinlik tanimi artik degis-
ti ve asamali olarak modern topluma uygun
sekilde uygulanmaya basladi. Esitlik kavrami,
kadmlar igin yeni bir donemi, kariyeri ve kim-
ligi tanimliyor.

Museo Delle Donne Merano nasil galigiyor?

Museo Delle Donne Merano; kar amaci giit-
meyen bir kurum olarak Merano kentinde Pi-
azza del Grano adresinde (14. ylzyildan kal-
ma) Poor Clares Tarikati'na ait tarihi bir kadmn
manastirinin son iki katinda faaliyet gosteri-
yor. Bu iki katin miize kullanimma uygun hale
getirilmesi, belediyenin bu konudan anlayan
makamlari arasindaki isbirligi sayesinde, bi-
zim igin blyuk sans oldu. Kent belediye-
si, mekani kadin miuzesi olarak kullanilmasi
amaciyla yirmi yiligina kiraladi.

Mizenin anlati araci, toplumumuzda kadmn-
larin degisen imgesinin ve rol modellerinin
yansitilmasmi ve bunun micadelesini hedef-
liyor. Siirekli sergide kullanilan hikaye anlatim
araglari; mizenin koleksiyonunu olusturan
son 200 yillik giysiler, aksesuarlar ve ginlik
nesneler arasmdan segiliyor. “Ozel” olarak
tanimlanan bu 6gelere, tarih pek fazla 6nem
vermemisti. Modanin toplumu yansittigini
varsayarak; gesitli Usluplari, kendi zamanmm
ruhu olarak yorumluyoruz. Bu durum, giinde-
lik kullanilan nesneler i¢in de gegerli. Belli bir
zaman diliminde ortaya g¢ikan her nesne, bas-
layan her eylem; belli amaglar, ideolojiler, tu-
tumlar ve isteklerle baglantilidir. Tek tek 6ge-
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lerin arkasindaki ilging hikayelerin yani sira;
kilise, tip, devlet, felsefe, edebiyat ve benzer
alanlarin temsilcileri tarafindan kadmlara at-
fedilen sosyal rolleri ve beklentileri de gin
yliziine gikariyoruz.

Toplumda aktif olabilmeleri igin, kadinlarm
tim yetkilere sahip olmasi bluyik onem tasi-
yor. Ayrica tarihte ilerleme, “yeni” bir sey ek-
lenirken, ayni zamanda sadece “eski” bir seyin
kaybolmasi anlamima gelmiyor. Bu bakisla,
her bir giysinin, giindelik nesnenin ve kadin-
larm oykilerini anlatiyoruz. Kadmlarin ve er-
keklerin oynamalari gerektigine inandiklari,
kadmlik ve erkeklik rollerini igeren cinsiyetler
atamasinin, tarihsel olarak gelisen ve siirek-
li degisen kavramlar oldugunu gostermeyi
amagliyoruz. Bunu yaparken de, kimliklerin
nasil olusturuldugu, nasil degistigi ve degi-
secegi gibi sorulari igeren bir diislince siireci
icindeyiz.

Bir diyalog ve toplumsal elestiri alani yarat-
mak istiyoruz. Insanlarm ve kiiltirlerin ge-
sitliligine, geligkilerine baktigimizda, gesitliligi
kiltirel mirasin pargasi olarak goriyoruz!
Cesitlilik, digerlerini tanimak ve arastirmak
demektir. Sinirlar nerede? Kulturel farkuliklar
baglamindaki tavrimiz nasil olacak?

Tarihgi ve “mizeci kadinlar” Roswitha Mut-
tenthaler ve Regina Wonisch; kitaplarinda
toplumsal cinsiyet ve mize iligkisine detay-
U bir sekilde yer verirken, mizeler hakkin-
da soyle yaziyorlar: “Bu kurumlar tarihsel
ve kiiltiirel koruma mekanlari olarak kabul
ediliyorlar ve azimsanamayacak bir yorum-
lama glicline sahipler. Mtizeler, nelerin tarih-
sel ya da sanatsal agidan énemli olduguna
veya derleme, saklama, sergileme degeri
tasidigina karar veriyorlar. Bu nedenle, fark-
ettirmeden, nelerin disarda birakilacagina,
unutulacagina ve énemsiz olduguna da karar
verirler. Bu durum, ayni zamanda binlerce



Of course, there have also been heroines, fe-
male scientists, female artists, female writ-
ers and also female workers. Women were
present in male-dominated areas such as
politics, religion and economy. In few excep-
tional cases they were hidden in the back-
ground as “ghost writers” or “ghost-painters"”.
As the saying goes “Behind every successful
man there stands a woman", which suggests
a man's triumph often depends on the work
and support of his wife. It is, of course, im-
portant to make these women and their work
known.

Local cooperation projects

Our museum and the adult education cen-
tre of Merano jointly carried out a photo
documentary in 2014: “Leaving and Arriu-
ing. Women on the Road to Merano” The
photo exhibition presented the stories and
everyday lives of various female migrants
in Merano. Openness, acceptance, encoun-
ter and exchanges between women with an
immigrant background and native women
were promoted. Topics such as “ties with
one's own original areas”, “desires and needs",
“challenges of a new cultural adaptation and
future visions” were extensively discussed.
Individuality and versatility of these women
were brought to the fore evoking an increase
of self-confidence. Ultimately, a process was
promoted which illustrated togetherness be-
tween women.

Host display-case

The Museo Delle Donne Merano also provides
a physical platform for women’'s groups,
called host display-case to creatively depict
their perspective on female-specific top-
ics and the various worlds of female life. The
view-case gives room for personal interpre-
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tation and enables them to begin a dialogue
with us and other interested persons. The
Museo Delle Donne Merano has also re-
peatedly offered the opportunity to lesbian
women'’s groups to hold seminars and book
presentations voicing their concerns about
recognition of their own lives.

Groups and schools as main focus

Numerous groups developed a workshop to-
gether with a mediator. Some of the raised
and mooted topics were prejudice and ste-
reotypes, which were interactively played,
experienced and discussed. The usual repre-
sentation of Muslim women was questioned,
and, in this context, prejudices, freedom of
expression and opinion were discussed. Di-
dactic modules had been prepared so that
the students became protagonists and, thus,
aware of their own prejudices and opinions.

Because of such activities, we understand
our museum to be a place of inclusion
rather than just a place of cultural educa-
tion. Until a few years ago the word inclusion
meant accessibility in a strictly technical
sense, whereas now its meaning has broad-
ened in the light of recent developments.
The guiding principle with which we set to
work is that we would like everybody to par-
ticipate! Today inclusion addresses and in-
cludes everybody and all groups in society,
which implies new challenges for everyone
involved. In my view, it is important that all
museums maintain its innovative character.
On these grounds, we have gone beyond
the scope of a traditional museum. Besides
other achievements, we have developed into
a centre of culture, art and education. We
have addressed taboo issues and initiated
socio-political discussions, but new steps
need to be taken again and again.



yillik kadin kiilttrind, kadinlarin basarilarini
ve eylemlerini de i¢erir. Béylece, kapsamalari
ve disarda birakmalari nedeniyle “tarih yap-
ma” konusunda (hi¢ de azimsanmayacak bir
orandaki) rolleri nedeniyle miizeler, gogun-
luk kiiltirinin kimlik olusum alanlari ve bir
“unutma tiineli” haline geldiler.” (Muttentha-
ler/Wonisch 2007:105-106)

Tabii ki; kahraman kadinlar, bilim kadmlarr,
sanatc¢i kadinlar, yazar kadmlar, is¢i kadmlar
hep vardilar. Kadinlar; siyaset, din, ekonomi
gibi erkek egemen alanlarda da vardi. Hat-
ta bir erkegin zaferinin genellikle karisindan
bagimsiz olmadigina ve karisinin destegine
isaret eden “her basarili erkegin arkasinda bir
kadin vardir” deyisinde oldugu gibi; bazi 6zel
durumlarda “hayalet yazar” (ghost writer),
“hayalet ressam” olarak da vardilar. Elbette,
bu kadinlari ve eserlerini bilinir hale getirmek
biyiik 6nem tasiyor.

Yerelde ortak galigmalar

Miizemiz 2014'te Merano'daki yetiskin egitim
merkeziyle birlikte ortaklasa bir belgesel fo-
tograf calismasi gergeklestirdi. “Yola Cikmak,
Varmak. Merano Yolundaki Kadinlar” isimli
fotograf sergisi, Merano'daki birgok gogmen
kadmin hikayelerini ve glindelik yasamini
gosterdi. Gogmen kokenli kadmlar ile yer-
li kadinlar arasinda; agik fikirli olma, birbirini
kabul etme, bir araya gelme ve paylasma tes-
vik edildi. "Ait olunan yerlere baglilik”, “arzular
ve ihtiyaglar”, “yeni bir kiltiire adaptasyonun
zorluklari ve gelecege dair beklentiler” gibi
konular kapsamli olarak tartisildi. Bu kadmn-
larm bireyselligi ve gok yonluligu on plana
gikarilarak ozgtvenleri arttirildi. Sonugta,
kadmlar arasindaki birliktelige isaret eden bir
slire¢ baslamis oldu.
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“Misafir Sergi Vitrini”

Museo Delle Donne Merano, kadin gruplarina
kendileri i¢cin dnem tasiyan konulari ve kadin
diinyalarinin gesitliligini, kendi bakis agilariyla
yaratici olarak anlatabilecekleri “Misafir Ser-
gi Vitrini” adini verdigimiz bir fiziksel platform
olanagi da sunuyor. Bu vitrin, kisisel yorumla-
ra alan agiyor. Sergiyi yapan kisinin bizimle ve
konuyla ilgilenen diger kisilerle diyalog bas-
latmasini mimkun kiliyor. Miize; ayrica birgok
kez lezbiyen kadin gruplarina da, onlarin top-
lumda kabul gérmek ve kendi hayatlari hak-
kindaki konular dile getirmek igin yaptiklari
seminerlere ve kitap tanitimlarina alan sundu.

Etkinliklerimizin ana hedefi: Gruplar ve
okullar

Cok sayida grup, bir uzlastirici esliginde bir
atolye calismasi konsepti gelistirdi. Onyar-
gilar ve Kliseler gibi grup iginde dile getirilen
veya uzlastiricmin planlamis oldugu temalar;
etkilesimli rollerle oynandi, deneyimlendi ve
tartisildi. Misliman kadinlarin alisilmis tem-
sili sorgulandi ve bu baglamda onyargilar,
ifade ozgurlugu ve distncelerin agiklanabil-
mesi gibi konular tartisildi. Aktér konumuna
gegirilen ogrencilerin, kendi onyargilarmin
ve fikirlerinin farkina varmalarini saglayacak
egitim modulleri hazirlandi.

Bu tur etkinlikler nedeniyle mizemizi, Kul-
turel egitim alanindan ziyade, kapsayici bir
mekan olarak goriyoruz. Birkag yil oncesi-
ne kadar kapsayici s6zcugl, sadece teknik
anlamda erisilebilirlik anlamina gelirken, son
gelismeler 1siginda bu terimin igerigi strekli
genisliyor. Calismamizda yol gosterici ilkemiz,
herkesin bize katilmasini istemektir! Kapsayi-
cilik ifadesi, bugiin herkesi ve toplumdaki tim



Dialogue beyond borders

The challenges of the women's museums do
not only include exhibitions and storage, they
should also be vital meeting and communi-
cation places. We have repeatedly initiated in
our museum comparative cultural projects
focusing onthereflective analysis of the “own”
and the “other” Examples: We performed a
multi-annual sustainable project from 2000
to 2005 related to Women/Work/Working
Environments. The reason was the partner-
ship of the women’'s museums of Merano and
of Goree in Senegal-a bridge between North
and South. Through the cultural-compara-
tive presentation of female everyday lives
this partnership has led to the discovery of
similarities and to a concrete experience of
the motto “seeing the foreign in the mirror of
the self" In a globalized world, the analysis of
women's everyday lives illustrates, perhaps
surprisingly, that in many cultures, far away
from each another, the existence of common
features. With this partnership, we wanted to
set a sign for a wide audience that has often
biased opinions about migration and immi-
grants. The main aim of the cooperation was
mutual support and cultural exchange.

In their permanent exhibitions, both muse-
ums focus, in particular, on the history of
the female role and images in their societies
by the narrative means of clothes, everyday
objects, furniture and fixtures. Beyond the
immediate range of the museum, both mu-
seums try to support women's issues in their
respective regions.

In spite of all the existing differences be-
tween the two cultures, the topic “women
and work” brought us together more closely.
We examined women's work, which stands at
the crossroad between world market inte-
gration and traditional utilities industry. We
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set our target: to view, to compare and to
make visible the day-to-day work of women,
for instance, the care work which has for
centuries been done by women.

Indeed, we believe that the predominant im-
age we have of Africa, in general, and of Afri-
can women, in particular, is, even if we strive
for a more reflected view, still shaped by Eu-
rocentric and racist stereotypes. In order to
counter this, the following important factors
should be a rule for all our exhibitions:

+ Besides presenting the content of the
exhibition, it is very vital to include vic-
tims as designers-that helps to avoid
stereotypes.

+  The plurality of female life plans is to
be shown by considering social status,
ethnicity, age, education or family.

+ The achievements of women of several
cultures as well as their problems in
their societies should be shown in an
impartial way.

A comparison between the different reali-
ties creates proximity to other regions, al-
lowing the visitors to relate their own native
world of women to foreign female worlds in
other continents. The study of women's bi-
ographies unfolds many new perspectives.
What are the duties of women in a particular
culture and region? What access do women
have to information and education? What ac-
cess do women have to material goods, what
autonomy in dealing with it? What options do
women have in dealing with discrimination?
Our travels dedicated to intercultural en-
counter and exchange allowed us to get in-
sights into various local situations of women
and women's institutions. The confrontation
of different situations of women in various
foreign cultures led to a deeper understand-
ing of cultural differences, it made us aware
of connections and divisions, and highlighted



gruplart igeriyor; bu da dahil olan herkes igin
yeni zorluklarla basa ¢ikmak anlamina geli-
yor. Bana gore tiim mizelerin kendi yenilikgi
karakterlerini korumalari ¢ok 6nemli. Bizler
[kadin mizeleri olarak] zaten bu nedenle ge-
leneksel miize anlayismin 6tesine gegmistik.
Diger basarilar yaninda, birer kiiltlr, sanat ve
egitim merkezi haline geldik. Tabu konulari ele
aldik ve sosyal politika tartismalari baslattik.
Ancak yeni adimlarin, tekrar, tekrar atilmasi
gerekiyor.

Sinirlar asan ortaklklarimiz

Kadm miuzeleri, sadece sergileme ve arsiv-
leme odevleri Uslenen kurumlar degil, ayni
zamanda hayat dolu bulusma ve iletisim
mekanlari da olmalidirlar. Mizemizde daima
kilturlerarasi karsilastirmali projeler yapi-
yoruz ve bu ¢alismalarimizin odagina “biz" ve
“Oteki” konusundaki distnsel analizleri yer-
lestiriyoruz. Ornegin: 2000 yilindan 2005'e
kadar kadm, galisma ve is ortamlari konula-
rinda uzun yillara yayilmis olan sirdurdlebilir
bir proje yurittik. Bu proje, Kuzey ile Gliney
arasinda bir kopri olarak gordugimiz Mu-
seo Delle Donne Merano ile Senegal'deki
Goree Kadin Mizesi'nin birlikte galismasi so-
nucunda ortaya ¢iktl. Bu ortaklik, kadinlarm
gundelik yasamlarinin, kiltirlerarasi karsi-
lastirmali sunumuyla benzerliklerin kesfedil-
mesine ve “kendi aynamizda yabanciyi gor-
me" deneyimini saglad.

Kiresellesen diinyadaki kadinlarm gindelik
yasaminin analizi, aralarinda uzak mesafeler
olan pek c¢ok kilturdeki ortakliklari, belki de
beklenmedik bir sekilde gozler 6niine seriyor.
Bu ortaklikla, go¢ ve gogmenler hakkinda
gogunlukla pesin hukimla gorislere sahip
genis kitlelerin dikkatini bu konuya ¢ekmek
istedik. Isbirligimizin temel amaci, muzele-
rimiz arasinda karsilkl destek ve kiltirel
alisveristi.

Her iki mize de sirekli sergilerinde; giysileri,
gunlik nesneleri, mobilyalari ve el aletleri-
ni birer anlati aracina donustirerek, 6zellikle
kadin rolinin ve imgesinin kendi toplumla-
rindaki tarihine odakli galisiyor. Miizeye ge-
len ziyaretgilere ulasmanin otesinde, her iki
miize de kendi bolgelerinde kadin sorunlarmi
savunmaya galisiyor.

Iki kiltur arasinda mevcut olan tum farkla-
ra ragmen, “kadin ve galisma” konusu, bizleri
birbirimize daha fazla yakmlastirdi. Dinya pa-
zarlarma entegrasyon ile geleneksel hizmet
sektorl arasinda bulunan kadm islerini ince-
ledik. Belirledigimiz hedef, ylizyillar boyunca
kadmlar tarafindan gergeklestirilen ornegin
[hastalarin, gocuklari, yaslilarin, aile tyeleri-
nin] bakim isleri gibi ginlik kadm islerini in-
celemek ve karsilagtirmakti.

Her ne kadar, daha detayl distinilmeye ¢a-
lsilsa da, genel olarak Afrika'ya bakisin ve
ozellikle de Afrikali kadinlari algilayisin, Av-
rupa merkezli ve irkei kliselerle sekillenmeye
devam ettigine inaniyoruz. Bu tur Kliselerle
basa ¢ikabilmek i¢in, asagida belirtilen 6nemli

faktorlerin, tum sergilerimiz igin bir kural ol-

masi diistiincesindeyiz:

+ Hem serginin igerigini sunarken hem de
sergi gorsel olarak tasarlanirken, yasam
mucadelesi veren kadmlarin, bu siirece
dahil olmasi hayati dnem tasir. Cunki
ancak boylece kliselesmis orneklerden
kacgmilabilir.

Kadmlarm hayat planlarmin gogullugu;
toplumsal stati, etnik koken, yas, egitim
veya aile yapisi dikkate aliarak gosteril-
melidir.

Farkl kilturel aidiyetten kadmlarin basa-
rilari ve toplumlarimdaki sorunlari tarafsiz
bir sekilde sunulmalidir.



global links. Similarities and differences were
of the same importance.

Iwould like to draw your attention to another
project: In 2008 we borrowed an exhibition
from the Museum Frauenkultur Regional-
International, in Firth, Germany. The tour-
ing exhibition was called “Head-scarf - Past
and Present of a Piece of Fabric” (Das Kopf-
tuch - Ein Stiickchen Stoff in Geschichte
und Gegenwart). The exhibition explores the
tradition of a piece of cloth to start a discus-
sion of associations and prejudices related
to headscarves and, thus, to broaden the
horizons of visitors. The exhibition is aimed
at raising the awareness and better under-
standing other cultures, at enhancing re-
spect towards the “other”, and at reducing
prejudice by incorporating into the discus-
sion one's own (western) history of wearing
headscarves and bandannas. In several Eu-
ropean countries, a headscarf ban ignited an
ongoing debate in the media. The headscarfis
more than a piece of fabric. On the one hand,
it is interpreted politically, and on the other
religiously: It's all about cultural identity.

In 2013, we had another photo-documentary
exhibition, “Dis-Couered Women in Morocco'.
The photos presented portraits of seven Mo-
roccan women who committed themselves
to social change of the patriarchal system
in Morocco in their own environment. The
addressed topics such as prejudice and
stereotypes animated the visitors to dis-
cuss and reflect diversity, prejudices and
freedom of expression. The portraits chal-
lenged the usual representation of the Is-
lamic woman, the stereotype picture of the
Islamic woman as subject and without her
own will. Therefore, we invited Asma Lamra-
bet, a feminist Moroccan doctor and writer,
who lives and works in Rabat to speak about
Islam and feminism. She is convinced that
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only strong feminist ideas can reform Islam.
In 2004, she established an association for
the rights of women and cultural exchanges
between Muslims, and hence got famous in
the entire Arab world. She is not alone with
her ideas of reconciliation and the reform of
the Islamic religion by improving women's
rights. Lamrabet calls her method the “third
way.” The currently prevailing doctrine of Is-
lam sees the woman always in the strictly de-
fined role as mother, wife, sister or daughter.
Men view women as persons who have not
become of age and control them. Lamrabet
says “The Quran defines men and women as
human beings, and therefore, a free entity
having its own particular identity.” She and
other women study the gender potential of
the Quran. She wants to reform the Quran
using the Quran itself, because it is her firm
conviction that not only women need further
development, but also men and the society
as a whole.

Western feminism as secular feminism has
made substantial progress, but still women
in the West, in Europe and America, are sup-
pressed, beaten, or women are still lagging
men behind when it comes to gaining power.
Things do not happen overnight, it is not even
the present generation, which will benefit
from these new changes, but future genera-
tions.

The Museo Delle Donne Merano has estab-
lished and maintained a close contact with
human rights activists who commit them-
selves to democracy in countries like Iran,
and are, therefore, prosecuted and punished.
It is important to offer opportunities to the
women to find a platform and allies for their
concern. For example, lawyer Shirin Ebadi or
women's rights activist Mansoureh Shojaee,
artist Parastou Fohourar from Iran. They can
see, among other things, that the work of



Farkl gergeklerin karsilastirilmasi, diger bol-
gelere yakmlk duyulmasini saglar ve bu da
ziyaretgilerin kendi ait olduklari kadin din-
yalarmi, diger kitalardaki yabanci kadin din-
yalariyla iliskilendirmesine olanak tanir. Ka-
dinlarin biyografilerini incelemek birgok yeni
bakis agisi olusturur. Belirli bir kiltir ve bol-
gede kadinlarin gorevleri nelerdir? Kadilarin
bilgiye ve egitime erisimleri nasildir? Kadmlar
[arag, makine, gida gibi] maddi mallara nasil
erisiyorlar, bu baglamdaki 6zerklik durumla-
i nedir? Kadinlarin ayrimcilikla micadelede
hangi segenekleri vardir? Kiiltiirlerarasi kar-
silasma ve paylasma amaciyla Ulkelerimiz
arasinda gergeklesen yolculuklarmiz, kadm-
larm yerel durumlarindaki gesitlilik ve farkl
kadin kurumlari gibi konularda bilgilenmemizi
sagladi. Degisik yabanci kiiltirlerdeki kadm-
larm farkl konumlariyla karsilasmalar, kilti-
rel farkliliklar konusundaki goriislerimizi ge-
listirdi, ortakliklarm ve farklliklarm bilincine
varmamiza yol agti ve kiresel baglantilara
dikkat cekti. Benzerlikler ve farklliklar esit
oneme sahiptiler.

Dikkatinizi baska bir projeye daha gekmek isti-
yorum: 2008'de Almanyamnin Fiurth kentindeki
Museum Frauenkultur Regional Internatio-
nal'dan (Bolgesel ve Uluslararasi Kadin Kilti-
ri Muzesi) bir sergi dding almistik. Bu gezici
sergi, "Basorti - Gegmisten Guintmtize Bir
Par¢a Kumas" (Das Kopftuch - Ein Stiickchen
Stoff in Geschichte und Gegenwart) ismini ta-
styordu. Sergi; bu kumas pargasmin gelenegi-
ni kesfederek, basortisiu temasiyla ilgili cag-
risimlari ve onyargilari tartismaya agmak ve
boylece ziyaretgilerin ufkunu genisletmek is-
tiyordu. Ayrica sergi; diger kilturleri daha iyi
anlamak i¢in farkindaligi gelistirmeyi, 6tekine
duyulan saygiyr arttirmayi ve (Bati'da) bagsor-
tlsl ve bandana takanlarm kendi tarihini de
tartismaya dahil ederek onyargilarin azalma-
sini amagliyordu. Birkag Avrupa ulkesindeki
basortiusi yasagi, bu Ulkelerin medyalarmda
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tartisma patlamasma neden oldu. Basorti-
sU, bir kumas parcasindan daha fazlasmi ifa-
de ediyor. Bir parga kumas, bir yandan siyasi
olarak, diger yandan ise dinsel gerekgelerle
yorumlaniyor. Hepsi de kilttrel kimlikle ilgili.

2013'te Dis-Couvered Women In Morocco /
Fas'ta Kesfedilen Kadinlar isimli bir fotograf
sergimiz vardi. Fotograflar, gevrelerinde top-
lumsal degisimi saglayarak, Fas'taki ataer-
kil sistemi donistlirmeye kendilerini adamis
yedi Fasli kadinin portresinden olusuyordu.
Onyargilar ve kligeler gibi sergide ele alinan
konular; ziyaretgileri ¢esitlilik, onyargilar ve
ifade 6zglrligi Uzerine tartismaya ve disin-
meye yonlendirdi. Sergideki portreler, Mis-
liman kadinlarin; itaat edici vasifli ve iradesiz
kisiler seklindeki kliselesmis yaygin temsiline
itiraz ediyorlardi. Bu nedenle, Rabat'ta yasa-
yan ve galisan Fasli feminist doktor ve yazar
Asma Lamrabeti Islam ve feminizm hak-
kinda konusmasi igin mizemize davet ettik.
Lamrabet, yalnizca giigli feminist distince-
lerin Islam'da reform yapabilecegine inani-
yor. Asma Lamrabet 2004'te Musluimanlar
arasinda kadin haklari ve kiltirel konularda
iletisim saglamak igin bir kurum olusturdu ve
tlm Arap diinyasinda tnlendi. Kadim haklarini
gelistirerek Islam dinini yeniden diizenleme
ve uzlasi fikirlerinde yalniz degil. Lamrabet,
yontemini “lglincu yol” olarak adlandiriyor.
Gunumuzde gegerli olan Islam ogretisi; ka-
dini her zaman anne, kari, kiz kardes veya kiz
evlat olarak kesin olarak tanmlanmis roller
kapsaminda goriyor. Kadinlar yetiskin kisi-
ler olarak gormeyen erkekler, onlari kontrol
altinda tutuyor. Lamrabet, “Kuran, kadin ve
erkekleri insan olarak ve bu nedenle de kendi
ozel kimligine sahip 6zglir bir varlik seklinde
tarumlar” diyor. Asma Lamrabet ve diger ka-
dinlar Kuran'm toplumsal cinsiyet potansiyeli
konusunda incelemeler yapiyorlar. Lamrabet,
Kuran'da, Kuran'm kendi igerigini kullanarak
reform yapmak istiyor. Erisilebilecek iyi gelis-



women's museums offers a chance to peace-
fully reclaim their concerns about gender
equity, that means fairness and impartiality
in the treatment of women, recognition of
their history, actions past and present, and
an adequate social position. They argue that
a democratic society, in which human rights
demand that human dignity of all people be
respected, is only possible if women can oc-
cupy their rightful place in society.

Thus, one major concern of the Museo Delle
Donne Merano was realized by establish-
ing an international social platform in which
our interference can take place: in matters,
such as the struggle for human rights in Iran,
the creation of jobs for women in their own
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country or the international, national and lo-
cal discussions in the museum world. Con-
sequently, we as a women's museum par-
ticipated in awarding Human Rights Prizes
to women in recent years. The Iranian hu-
man rights activist Nasrin Soutodeh was the
first who received the International Human
Rights Award in Italy in 2008. Because our
active involvement has been a success we
feel encouraged and strengthened to con-
tinue on this path.
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meye sadece kadinlarin ihtiyaglari olduguna
degil; erkeklerin de buna ihtiyaci olduguna,
yani toplumun bir bitiin olarak gelismesinin
gerektigine kesin olarak inaniyor.

Bati feminizmi; sekiiler feminizm olarak
onemli gelismeler kaydetti. Ancak Bati'da,
yani Avrupa'da ve Amerika'da kadinlar halen
baski altina aliniyorlar, doviliyorlar ya da
gug elde etme soz konusu oldugunda, kadin-
lar halen erkeklerin gerisindeler. Her sey he-
men bir gecede gercgeklesmiyor. Bu yeni degi-
simlerden, simdiki nesil olmasa bile, gelecek
nesiller mutlaka yararlanacaklar.

Museo Delle Donne Merano, Iran gibi tlke-
lerde demokrasinin tesisi i¢in ¢aba gosteren,
insan haklarini savunan ve bu nedenle de ce-
zalandirilan insan haklari aktivistleriyle yakin
temas kurdu ve bu temasi sirdurdi. Iranl
hukukgu Shirin Ebadi, kadin haklari aktivisti
Mansoureh Shojaee veya sanatgl Parastou
Fohourar 6érneklerinde oldugu gibi; kadinlara
miicadele ettikleri konularda bir platform ve
muttefikler bulmalari igin firsatlar yaratmak
biyilik 6nem tasiyor. Boylece kadm miuizele-
rindeki galismalarm baska hususlara ek ola-
rak; kadmlara yonelik adil ve tarafsiz tutum,
kadm tarihinin gegmisteki ve guniumuzdeki
eylemlerinin ve kadinlarm toplumsal konum-
larmm dizeltilmesi gibi igerikleri kapsayan
toplumsal cinsiyet esitliginin yeniden tesi-
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si konusunda kendilerine barisgil yontemler
iceren sanslar sundugunu da gorebiliyorlar.
Bu kadinlar insan haklarina, insanlarm tiim
insanlik haysiyetlerine saygi duyulmasini ta-
lep eden bir demokratik toplumun gergekles-
mesinin, ancak kadinlarm toplumda haklari
olan yerlerini almasiyla mimkin oldugunu
savunuyorlar.

Bu nedenle, Museo Delle Donne Merano'nun
onemli bir hedefi olan; her konuda mida-
halemizi saglayacak uluslararasi bir sosyal
platform gercgeklestirildi: Iran'da insan hak-
lari micadelesiyle, kendi Ullkemizde kadin-
lar i¢in is yaratilmasiyla, miize dinyasmdaki
uluslararasi, ulusal ve yerel tartismalarla ilgili
her konuda midahalemize olanak verecek
bir platform. Bu platform sayesinde, kadm
miuzeleri olarak son yillarda kadinlara Insan
Haklar Odiilii verilmesinde rol oynadik. 2008
yiinda Italya'da Uluslararasi Insan Hakla-
r Odiilii ilk kez Iranli insan haklari aktivisti
Nasrin Soutodeh’e verildi. Aktif katiimmmiz bir
basariya donlistligu igin, cesaretle bu yolda
devam edecek gligii buluyoruz.
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CATHERINE M. KING

STRENGTHENING WOMEN’S MOVEMENTS

THROUGH STORYTELLING, MEDIA AND ART

Acting globally

On behalf of my colleagues, Global Fund
for Women is proud to be a sponsor of the
Women's Museums: Centre of Social Mem-
ory and Place of Inclusion International
Women's Museums Conference and to be in-
cluded in the dialogue. I want to acknowledge
the Women's Museum Istanbul, Istanbul Bilgi
University, and the organizers for their ex-
traordinary efforts to bring us together as
a cross-disciplinary group to discuss criti-
cal questions about women's museums as
places of inclusion and their important role
as catalysts of social change. At Global
Fund for Women we care deeply about these
questions. I'm pleased to share the story
of our recent merger with the International
Museum of Women (IMOW). As the former
Vice President of Exhibitions and Programs
at IMOW, I'm also pleased to report that the
museum legacy informs the work of Global
Fund for Women to strengthen women's
movements through storytelling, media, and
art. In that spirit, I want to start with this
quote from Eman Asim, a participant in one
of the museum'’s cross-cultural exchange
media projects:
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T want to be part of the project because I

want to reflect the young Sudanese girls’
opinions about what is happening in the
world... Sudanese girls' voices are mute and
no one in the world knows what we are
thinking.”

Eman reminds us why the work we are doing
work matters. And she challenges us to re-
member to include the diverse thoughts and
perspectives of women and girls who other-
wise too often go unheard.

Many women’'s museums have asked why
IMOW and Global Fund for Women merged?
The conversations were grounded in both a
shared mission to advance the human rights
of women and girls globally, and a shared
desire to have more impact. We also recog-
nized that we had different and complemen-
tary strengths, one as a funder and one as
a storyteller, and thought together we could
be potentially be stronger.



CATHERINE M. KING

HiKAYE ANLATIMI, MEDYA VE SANATLA

KADIN HAREKETINi GUCLENDIRME

Kiiresel eylem

Kadin Miizesi: Toplumsal Bellek Merkezi ve
Kapsayici Mekan Uluslararasi Kadin Mtizele-
ri Konferansi'na; Global Fund for Women'in
(Kuresel Kadin Fonu) sponsor olmasindan
ve bu diyalogun bir pargasi olmaktan gu-
rur duydugumu calisma arkadaslarim adi-
na ifade etmek istiyorum. Istanbul Kadin
Mizesine, Istanbul Bilgi Universitesine ve
organizasyonda emegi gegenlere, kapsayici
mekanlar olan kadin mizelerinin hayati so-
runlarmi ve toplumsal degisimin katalizorleri
olan bu kurumlarin énemli rollerini tartig-
mak Uzere bu disiplinlerarasi toplulugu bir
araya getirmedeki olaganisti gabalarindan
oturd tesekkir ederim. Biz Global Fund for
Women kurumunda bu konulara biiyiik onem
veriyoruz. Kisa bir sire once International
Museum of Women, IMOW (Uluslararasi Ka-
din Mizesi) ile gergeklestirdigimiz birlesme
hikayemizi paylasmaktan mutluluk duyaca-
gim. IMOW'un eski Sergiler ve Programlar
Baskan Yardmcisi sifatimla memnuniyetle
belirtmek isterim ki; IMOW'un [tecribe] mi-
rasi sayesinde, Global Fund for Women; hika-
ye anlatimi, medya ve sanat kullanilmasiyla
kadin hareketlerini giglendiren calismalari
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ogrendi. Bu baglamda soézlerime, miizenin
kiltlrlerarasi iletisim hedefli medya proje-
lerinden birinin katilimcisi olan Eman Asim'’in
soyledikleri ile baslayacagm:

“Projenin bir pargasi olmak istiyorum. Clinki

Sudanli geng kizlarin diinyada olup bitenle il-
gili gériislerini yansitmak istiyorum... Sudanli
kizlarin sesi duyulmuyor ve diinyadaki hig¢
kimse onlarin ne diigiindtgint bilmiyor.”

Eman, bize yaptigimiz isin neden 6nemli ol-
dugunu hatirlatiyor. Ayrica, genelde sesi du-
yulmayan kadmlarin ve kiz gocuklarmin farkl
diusiuncelerini ve bakis agilarimi dikkate alma-
miz gerektigini hatirlatiyor.

Birgcok kadin mizesi, IMOW ile Global Fund
for Women'm neden birlestigini soruyor. Bu
kararm temelinde, kiiresel dizeyde kadinla-
rm ve kiz gocuklarinin insan haklarini gelis-
tirme konusundaki ortak misyon ve daha et-
kili olmak yoniuindeki ortak arzu yer aliyordu.
Bunun yani sira biri fon saglayici, biri hikaye
anlatici olmak Uzere farkli ve birbirini tamam-
layan glglu yanlarimiz oldugunu goérdik ve
birlikte daha kuvvetli bir potansiyel olustura-
cagimizi diistinduk.



Brief history of International Museum
of Women (IMOW)

The museum was founded in 1985 as the
Women's Heritage Museum and later renamed
International Museum of Women (IMOW) to
reflect a more inclusive global perspective.
The museum created art, history, and media
exhibitions to advance public awareness of
critical issues for women and girls globally.
Although at one time the founders envisioned
building a physical museum in San Francisco,
over the years the model evolved to a virtual
social change museum. IMOW was ground-
breaking in many ways, recognized as one of
the first virtual museums producing online
exhibitions, virtual events, and pop-up in-
stallations in dozens of countries around the
world. It also helped define the growing field
of “social change” museums.

Brief history of Global Fund for Women

Also established in the San Francisco Bay
Area in 1987, as one of the first global funds
for women its founders believed that grass-
roots women leaders are uniquely qualified
to tackle the problems in their communities
and that by trusting and supporting women
transformative change can happen. Over the
years Global Fund for Women developed an
extensive network of grantee partners and
advisors. It has invested in nearly 5000
grassroots women-led organizations in 175
countries, helping to win rights for millions of
women and girls.

The merger

Both organizations wanted to have more
impact. After study and discussion about
shared mission and complimentary skills,
we came to the conclusion that we could be
stronger together.
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“The changing world requires a new ap-

proach to women’s rights. An approach that
catalyzes both VOICES and RESOURCES for
the world's women.”

Completed in March 2014, the merger
brought together Global Fund for Women's
expertise in women's issues, grantmaking,
and connections on the ground with IMOW's
skills in awareness raising, online advocacy,
and storytelling. Today, we operate as one
unified organization (staff, board, finances,
mission are fully integrated) under the name
Global Fund for Women.

Vision and identity

After the merger, we went through a strate-
gic planning process, rebranding, built a new
website, and updated all of our communica-
tions materials to represent the new identity
and vision: Global Fund for Women's vision is
a world in which every woman is strong, safe,
powerful, and heard. No exceptions.

Although the name Global Fund for Women
stayed the same, our new identity presents
a fresh face to the world and speaks to our
strengths and the combined organization we
created together.

Impact areas

We work across several key impact areas. We
campaign for freedom from violence, eco-
nomic and political equality, and for sexual
and reproductive health and rights. We be-
lieve these are the most critical building
blocks for women'’s human rights. Only when
women and girls are safe and free from vio-
lence; can earn their own money; can have
an equal voice in their family and community;
and can decide if, and when, they get married
or have children, will we be able to say that



IMOW'un tarihine kisa bir bakis

Mize, 1985 yiinda Women's Heritage
Museum (Kadin Mirasi Mizesi) adiyla kuruldu.
Daha sonra ise kapsayici kiiresel bir bakis agi-
sinl yansitmak Ulizere International Museum
of Women (IMOW) adini aldi. Kadinlar ve kiz
cocuklari igin kiiresel gapta 6nemli konular-
da toplumsal farkindalik gelistirmek amaciyla
sanat, tarih ve medya sergileri olusturdu. Her
ne kadar kurucular San Francisco'da fiziksel
bir mize planladiysalar da, mizenin konsepti
yillar sonra bir sanal sosyal degisim miizesi-
ne evrildi. IMOW birgok agidan gigir agti. On-
line sergiler, sanal etkinlikler ve diinyanin her
yerinde birgok Ulkede pop-up enstalasyonlar
ureten ilk sanal mize olarak tanindi. Ayrica
“toplumsal degisim” mizelerinin; giderek ge-
nisleyen igeriginin taniminin yapilmasma da
yardimci oldu.

Global Fund for Women'n tarihine
kisa bir bakig

San Francisco Korfez Bolgesinde 1987'de
kadinlar igin ilk kiresel fon olarak kuruldu.
Kuruculari, yalnizca tabandan gelen kadin
liderlerin kendi toplumlarindaki problemleri
¢ozmek icin yetkin olduguna ve kadinlara gu-
venerek ve onlari destekleyerek donustirici
bir degisimin gergeklesebilecegine inaniyor-
lardi. Yillar iginde, Global Fund for Women,
icinde imtiyaz sahibi ortaklari ve danismanlari
bulunduran genis bir ag olusturdu. 175 tlkede
tabandan gelen kadmlarin liderligindeki yak-
lasik 5 bin orglite yatirim yaparak milyonlarca
kadmin ve kiz gocugunun haklarini kazanma-
sina yardim etti.

Birlesme
IMOW ve Global Fund for Women daha fazla

etki yaratmak istiyorlardi. Ortak misyon ve
birbirlerini tamamlayan beceriler konularmda
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yapilan ¢alismalar ve tartismalardan sonra,
birlikte gliglenebilecegimiz sonucuna vardik.

“Degisen diinya, kadin haklarina yénelik yeni

bir yaklasim gerektiriyor. Diinya kadinlarina
hem SES hem de KAYNAK vermeyi igeren bir
yaklasim.”

Mart 2014'te tamamlanan birlesme; Global
Fund for Women'in kadin meseleleri, kaynak
yaratma ve yerel dizeyde baglantilar gibi
konulardaki uzmanlgiyla IMOW'un farkin-
dalik yaratma, online savunuculuk ve hikaye
anlatimi becerilerini bir araya getirdi. Bugin
Global Fund For Women adi altinda (ekip, yo-
netim, mali kaynaklar, misyon konularinda
butinlesmis) birlesik bir organizasyon olarak
faaliyet gosteriyoruz.

Vizyon ve kimlik

Birlesmeden sonra stratejik planlama ve ye-
niden markalasma siirecinden gegtik, yeni bir
web sitesi yaptik ve tim iletisim araglarmizi
yeni kimlik ve vizyonu temsil edecek sekilde
giincelledik. Global Fund for Women her ka-
dinin giigld, glivende ve iktidarli oldugu ve se-
sinin duyuldugu bir diinya hedefler. Istisnasiz
her kadmin.

Global Fund for Women'm adi ayni kalmasina
ragmen, yeni kimligimiz diinyaya yepyeni bir
gorunim sunuyor, gugld yonlerimize ve bir-
likte olusturdugumuz organizasyona gonder-
me yapliyor.

Etki alanlarimiz

Birkag ana etki alanmnda ¢alismalar yuritiyo-
ruz: Siddetsizlik, ekonomik ve siyast esitlik ve
bunlarin yani sira cinsel saglik, treme sagligi
konularinda, kadmmlarin haklari i¢in miicade-
le ediyoruz. Bu alanlarm kadinm insan haklari
icin en 6nemli yap! taslari olduguna inaniyo-



they have equality and justice. These issues
inform all of our work, from grantmaking to
advocacy, and storytelling.

Regional map and movements

Our scope is global. We work in five regions:
Latin America and the Caribbean, Middle East
and North Africa, Europe and Central Asia,
Asia and the Pacific, and Sub-Saharan Africa.
Our work is grounded in supporting move-
ments, the idea that a group of people with a
shared purpose can create change together.
Movements need strong leaders, partner-
ships, grassroots support, and a shared plan.
When women organize and join together, they
create the lasting shifts in power, opportu-
nity, laws, and culture that are necessary for
women to live fair and equal lives. This is a key
part of our theory of change.

Movements are strengthened through mul-
tiple, related strategies including Advocacy
and Media. We believe that giving voice to
women through art, film, and media is an
essential component of social change. We
produce awareness-raising art and media
storytelling campaigns that are grounded in
the needs, voices, and priorities of women's
movements.

Examples of recent campaigns

Two years since merger we believe we have
created a louder global voice for women's is-
sues and have begun to see the impact.

Project Imagining Equality

Our first project after the merger was a
crowd-sourced campaign called Imagining
Equality. We asked the question “What is the
Future of Women's Human Rights?” and in-
vited participation from women all over the
world. In response, we received more than
400 submissions of art, video, stories, essays,

and ideas and selected 60 of the strongest.
With a goal of inclusivity our curators prior-
itized work that represented a range of crit-
ical issues and diverse voices that are too
often unheard.

Mex-tli Mexican Goddesses by Sissy Reyes
and Yunuen Perez

Many of the submissions are from artists
who expressed their personal identity as
women, such as Mex-tli Mexican Goddesses
by Mexican multimedia artists Sissy Reyes
and Yunuen Perez. After moving to Australia
in 2007, Reyes and Perez were frustrated by
the superficial treatment of their rich Mexi-
can cultural heritage. They created this se-
ries of self-portraits to express the complex
process of assimilation female migrants to
a new country face. Through their work they
pose universal questions such as: Who are
we in this country? What does it mean to be a
woman here? What does it mean to be a Mexi-
can woman?

Foot Soldiers of Change by Kelly McIlvenny
In addition to identity, some submissions
spoke to issues such as maternal health.
We exhibited a short film by Kelly McIlvenny
called Foot Soldiers of Change about advanc-
es in maternal health in Nepal. Thanks in part
to an incredible network of over 50,000 com-
munity volunteers across the country, some
who you meet in the film, Nepal has seen a
75 percent reduction in maternal mortality,
and further reductions in the risk of newborn
deaths and complications in birth.

“Equality Is” graphic badges

As a whole, the work exhibited reflects the
diverse thoughts, ideas, and visions women
have for their lives, families, and commu-
nities. Beyond elevating individual women’
voices, a goal was to engage audiences and
extend the conversation beyond the web-
site. Visitors created their own “Equality Is”



ruz. Ancak kadinlar ve kiz gocuklari glivende
ve siddetten uzak oldugunda, kendi paralarini
kazanabildiklerinde, ailelerinde ve toplumda
esit bir sekilde s6z sahibi olabildiklerinde ve
de evlenmek isteyip istemedikleri, ne zaman
evlenecekleri, gocuk sahibi olup olmayacak-
lar1 gibi konulardaki kararlara ve tim bunla-
rm zamanina kendileri karar verebildiklerinde
kadinlarin ve kiz gocuklarmin esitlik ve adale-
te sahip olduklarmi soyleyebiliriz. Bu konular,
hibe siirecinden hak savunuculuguna ve hika-
ye anlatimma kadar bizim tim ¢alismalarmizi
etkiliyor.

Bolgesel harita ve eylemler

Calisma kapsamimiz kireseldir. 5 bolgede
calisiyoruz: Latin Amerika ve Karayipler, Orta
Dogu ve Kuzey Afrika, Avrupa ve Orta Asya,
Asya ve Pasifik, ve Sahra Alti Afrika. Calis-
malarimiz, ortak bir amaca sahip gruplarin
birlikte degisim yaratabilecegi fikrine ve bi-
zim bu eylemleri desteklememize dayani-
yor. Hareketler; glglu liderlere, ortakliklara,
tabandan destege ve ortak bir plana ihtiyag
duyar. Kadinlar organize olarak bir araya gel-
diginde, kadinlarm esit ve adil yasayabilmesi
icin gerekli olan giig; firsatlarda, yasalarda ve
kiltlirde kayda deger degisiklikler yaratir. Bu,
bizim degisim teorimizin ana fikridir.

Hak savunuculugu ve medya gibi farkli ve bir-
biriyle iliskili stratejilerle hareketler giiglenir.
Sanat, film ve medya araciligiyla kadinlara
ses vermenin toplumsal degisimin ana bilese-
ni olduguna inaniyoruz. Kadin hareketlerinin
ihtiyaclarini, seslerini ve onceliklerini temel
alarak, hikaye anlatimi yontemiyle biling ytk-
seltici sanat ve medya projeleri tretiyoruz.

Son galigmalardan 6rnekler
IMOW ve Global Fund for Women ancak iki

yildir ortak calisiyor, fakat kadm meseleleri
igin daha ytiksek kiresel bir ses olusturdugu-

muza ve bunun etkilerini gormeye basladigi-
miza inaniyoruz.

Esitlik Tahayyiilii projesi

Birlesmemizden sonraki ilk projemiz Imagin-
ing Equality / Esitlik Tahayyulu adl kitle kay-
nakli finanse edilen bir sergiydi. “Kadmin in-
san haklarmm gelecegi nasil olacak?” sorusu-
nu yonelterek diinyanin her yerinden kadinla-
ri katiimcei olmaya davet ettik. Cevap olarak
400'Un Uzerinde sanat, video, hikaye, makale
veya oneri gonderimi aldik. Bunlar arasindan
en anlamli 60'mi segtik. Kiratorlerimiz kap-
sayici olmak amaciyla, 6nemli konulari ve ge-
nellikle duyulmayan farkli sesleri temsil eden
calismalara oncelik verdiler.

Sissy Reyes ve Yunuen Perez’in Meksikali
Tanrigalar projesi

Mex-tli Mexican Goddesses / Meksikali Tan-
rigalar sergisi igin basvurularin gogu, Mek-
sikali multimedya sanatgilari Sissy Reyes ve
Yunuen Perez gibi kadin olarak kendi kisisel
kimligini ifade eden sanatgilardan geliyor-
du. 2007'de Avustralya'ya tasindiktan sonra,
zengin kiltlr mirasmma sahip olan Meksika'ya
Avustralya'da gosterilen yapay ilgi Reyes ve
Perez'i hayal kirikigina ugratmisti. Bu neden-
le kadin gdogmenlerin yeni bir llkede yasadig
asimilasyonun karmasik siirecini ifade etmek
icin, kendi portrelerinden olusan Meksikali
Tanrigalar serisini yarattilar. Isleri aracilgiyla
su evrensel sorulari sordular: Biz bu tlkede
kimiz? Burada kadin olmak ne anlama geliyor?
Meksikali bir kadin olmak ne anlama geliyor?

Kelly MclIlvenny’in Degisimin

Neferleri projesi

Kimlik temasina ek olarak, bazi basvurular
anne sagligi gibi konulardan bahsediyordu.
Kelly Mcllvenny'in Nepal'deki anne sagligi ko-
nusundaki gelismelerle ilgili Foot Soldiers of
Change / Degisimin Neferleri adli kisa filmini
gosterdik. Ulke gapinda sayisi 50 binin izerin-
deki toplum gondllilerinden olusan inanilmaz



graphic badges and shared them with us,
through the power of social media, creating
arich global dialogue.

Determined

Determined presents the portraits and sto-
ries of 20 women and girls from 19 countries.
It features original photographs commis-
sioned from international photographers ac-
companied by first-person interviews made
possible through Global Fund for Women's
network of grassroots, women-led groups
who are advancing women's rights in their
own communities. Like Wasna. She left Bagh-
dad fleeing an abusive husband and found
shelter, safety, and legal support in Kurdis-
tan thanks to Asuda, a local women's organi-
zation supported by Global Fund for Women
working to end violence against women.

Audiences meet the women, connect with
them through their stories, and learn about
relatable aspects of their lives to help foster
understanding and connections. For exam-
ple, 16-year-old Maria Fernanda tells us she
loves soccer, dancing and reading books. As
part of an outreach group called “Born to Fly”
she works to empower girls and to combat
teen pregnancy in Nicaragua. 27% of girls in
Nicaragua will become pregnant as adoles-
cents.

We meet Asipa, who stands up for the rights
of women with disabilities in Kyrgyzstan;
Gozde, a young leader working to win LGBTQI
rights in Turkey; and Nela, the founder of an
organization for women survivors of rape in
Croatia.

In addition to raising awareness of these
issues, and learning about groups leading
change, we offer audiences opportunities to
take action, to get involved by joining us as
champions for gender equality, or by making
a donation.

DefendHer: Standing Together for Justice

In September 2016 we launched Women Hu-
man Rights DefendHer, an online art and
media campaign tells the stories of amazing
women who are working, often at great per-
sonal risk, to advance rights in their com-
munities. We chose an art-driven creative
approach, commissioning Peruvian activist
artist Maria Maria Acha-Kutscher to create
powerful graphically illustrated portraits
that depict and tell the story of each woman.
The campaign was simultaneously launched
online and at the Association for Women in
Development (AWID) Forum where 1800
feminists gathered in Bahia Brazil and experi-
enced the campaign first-hand.

The project was created in partnership with
two sister organizations: JASS (Just Associ-
ates) and MADRE who served as part of the
nominating committee. Together, we sought
torepresent avariety of countries, issues and
voices and to be inclusive of indigenous and
LGBTQI voices. We also prioritized groups
whose work is timely and would benefit from
increased visibility and resources through
the campaign.

In Zimbabwe Melania is demanding women'’s
rights to land ownership; in Nicaragua
Leduvina is fighting violence against women;
in Mexico Forces United for Our Disappeared-
a group of mothers are calling for justice for
their children who have been disappeared. In
the Philippines Bai is defending rights to an-
cestral land. Audiences can sign the petition
against the forced displacement of the com-
munity.

Our goal with the campaign is to raise aware-
ness of women human rights defenders, el-
evate their critical work, and drive money
and attention to their activism so that they
can continue to do their important work
free from violence and threats. Audiences



bir ag sayesinde Nepal'deki anne olimlerin-
de yiuzde 75'lik bir diislis orani yaninda, yeni
dogumlardaki 6lim risklerinde ve dogumdaki
komplikasyonlarda da azalma oldu. Bu goniil-
lilerden bazilariyla filmde tanisma sansi var.

“Esitlik ........ dir” grafikli rozetleri

Sergilenen ¢alismada kadmlarin hayatlari,
aileleri ve toplumlari hakkmdaki farkli go-
rus, fikir ve vizyonlari yansitiyor. Kadmlarin
sesini bireysel olarak ylkseltmenin otesin-
deki amag, sergi ziyaretgilerini konuyla aktif
ilgilendirmek ve iletisimi web sitesinin disma
gtkarmakti. Sergi ziyaretgileri, kendi Equality
Is / Esitlik ........ dir grafikli rozetlerini olustur-
dular ve sosyal medyanin giicliyle zengin bir
kiresel diyalog yaratarak bizimle paylastilar.

“Azimli” Projesi

Determined / Azimli isimli sergi, 19 llkeden
20 kadm ve kiz gocugunun portre ve hikaye-
lerine yer veriyor. Uluslararasi fotografgilarm
imzasini tastyan orijinal fotograflarm yani sira,
Global Fund for Women'in kendi iletisim agi
icindeki, liderligi kadmlarda olan, tabandan
gelen ve toplumlarinda kadin haklarmi gelis-
tiren gruplar tarafindan yapilmis birinci agiz-
dan réportajlardan olusuyor. Ornegin, siddet
ve taciz uygulayan bir kocadan kagan Wasna,
kadinlara yonelik siddeti sona erdirmek igin
calisan ve Global Fund for Women tarafindan
desteklenen yerel kadin 6rgiitii Asuda saye-
sinde, Bagdat'i terk etti, Kuzey Irak Kiirdistan
Ozerk Bolgesi'nde barmak, giivenlik ve yasal
destek buldu.

Sergi ziyaretgileri kadinlarla karsilasiyor,
hikayeleri tzerinden onlarla baglanti kuruyor,
birbirleriyle anlasmalarma ve aralarmdaki
bagr giiglendirmeye yardim edecek olan ha-
yatlarmin iliskilendirilebilir yonlerini 6greni-
yorlar. Ornegin, 16 yasindaki Maria Fernanda
futbolu, dans etmeyi ve kitap okumayi sevdi-
gini soyliyor. “Born to Fly" adli destek gru-
bunun bir Uyesi olarak, Nikaragua'daki kizlari

glglendirmek ve onlu yaslarda hamile kalin-
maslyla micadele etmek igin galigiyor. Nika-
ragua'daki kizlarin ylizde 27'si ergenlik ¢agla-
rinda hamile kaliyor.

Kirgizistan'daki engelli kadinlarin haklarini sa-
vunan Asipa ile; Turkiye'de LGBTQI haklarini
kazanmak i¢in galisan geng lider Gozde ile ve
Hirvatistan'da tecaviize ugrayan kadinlarla
galisan bir orgutin kurucusu Nela ile tanisi-
yoruz.

Bu konularda farkindalik yaratmanin ve de-
gisime yon veren gruplar hakkinda bilgi edin-
menin yani sira, sergi ziyaretgilerine toplum-
sal cinsiyet esitliginin savunuculari olarak
bize katilma ya da bagis yaparak harekete
gegme firsati sunuyoruz.

“Adalet Igin Birlikte”

Eylil 2016'da kendi toplumlarmda haklarini
gelistirmek igin genellikle bluyuk kisisel risk
altinda galisan muhtesem kadinlarin hikaye-
lerini anlatan online sanat ve medya etkinligi
Women Human Rights DefendHer / Kadmn-
larm Insan Haklari - Adalet icin Birlikte De-
fendHer! calismasmi baslattik. Sanat odakl
yaratici bir yaklasim segerek her bir kadinmn
hikayesini gosteren ve anlatan gligli grafik
portreler yaratmak igin Perulu aktivist sa-
natgi Maria Maria Acha-Kutscher ile igbirligi
yaptik. Sergi, hem online olarak hem de Bahia
Brezilya'da 1.800 feministin toplandigi Asso-
ciation for Women in Development (AWID)
Forumu'ndaki katiimcilarin fiziki sergiyi ziya-
retiyle ayni anda baslatildl.

Proje; iki kardes? organizasyonun, JASS (Just
Associates) ve adaylari tespit etme komitesi-

1 DefendHer, Ingilizce'de “savunmak” anlamina gelen “defend”
ile kadin ya da kiz gocuklari igin kullanilan ve burada “onu”
anlamma gelen "her” kelimelerinin birlesmesinden olusuyor.
(GN)

2 Ingilizce'de “kiz kardes” olarak anlamina gelen “sister”
kullaniliyor. (G.N.)



can take action by signing petitions, sending
#DearDefendHer messages, making dona-
tions.

Recent smaller campaigns and rapid re-
sponse content features focused on the
Nepal Earthquake, Women and the Refugee
Crisis, and Women Demanding Progress in
Middle East and North Africa.

Impact of our campaigns

+ Visibility, voice, and awareness

+ Advocacy actions

*+  Online audience and social media growth

*  Major media coverage and thought lead-
ership

+ Internal News bureau

*  Bi-monthly movements newsletter

Future? What next?

Looking ahead, our strategic plan continues
to prioritize a focus on funding grassroots
change and raising awareness and visibility in
support of strong and active women's rights
movements. As we further develop this new
program within Global Fund for Women, pri-
orities include:

+ Awareness: continue to elevate the di-
verse voices of women who are too often
unheard, engage audiences in women's
rights, and drive new awareness of critical
gender equality issues.

- Engagement: provide audiences with in-
formation and resources to become ad-
vocates; grow a pipeline of people who
can be contributors, advocates, and
eventually possibly donors.

+ Innovation: continue to innovate with
creative treatments. We plan to use art,
photography, crowd-sourced content,
and new and emerging multimedia plat-
forms. A documentary film led campaign
is in development.

+ Expanding audiences: for example, reach-
ing out to men and younger college-age
people.

+ Capacity building: social media training,
communications, and digital storytelling
labs for grantee partners.

+ Integrate our Advocacy and Movements
team: to better align our campaigns, pro-
motions and social media work with the
needs of women’'s movements on the
ground.

+ Learning, Evaluation, and Impact: Cre-
ate arobust LEI Framework and learning
from our impact evaluations.

While Global Fund for Women has changed
with the times, the philosophy of our found-
ers has remained: trust women. Women are
the best agents of change in their communi-
ties. Giving them both voices and resources
can change the world. The goal is a stronger
and better resourced women's human rights
movements. As a global champion for the hu-
man rights of women and girls, we are com-
mitted to getting money and attention where
it will make the biggest difference in the fight
for gender equality.

I would like to end where I started with the
voices of women, speaking to the importance
of sharing their unique voices:

Cynthia Muhonja, Kenya:
I believe in stories, and I believe if I tell my
story to one person I can empower some-
one through my story. I believe my stories
can change someone, and that person’s
stories can change my life.



nin Uyelerinden biri olan MADRE ortakligiyla
yapildi. Yerli halkin ve LGBTQI bireylerin ses-
lerini de kapsayacak sekilde gesitli tlkeleri,
konulari ve sesleri temsil etmenin yollarini
birlikte arastirdik. Calismalari giincel konu-
lar1 kapsadigi kadar, bu etkinlik araciligiyla
artacak gorunurluligin ve kaynaklarm fayda
saglayabilecegi gruplara oncelik verdik.

Zimbabwe'den Melania, kadinlar igin toprak
miilkiyeti hakki istiyor; Nikaragua'dan Ledu-
vina kadinlara yonelik siddetle miicadele edi-
yor; Meksika'da annelerden olusan bir grup
olan Forces United for Our Disappeared (Ka-
yiplarmiz Igin Birlesmis Gligler), kaybedilen
cocuklari igin adalet ariyor. Filipinler'den Bai,
atalarmin topraklari tzerindeki haklarmi sa-
vunuyor. Sergi ziyaretgilerine, bu toplulugun
zorla yerinden edilmesine karsi bir imza kam-
panyasma katilma olanagi da veriliyor.

Bu sergideki amacmmiz kadinin insan haklari
savunuculari konusunda farkindalik kazan-
dirmak, bu savunucularin elestirel gcalismala-
rini arttirmak, siddet ve tehditlerden uzakta,
onemli islerine devam edebilmeleri igin et-
kinliklerine para saglamak ve bu kadinlarin
galismalarina dikkat gekmek. Sergi ziyaretgi-
leri, dilekgeler imzalayarak, #DearDefendHer
mesajlari gondererek ya da bagis yaparak bu
harekete katilabilirler.

Son zamanlarda Nepal depremi, kadin ve
miulteci krizi ve Orta Dogu ve Kuzey Afrika'da
durumlarmin diizelmesini talep eden kadmlar
gibi acil destek gerektiren kigik projeler de
yaptik.

Etkilerimiz
Gorunurlik, ses duyurma ve farkindalik

olusturma
Savunuculuk galismalari

Online hedef kitlede ve sosyal medyada
biyume

Ana medyada yer alma ve fikir liderligi
Iceriden Haberler (Internal News) ofisi
kurulmasi

Iki aylik eylem bilteni yaymlanmasi

Gelecek igin sirada neler var?

Stratejik planimiz, tabandan yapilan degisi-
me fon saglamak, guglu ve aktif kadin hak-
lari hareketlerini desteklemek igin farkinda-
Uk yaratmaya ve gorinirlik kazandirmaya
odaklanmaya devam ediyor. Global Fund for
Women blnyesindeki yeni programi daha da
gel|§t|r|rken oncelikli konular sunlardir:
Farkindalik: Sesi duyulmayan kadmlarimn
farkli seslerini yukseltmeye devam etmek,
ziyaretgilerin kadin haklari konusunda
aktif olmasini saglamak ve elestirel bakis
acisiyla toplumsal cinsiyet esitligi konu-
sunda yeni bir biling olugsmasini destekle-
mek.
Etkilesim: Hak savunucusu olabilmeleri
icin hedef kitleye bilgi ve kaynak sagla-
mak, katkida bulunabilecek, savunucu
olabilecek ve bagista bulunabilecek in-
sanlardan olusan grubu biyitmek.
Inovasyon: Yaratici yaklagsimlarla yenilikler
getirmeye devam etmek. Sanati, fotog-
rafciligl, sergi ziyaretgilerinin sagladigi
icerikleri ve yeni ve olusum asamasindaki
multimedya platformlarini kullanmayi
planliyoruz. Bir belgesel filmin eslik ettigi
sergi projesi gelisme asamasindadir.
Hedef kitlenin biyiimesi: Ornegin, er-
keklere ve geng yastaki Universitelilere
ulasmak.
Kapasitenin gelistirilmesi: Hibe verdigimiz
gruplara sosyal medya egitimi, iletisim ve
dijital hikdye anlatimi laboratuvarlari gibi
olanaklar sunmak.



Global Fund for Women, Kongo Demokratik Cumhuriyetinde Insan Haklarmi Koruyan Kadin Aktivistlerle Dayanigsma (SOFAD) grubunu destekliyor.
Global Fund for Women grantee partner Solidarity of Women Activists in Defense of Human Rights (SOFAD) in Democratic Republic of Congo.
© Michele Sibiloni

Alupo Engole Cecilia, Uganda: Gloria Marina Icu Puluc, Guatemala:

It's very important [that we collect sto-
ries from women in Uganda] ... information
that we got from the women has helped us
to advocate for women's rights, to the do-
nors, communities and local governments
and other stakeholders. Documentation
and hearing the stories of the women is at
the base of our program.

[My husband] told me “I am happy and
proud of you, because you will talk from
here to there and who knows where your
voice will be heard!” Not only here but it
will reach many countries... for me it was
a pleasure, a joy to be able to share a part
of my story.



Hak savunucusu ve eylem ekiplerimizi
birlestirmek: Sergi projelerimiz, reklam-
larimiz ve sosyal medya galismalarimizm,
yerel kadin hareketlerinin ihtiyaglariyla
uyum saglamasi igin daha iyi calismak.
Ogrenme, Degerlendirme ve Etki: Global
baglamda taninan givenilir bir tlizel kimlik
cercevesi olusturmak ve etki analizleri-
mizden 6grenmek.

Global Fund for Women zamanla degisirken,
kurucularimizm felsefesi ayni kaldi: Kadinla-
ra glivenin. Kadmlar, toplumlarinda degisimin
en iyi temsilcileridir. Onlara hem ses hem de
kaynak vermek, dinyay! degistirebilir. Hedef,
daha gligli ve daha iyi kaynak saglanmis, ka-
dinlarin insan haklari hareketidir. Kadinlarin
ve kiz cocuklarimin insan haklari i¢in kiresel
capta calisan hak savunucusu olarak, top-
lumsal cinsiyet esitligi konusundaki miica-
delede en buyuk farki yaratan, para temin
etme ve sorunlara dikkat ¢ekme konularinda
kararliyiz.

Kadinlarin sesi ile yazima basladigm gibi,
gene onlarim benzersiz sozlerini paylasmanin
onemine deginerek yazimi bitiriyorum:

Cynthia Muhonja, Kenya:
Hikayelere inaniyorum ve hikdyemi bir ki-
siye anlatirsam hikdyemle birine gli¢ vere-
bilecegime inaniyorum. Hikayelerim birini
degistirebilir ve o kisinin hikdyeleri de be-
nim hayatimi degistirebilir.

Alupo Engole Cecilia, Uganda:

[Ugandali kadinlardan topladigimiz hika-
yeler] ok énemli... kadinlardan edindigimiz
bilgiler; kadin haklarini savunmamiza, ba-
gisgilara, topluluklara, yerel yénetimlere
ve diger paydaslara yardim etti. Progra-
mumiz, kadinlarin hikdyelerini belgelemeye
ve dinlemeye dayaniyor.

Gloria Marina Icu Puluc, Guatemala:
[Kocam] bana “Seninle gurur duyuyorum.
Clnki buradan oraya sesleneceksin ve
kim bilir sesin nerelerden duyulacak!” dedi.
Sadece burada degil, birgok (lkede duyu-
lacak... Hikdyemin bir bolimiini paylasa-
bilmek bana zeuk ve mutluluk verd.



ASHLEY E.

“As a woman I have no country. As a woman
I want no country. As a woman, my country
is the whole world.”

Virginia Woolf

REMER

BEING GIRL MUSEUM

Embracing these words of Virginia Woolf
from an early age, I have let them guide my
life. Travelling and living in parts of the world
very different from where I grew up has giv-
en me a perspective that I could only have
imagined as a young girl dreaming of adven-
ture. My feminist and humanist ideals came
from those whom I listened to and read. My
girlhood heroines were all in one way or an-
other pro girl, demonstrating in a variety of
ways that girls are important and have al-
ways made valuable contributions to society.

After years of travel, working in theatres and
museums, researching art and history, and
experiencing life as a girl, I had a conver-
gence of purpose, a hard won epiphany. In
2009, armed with my Virginia Woolf mantra
and the power of the Internet, I gave life to
Girl Museum. Thanks to the World Wide Web,
I did not have to decide where in the world
to put a museum dedicated to girlhood and
girl culture -no one place seemed more sig-
nificant or more deserving than another- it
could and should be everywhere. And that is
our commitment to inclusion.

From the first time I began to talk about
Girl Museum, I was immediately asked two

questions: “What about the boys?” and “Is
it an underwear museum?” So yes, on the
first question, we have been exclusively girl-
focused from the start. However, this is to
right the wrongs of the past. Most museums
do not highlight women's contributions. Their
voices are often silenced next to their male
counterparts. In art museums, male artists
showcase women in their works -but often,
we don't know the details of these women- or
even their names. Girls and girtlhood are even
harder to locate in these spheres, even more
marginalized. So I chose to give them a voice.
And for the second question, it showed me
what I was up against—the expectation that

“girl” is typically sexualized and minimized, es-

pecially in the context of the Internet Age.

Being grounded, yet wall-free, Girl Museum
has a distinctive and inclusive approach to
both being a museum and celebrating girl-
hood. Evolving with and within the Internet,
Girl Museum is a virtual museum for exhib-
iting, educating and raising awareness about
historic and contemporary girlhood cross-
culturally. We explore and document the
unique experience of growing up female and
raise awareness of the realities and issues,
both nature and nurture, facing girls world-



“Kadin olarak, tlkem yok. Kadin olarak, tlkem
olsun istemiyorum. Kadin olarak benim yur-
dum tim diinya.

Virginia Woolf

ASHLEY E. REMER

KIZ COCUK MUZESi OLMAK

Virginia Woolf'un sozlerini erken yaslarda
benimseyerek, hayatimi bunlarin yonlendir-
mesine izin verdim. Dunyanin, bilyimus oldu-
gum yerinden gok farkl noktalarina seyahat
etmek, oralarda yasamak; bana, macera ha-
yalleriyle dolu geng bir kizken sadece dusle-
yebildigim bir bakis agisi kazandirdi. Feminist
ve hiimanist ideallerimi, dinledigim ve okudu-
gum kisilerden edindim. Bir kiz gocuguyken
sevdigim kahramanlar, kizlarm 6nemli oldu-
gunu ve topluma her zaman degerli katki-
larda bulundugunu gesitli yollarla gosteren
onc kizlardr.

Yillar stiren seyahatlerden, tiyatrolarda ve
miuizelerde galistiktan, sanat ve tarih arastir-
malari yaptiktan ve bir kiz gocugu olarak ha-
yati deneyimledikten sonra, her ne kadar beni
zorladiysa da hedeflerim bir noktada birlesti.
Virginia Woolf'un her an kulagimdaki sozle-
rinden ve internetin desteginden glg alarak,
2009'da Girl Museum'u (Kiz Cocuk Miizesi)
hayata gegirdim. Internetin diinya ¢apindaki
World Wide Web sistemi sayesinde; kiz go-
cuklugu ve kiz gocuklarinin kiltlirine adan-
mis bir mizenin, diinyanm neresinde olustu-
rulacagma karar vermek zorunda kalmadm.
Hi¢c bir yer, bir digerine gore daha onemli
degildi veya bu miizeyi daha fazla hak etmis

goriinmiyordu. Her yerde olabilirdi ve olma-
lydi. Her yerde olmak ise, bizim kapsayicilik
konusundaki katkimizdir.

Girl Museum hakkinda konusmaya basladi-
gimdan itibaren, bana hemen sorulan iki soru
vardi: “Peki, oglan ¢ocuklari ne olacak?” ve

“Bu bir i¢ gamasiri miizesi mi?” Once ilk soru-

ya cevap: Evet, basindan beri sirf kiz gocuk-
larma odakliydik. Bu ise, gegmisin yanlislarini
diizeltmek igindi. Mizelerin g¢ogu, kadinla-
rm katkilarini vurgulamiyor. Genellikle kadin
sesleri, erkek meslektaslarinn yaninda sus-
turuluyor. Sanat mizelerindeki erkek sanat-
cilar, eserlerinde kadinlari sergiliyorlar, ancak
gogu kez, bu kadinlarla ilgili bir detayi, hatta
isimlerini bile bilmiyoruz. Bu alanlarda; kiz
gocuklarini ve kiz gocukluk devresini bulmak
gok daha zor, hatta bu grup daha da marjinal
hale geliyor. Iste bu nedenle onlara bir ses
vermeyi segtim. Sorulan ikinci soru ise, kar-
s1 oldugum tutumu bana farkettirdi: Yani “kiz"
gocugunu genel olarak cinsellestiren ve ki-
glimseyen tavirlar. Ozellikle Internet Cagi adi
verilen bu devirde.

Girl Museum, temelleri saglam, ancak duvar-
larla smirlandirilmamis bir mize olarak, hem
miize olma, hem de kiz gocuklugunu kutsama



wide. While girlhood is a subset of child-
hood and womanhood, we feel it is special
enough to deserve its own space. So for the
purposes of including ourselves into history,
museum spaces and social consciousness,
we are exclusively about girls and girlhood.
However, we are inclusive with our process
and content, with our team and our global
community.

Our absolute requirement for an exhibition, a
project, blog, post or even a tweet is to be
pro-girl. How this is defined is negotiated
daily, but we walk the pro-girl talk. We ac-
knowledge that terrible things happen to mil-
lions of girls everyday, but we do not exploit
or re-victimize those girls by capitalizing on
their hardship or misfortune with clickbait
images or pull quotes. We want to lift them
up. This is a slower, but more meaningful way
to make change.

In our effort to show that girlhood every-
where is something precious and vital, we
have collaborated with other museums, non-
profits, and individuals. For example, Kiwi
Chicks: Girl History in New Zealand was pro-
duced with Te Papa Tongarewa/The National
Museum of New Zealand, Girl for Sale with
the American Poetry Museum, Celebrating
Girl UP with the United Nations Foundation,
and exhibitions such as our Heroine Quilts,
Gamer Girl, Surfer Girl and our STEM focused
shows were all crowd-sourced content.

While there are many topics we have not yet
addressed, such as girls in religion or body
image and decoration, they are on our pro-
gram. With the whole world as our country, it
will take decades for Girl Museum to realize
any kind of “total” inclusion in terms of our
research and output. In the meantime, we
will keep collaborating and promoting girl-
hood by all means possible.

Our exhibitions come from a variety of
sources: personal interests, interns, current
events, and even random emails. Several
shows were sparked by individuals or orga-
nizations reaching out and saying, “Hey, it's
cool what you do. This is what we do. Can we
do something together?” In this and other
ways our exhibitions have naturally been as
inclusive as possible.

The first exhibition, Defining Our Terms, was
written as a manifesto, to define our scope
and purpose. It is deeply personal, as a cul-
mination of my dreams and research inter-
ests, and universal, as it gives voice to the
voiceless girls of art and social history. I
highly recommend visiting this exhibition
first to truly “get” what we are about. From
the marginalized place of the girl, our ex-
hibitions are sites to examine the images
that exist and how these representations
coalesce on the body and mind of the girl,
young and old. Whether a specific person-
ality, a body of projected neuroses, an alle-
gory, a symbol or an esoteric ideal, we ac-
knowledge her presence as both necessary
and important.

At the 2010 American Museums Association
conference, museum's consultant and advi-
sor Elaine Heumann Gurian put my hand in
the hand of Jon West-Bey, then director of
the American Poetry Museum in Washington
DC, saying, “You two should work together.
And by the end of lunch, we had a project
plan for Girl for Sale, a collaborative exhibi-
tion that interrogates and responds to the
issues of girl trafficking through poetry, art
and education. We wanted to shine a light on
a situation that affects every corner of the
globe. Yet most people think it is only a prob-
lem “somewhere else”, not in their backyard.
I believe being open to spontaneous creation
of projects makes for the best outcomes.



ozellikleriyle farkli ve kapsayici bir yaklasi-
ma sahip. Internet sayesinde ve internet ile
birlikte donliisen Girl Museum; gegmiste ve
ginimizde kiz gocuk olmayi Kiltirlerarasi
sergileyen, egitim veren ve farkindalk art-
tiran sanal bir miizedir. Kadin olmaya giden
slirecin kendine has tecribelerini kesfediyo-
ruz, belgeliyoruz ve dinyadaki kiz ¢ocuklari
baglaminda, dogustan itibaren varolan ya da
sonradan kiiltur iginde ortaya g¢ikan olgular
ve meseleler hakkinda bilinglendiriyoruz. Kiz
gocuklugu, kadmugm ve gocuklugun bir bo-
lumi olmasina ragmen, bu sirecin kendi ko-
nusal alanmi hak edecek kadar 6zel oldugunu
distlintyoruz. Dolayisiyla kendimizi; tarihe,
miize mekanlarina ve toplumsal bilince dahil
etmek amaciyla, sadece kiz ¢cocuklari ve kiz
gocuklugu ile ilgileniyoruz. Fakat galisma tar-
zimizla, igeriklerimizle, ekibimizle ve kiresel
captaki takipgi toplulugumuzla ayni zamanda
da, kapsayiciyiz.

Sergilemede, projelerde, blog haberlerinde,
sosyal medya notlarinda kiz gocuklarmin ta-
rafimi tutmak mutlak dnkosulumuzdur. “Taraf
tutma’nm nasil tanimlandigini belki her gin
tartisiyoruz ama kiz gocuklugu konusunu tar-
tismayi pratikte uygulamaya da devam ediyo-
ruz. Her giin milyonlarca kiz gocugunun kor-
kung seyler yasadigini kabul ediyoruz, fakat
yaniltici tik tuzagr gorsellerle ya da sansas-
yonel ifadelerle, onlari istismar etmiyor veya
yeniden magdur yapmiyoruz. Onlari giglen-
dirmek istiyoruz. Bu tutum, degisim igin daha
yavas, ancak daha anlaml bir yol.

Kiz gocuklugunun degerli ve son derece
onemli oldugunu her yerde gosterme gaba-
larimiz sirasinda, baska miizelerle, kar amaci
gutmeyen orgltlerle ve kisilerle ortak cali-
siyoruz. Ornegin, Kiwi Chicks: Girl History
in New Zealand / Kiwi Civcivleri: Yeni Zelan-
da'da Kiz Cocuk Tarihi konulu projeyi Te Papa
Tongarewa - The National Museum of New Ze-

aland / Te Papa Tongarewa -Yeni Zelanda Ulu-
sal Mizesi isbirligi ile; Girl for Sale / Satilik Kiz
Cocuk galismasii American Poetry Museum
/ Amerikan Siir Mlzesi ile; Celebrating Girl UP
/ Buyliyen Kiz Cocugunu Kutlama sergisini
United Nations Foundation / Birlegsmis Mil-
letler Vakfi isbirligi ile yaptik. Heroine Quilts /
Kahramanlik Quilt'leri, Gamer Girl / Oyuncu
Kiz, Surfer Girl / Sorf¢l Kiz ve Bilim, Tekno-
loji, Miihendislik ve Matematik - STEM'de Kiz
Cocuklari gibi sergilerimiz ise kitle kaynagi
(crowdfunding) kullanilarak hazirland.

Dinler ve kiz gocuklari, beden imgelerinde ve
beden sislemelerinde kiz gocuklari gibi he-
niiz ele almadigimiz birgok konu olsa da, bun-
lari da programladik. Tum diinyay! yurdumuz
olarak kabul ettigimizden, Girl Museum'un
arastirma ve faaliyetlerinin “gergek” bir kap-
sayicilia erismesi on yillari bulacak. Bu ara-
da bizler, kiz gocuklariyla isbirligi yapmaya ve
mumkin olan her yoldan, kiz gocuklugunu
ylceltmeye devam edecegiz.

Sergilerimiz; kisisel ilgi alanlarmdan, stajyer-
lerden, giincel olaylardan ve hatta rasgele
e-postalar gibi gesitli kaynaklardan besle-
niyor. Bireylerin veya kuruluslarm iletisime
gecip “Hey, yaptigmiz sey gok giizel. Bizim
de yaptigimiz iste tam bu. Birlikte bir seyler
yapabilir miyiz?" dedikleri gok oldu. Boyle ve
benzeri yollarla, dogal olarak sergilerimiz son
derece kapsayici oluyor.

Ilk sergimiz, Defining Our Terms / Sartlari-
mizi Tanumlamak, kapsam ve amacimizi tanit-
mak i¢in manifesto olarak yazilmisti. Benim
riyalarrmin ve arastirma konularimin doruk
noktasi olarak hem cok kisisel; hem de sa-
natta ve toplumsal tarihde sesi duyulmayan
kizlara ses vermesi nedeniyle evrenseldir. Ne
yaptigimizi gergekten “anlamak” igin bu ser-
giyi oncelikli olarak ziyaret etmenizi 6neririm.
Sergilerimiz, kizlarin marjinallestigi yerlerde



The Heroines Quilts 1, 2 and 3 were very im-
portant for us, to create a show based on user
contributions. Not only did we want to share
the great girls and women of our collective
childhoods with others, but also we were cu-
rious about whom our community looked up
to when they were young and if they would
be willing to share them. For each year, we
analyze how many were famous people, lit-
erary figures or movie characters, or family
members or friends. It was a pleasure to see
some reoccurring heroines and reassuring
that at least some girls had women in their
lives, and not just celebrities, to look up to as
role models.

Gamer Girl was the first exhibition that I had
VERY little to do with. The subject and the
approach came from our Junior Girls. It was
my program developer, Tiffany Rhoades first
lead curatorial exhibition. It is one of our best
and most successful shows. She had this to
say about the process:

“T've aimed to tell stories straight from their
source whenever possible, and to prouide
numerous resources for girls to get involved
in the gaming community and become ac-
tive participants in shaping its future. The
voices in this exhibition are primarily female,
but that doesn't mean we want gaming to
become dominated by women. We merely
want equality: equal opportunity, respect,
and acknowledgement of our passion for
and participation in gaming. And the way
to do that is by inspiring current and future
gamers with positive stories from the gam-
ing community.”

I do not game, but that this show had such a
wide appeal and impact helped open my own
mind to its potential.

Our current project, 52, is our version of the
BBC/British Museum's History of the World

in 100 Objects. We have selected 52 objects
from museum collections around the world
that represent girls and girlhood globally.
Each week of 2017, an object is posted to
our blog, creating a gallery of 52 pieces by
the end of the year. Some objects belonged
to girls, like a rucksack used by a girl sent
on the Kindertransport to escape the Nazis,
while others illustrate a theme about girl-
hood. A wall painting from an Ottoman ha-
rem (which was also in the 100 Objects show,
however looked at very differently) exempli-
fies how were girls used as commodities. Or a
colonial postcard from Polynesia shows the
ways girls were used as propaganda for the
Empire project. This would be our most rep-
resentatively inclusive show to date.

We do not perform as a typical museum in
terms of aiming exhibitions at popular or
revenue-generating topics or sponsors. We
do not compromise for the sake of funding.
Our ideas and work come from our collec-
tive, those that have chosen to be a part of
our global team of Junior Girls and partners.
With multiple levels of participation, we have
provided opportunities to girls worldwide to
gain experience with us and to help share
their voices. And this is as, if not more, im-
portant that our thousands of faceless vir-
tual visitors.

Being online, our practice has been shaped
by the development of the web itself. Our
capacity has grown because the resources
have multiplied exponentially since we began.
I could not have imagined six years ago we
would ever get to use images from the Met-
ropolitan Museum of Art or British Museum
for free. Now there are hundreds of thou-
sands of images available for our research
and exhibitions.

The Internet demands we do more, faster. I
first envisioned us producing two exhibitions



var olan imgeleri tartisma ve bu tasvirlerin
kiglk ve buyik kiz gocuklarinm bedenleri
ve zihinleriyle nasil bir bitin olusturdugunu
inceleme alanlardir. Ozel bir karakter, 6ngo-
rilmis nevrozlardan olusan bir vicut, bir ale-
gori, bir sembol veya ezoterik bir ideal olmasi
fark etmeksizin; kiz gocugunun her yerdeki
varliginm hem gerekli hem de énemli oldugu-
nu kabul ediyoruz.

2010'da yapilmis olan Amerikan Muzeler Bir-
ligi konferansinda, muzecilik danismani Elai-
ne Heumann Gurian benim elimi, Washington
DC'deki American Poetry Museum'un o za-
manki mudirt Jon West-Bey'in eline koy-
mus ve “Ikiniz mutlaka birlikte calismalisiniz”
demisti. Ogle yemeginin sonunda kiz gocugu
ticareti sorununu; siir, sanat ve egitim yoluy-
la sorgulayan ve bu soruna tepkiyi gosteren
ortak bir sergi i¢in Girls For Sale / Satilik Kiz
Cocuklari proje planimiz olusmustu. Dinya-
nin her kosesini etkileyen bir duruma dikkat
gekmek istiyorduk. Clnki gogu insan, bunun
kendi arka bahgesinde degil “baska yerlerde-
ki" bir sorun oldugunu dustiniyor. Projelerin
spontane olusmasma agik olmanm, en iyi so-
nucu verecegine inaniyorum.

Ug béliimden olusan Heroines Quilts 1, 2, 3 /
Kahramanlk Quilt'leri 1, 2, 3 isimli proje; kul-
lanict katkilara dayali bir sergi olusturmasi
agisindan bizim igin ¢ok onemliydi. Kolektif
cocukluklarmizdaki mithis kizlari ve kadin-
lar1 bagkalariyla paylasmak istemenin yani
sira, toplumlarimizda gengken kimin kime
hayranlk duymus oldugunu ve bu bilgileri
bizimle paylasmaya gonulli olup olmaya-
caklarmi merak ettik. Her yilin sergisindeki
idollerin, kagmin Unliler veya edebi sahsi-
yetler, film karakterleri ya da aile tyeleri ve
arkadaslar arasindan oldugunu analiz ediyo-
ruz. Bazi kadin kahramanlarm tekrarlandigini
tesbit etmek ve en azindan bazi kiz gocuklari-
nin hayatlarindaki rol modeli kisilerin, Unliler
arasinda olmayan kadinlardan da olustugunu
gormek mutluluk verici.

Gamer Girl / Oyuncu Kizlar, benim EN az kat-
kimin oldugu ilk sergiydi. Konu ve igerik plani
Junior Girls adini verdigimiz grup lyelerimiz-
den geldi. Program gelistiricim Tiffany Rho-
ades’in kiratorlik yaptigr ilk sergi oldu. Bu
galisma, en iyi ve en basarili sergilerimizden
biridir. Tiffany siirece iliskin sunlari soyliyor:

“Miimktin oldugunca kaynak kisilerin anlatti-

g1 hikayelerle birlikte, kiz cocuklarinin [inter-
netteki] oyun toplulugunun katilimcisi olma-
lar1 ve [internet oyunlarinin] gelecegini aktif
sekillendirme firsati bulabilmeleri igin, onlara
bol miktarda kaynak saglamay: hedefledim.
Bu sergideki sesler; éncelikle disi cinsin sesi
oldu, ancak bu; oyun diinyasinda kadinlarin
baskin olmasini istedigimiz anlamina gelmi-
yor. Sadece esitlik istiyoruz: [Internet] oyun-
larina olan tutkumuz ve bu oyunlara katila-
bilmek igin esit firsatlara sahip olma, saygi
gorme, kabul edilme. Bunu yapmanin yolu da,
simdiki ve gelecekteki oyunculara, oyun top-
lulugunun anlattigi olumlu oykilerle ilham
vermekten gegiyor.”

Ben [internette] oyun oynamiyorum; ancak
bu sergi 6ylesine buylik bir ilgi ve etki yaratti
ki, kendi zihnimin potansiyelini gérmeme yar-
dimci oldu.

Su andaki 52 isimli sergi, BBC ve British
Museum ortakligi ile yapilan History of the
World in 100 Objects / 100 Nesne ile Din-
ya Tarihi adli serginin, kendi olusturdugumuz
versiyonudur. Biz diinya muzelerindeki kolek-
siyonlardan Kkiz g¢ocuklarini ve kiz gocuklu-
gunu kiresel olarak temsil eden 52 nesneyi
sectik. 2017 yili boyunca her hafta, bir nesne-
yi blogumuzda paylasarak yil sonunda 52 par-
galik bir galeri olusturduk. Bazi nesneler kiz
gocuklarina ait: Kindertransport [adi verilen
Yahudi ¢ocuklari uluslararasi kurtarma ey-
lemi] sirasinda Nazilerden kagirilarak baska
bir llkeye gonderilen bir kiz gocugunun kul-
landigr sirt gantasi orneginde oldugu gibi. Di-



per year. But now we typically do three or four
plus many other ongoing projects. We write
less than we would for wall text and to a “web”
audience. This has been a great learning curve
for me and my interns—museologists or aca-
demics who rejoice in the well-crafted foot-
notes. But these things are out the door for
our final draft. Actually we do still start very
traditionally, with plenty of references and ci-
tations and pare it down towards the end. I
believe in having too much and cutting back.
It is the only way people will read what we
have written.

I started out with the intention that we would
not collect, thus this was a MAJOR difference
between us and a traditional physical museum.
However, this quickly changed. Artists have
created works for us, and while we do not
physically own the object, the image is ours.
We have acquired images (primarily photo-
graphs) from private individuals that are a part
of our collection. This mere act of collection
changes the feeling of the museum internally.
That we are including the community in a way
that is hard to achieve in the virtual realm.

But we have found that donors and the fund-
ing institutions in the USA have not caught up
with the concept of a virtual museum. For the
most part, you still have to have a physical
space that is open to the public to get a grant.
Several friends who run alternative museums
have been brought down by this trap of ac-
quiring a space to get the funding, then the
funds run out and they still have the bills to
pay. Plus we just cannot fathom where a phys-
ical Girl Museum would be located. The team
went through an exercise of deciding what
factors were important for where to put our
museum, if that was the plan. Everyone made
strong cases for such far away and disparate
places that we decided virtual was still best.

So my team and myself are all volunteers at
Girl Museum. Some senior staff have been
with me for six years-very dedicated and
passionate individuals. They came up from
our internship program, which is also an
embodiment of our inclusive approach. The
Junior Girls (as we call them) really put their
heart and soul into their research for exhibi-
tions, writing blogs and promoting our work.
We encourage contributions and creativity
and welcome the Junior Girls to bring their
interests to the table and we will help them
develop a project or show. I should note
here that we have had two Junior Boys work
with us, however their stays were short lived.
We also hope to have more in the future - to
bring them along with us is vital to this pro-
cess of having girls’ histories recognized.

Our community is made up of individuals
who have participated in our projects. This
has been hard won. We are not viral and our
visitors are difficult to define. While we have
metrics on who actually visits the site, thou-
sands of hits per month, those who spend
time are fewer and farther between. We
know more people read our site than engage
with it. When we go to conferences, we find
that people are using us in their classrooms.
We don't get many comments, although
people send us emails. There are advantag-
es and drawbacks to being virtual. We can-
not get the visceral satisfaction of seeing
people gathered, absorbed and enjoying our
exhibitions. But we can provide our shows to
anyone with an Internet connection.

Our living definition of inclusion is about be-
ing wide open to collaboration and to pro-
vide opportunities where there weren't any
before, be it research, discussion, expres-
sion, participation or just observation. This
is being Girl Museum.



ger nesneler kiz gocukluguyla ilgili bir temay!
resmediyor. Osmanli haremini temsil eden bir
duvar resmi, kizlarin sanatta meta olarak na-
sil kullanildigini 6rneklendiriyor (bu eser ayni
zamanda History of the World in 100 Objects
projesinde de vardi ama farkli bakis agisiyla
ele alinmisti). Ya da Pasifik Okyanusu'ndaki
Polinezya adalarinin somiirge oldugu done-
me ait bir kartpostal, kizlarin sémirgeci bir
emperyal proje igin, propaganda olarak kulla-
nilis bigimlerini gosteriyor. Bu galisma; bizim
bugline kadarki, temsil agisindan en kapsayici
sergimiz olacak.

Popliler olan veya gelir getirecek konularda
ya da sponsor kazandiracak igerikli sergiler
yapmak gibi agilardan bakildiginda, tipik bir
miize gibi galismiyoruz. Finansman ugruna
odun vermiyoruz. Sergi fikirlerimizin ve eme-
gimizin kaynagi, Junior Girls adini verdigimiz
kiresel ekibimizin ve ortaklarimizin bir parga-
si olmayi segenlerden olusan kolektifimizdir.
Tum dinyadaki kiz gocuklarmin bizimle birlik-
te deneyim kazanmalari ve seslerini duyur-
malari igin, birgok alanda mizemizle birlikte
calisabilmelerine firsatlar sunduk. Bu birlik-
telik, ylzi gorinmeyen binlerce sanal ziya-
retcimiz kadar, hatta belki de onlardan daha
fazla onemli.

Cevrimigi oldugu igin, galismalarimiz web or-
tamindaki gelismelere paralel olarak sekil-
lendi. Kapasitemiz biyldu, ¢linki yola gikti-
gimizdan beri kaynaklarmmiz katlanarak artti.
Metropolitan Museum of Art'm ya da British
Museum'un koleksiyonlarindaki gorselleri,
Ucretsiz olarak kullanacagimizi, alti yil 6nce
hayal bile edemezdim. Artik, arastirmalarimiz
ve sergilerimiz i¢in ylzbinlerce gorsele ulasi-
labiliyor.

Internet, daha fazla ve daha hizli calismamizi
talep ediyor. Baslangigta yilda iki sergi yapa-

cagimizi planlamistim. Ama simdi genellikle
yilda Ug veya dort sergi yapiyoruz ve bunlara
ek olarak yurittigumiz baska projelerimiz de
oluyor. Sitemizde duvar metni olarak ve “sa-
nal” ziyaretgilere hitaben, yazabilecegimizden
¢ok daha kisa metinler kullaniyoruz. Kisa yaz-
mak, benim i¢in ve iyi hazirlanmis dipnotlarla
mutlu olan miizeciler ve akademisyenlerden
olusan stajyerlerimiz igin mikemmel bir 6§-
renme sireci oldu. Uzun metinleri kullanmak
uygun degil. Aslinda biz galismamiza hala bol
miktarda referans ve alinti kullanarak gok ge-
leneksel yontemlerle basliyoruz ve sonradan
metinleri en yalin hale indirgiyoruz. Cok fazla
malzemeyle baslayip, sonradan azaltmanin
gerekli olduguna inaniyorum. Insanlarin yaz-
diklarimizi okumasinin tek yolu bu.

Koleksiyon yapmayacagiz niyetiyle baslamis-
tim. Bu da, fiziksel mekéna sahip geleneksel
bir miizeyle aramizdaki BUYUK farkti. Ancak,
bu durum hizla degisti. Sanatgilar bizim igin
eserler yarattilar ve biz nesneye, maddesel
olarak sahip olamasak da, imgesi bizim oldu.
Ozel kisilerden elde edilerek, koleksiyonu-
muzun bir pargasi haline gelen gorsellerimiz
(6zellikle fotograflarimiz) var. Tek basina bu
koleksiyon eylemi, mizenin kendisini algila-
masimni degistiriyor. Sanal alanda basarilmasi
gl¢ olan bir yontemle, toplulugu mizeye da-
hil ediyoruz.

Butun bunlarin yannda ABD'deki bagis ve fi-
nansman kurumlarinin sanal miize konsepti-
ne uymadigmi anladik. Hibe almak igin, genel
olarak, halka agik olan fiziksel bir alana sahip
olmaniz gerekiyor. Alternatif mize isleten
bazi arkadaslar, fon elde edebilmek igin, alan
edinme tuzagma disurildiler; ardindan fon-
lari tiikendi ve simdi halen ddemeleri gereken
faturalari var. Buna ek olarak fiziksel bir Girl
Museum'un nerede bulunmasi gerektigine
karar vermek de zor. Eder fiziksel bir mize



Kiz gocugunun yatak odasi. Helena Wallace, 2016.

Yatak odasinda Girl Museum'daki 6nemli 6geler ve sergi referanslari
bulunan bu gorsel, her kizin bizim grubumuzun bir tiyesi olabilecegine
isaret ediyor.

Girl's bedroom. Helena Wallace, 2016.
Within this bedroom are contained essential elements and exhibition

references from Girl Museum. It shows how any girl could be a part of
our community.

© Girl Museum




plani olmus olsaydi, miizemizin nerede kurul-
masi gerektigi konusunda hangi faktorlerin
onemli oldugunu saptayacak bir deney igin,
miize ekibi calismalar yurittl. Herkes, ¢ok
uzakta veya mumkini olmayan yerler igin
kendi gligli gerekgelerini dile getirdi ve so-
nugta sanal ortamda kalmaya devam etme-
nin en iyisi olduguna karar verdik.

Ekibim ve ben; hepimiz Girl Museum'un go-
nillileriyiz. Bazi kidemli gondlliler alti yildir
benimle birlikte. Bu kisiler, kendini mizeye
adamis, tutkulu insanlar. Kapsayici yaklasi-
mimizim bir uygulamasi seklinde de goriilebi-
lecek olan staj programimizdan sonra, ekibe
dahil oldular. Junior Girls adini verdigimiz bu
grup, severek ve isteyerek sergiler i¢in aras-
tirmalar yapiyor, blog yazilari yaziyor, galis-
malarimizi destekliyorlar. Onlarm katkilarini
ve yaraticiliklarmi tesvik ediyoruz ve Junior
Girls'in ilgilendikleri konulari dile getirme-
lerini memnuniyet verici buluyoruz. Proje
veya sergi Uretmelerinde onlara yardim edi-
yoruz. Bu vesile ile iki Junior Boys'un da bi-
zimle galismis oldugunu belirtmek istiyorum.
Ancak bizimle olan birliktelikleri kisa surdd.
Gelecekte daha fazla Junior Boys'a ulasmayi
umuyoruz. Onlarla bir araya gelmek, kiz go-
cuklarmin tarihlerinin bilincine vardigimiz bu
stiregte cok onemli.

Toplulugumuz, projelerimize katilan kisilerden
olusuyor. Bu zor bir kazanimdi. Viral yayilma-
miz yok ve ziyaretgilerimizi tanimlamak zor.
Siteyi kimin ziyaret ettigi konusunda metrik-
lerimiz olsa da, ayda binlerce tiklama arasin-
dan, sitede uzun vakit gegirenler tek tuk. Bi-
zimle etkilesime girenlerden daha fazla sayida
insanin sitemizi okudugunu biliyoruz. Konfe-
ranslara gittigimizde, miizemizin igeriklerinin
derslerde kullanildigini fark ediyoruz. Ziyaret-
giler bize e-posta gonderseler de, ¢ok fazla
yorum almiyoruz. Sanal olmanm avantajlari
ile birlikte dezavantajlari da var. Insanlar bir
araya gelip purdikkat sergilerimizin keyfini ¢i-
karirken, onlari izlemenin derin memnuniyeti-
ni yasayamiyoruz. Fakat projelerimizi internet
baglantisi olan herkese sunma olanagimiz var.

I¢ini yasamla doldurdugumuz kapsayicilik
tanimimiz, mimkin oldugu kadar isbirligine
acik olmak ve heniiz gitmemis yerlere, firsat-
lar gotirmektir: Ister aragtirma yapmak igin
olsun, ister tartismak, isterse kendini ifade
etmek, ya da paylasmak veya sadece gozlem
yapmak i¢in. Iste Girl Museum olmak budur.



MARIA PERSTEDT

AN ARENA FOR VOICES OTHER THAN THOSE

PREVIOUSLY HEARD THE MOST

The Kvinnohistoriskt Museum (Museum of
Women's History) in Umea discusses percep-
tions of history & identity, gender & power.
Our aim is to work norm-critically examining
notions of what is female and male; to make
visible and challenge the male normativity in
museums and the male interpretive preroga-
tive in historiography: to illustrate women'’s
activities, experiences and place in the world;
to provide people with the tools necessary
to identify and understand the norms and
structures that limit possibilities and choic-
es in all aspects of life, regardless of gender-
and to show that change is possible and en-
courage action.

“Woman/women” includes all human be-
ings who define themselves as women. In
our museum the term “women'’s history” is
used in a global understanding. To us, his-
tory is not only a science focusing on past
events; it is about patterns of behaviour,
values, structures and ideas-a science of
social relations. And relations between peo-
ple -on an individual level or a collective
level- do not stop at national boundaries.

First, some reflections about museums in the
era of modernity: this is the National Museum
in Stockholm, Sweden's first publicly funded
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museum in the modern sense, established
in 1866. Public museums are institutions of
power. And they are the outcome of power
structures that have evolved over hundreds
of years. And as such, starting in the mid-19
century, public museums were merged with
powerful ingredients such as schools and
historiography, and became ideological tools
with the purpose to indicate who and what
is important to remember, and secondly act
as spaces where norms can be made vis-
ible and staged. A successful recipe indeed!

A powerful representation of “traditional his-
toriography” of today-alive and kicking can
be seen on the cover of "All About History”
from 2013. An image of society as a stage
created by men, for men, where men struggle
with other men. An account of wars and poli-
tics, discoveries, economics and ideas that,
like a well-worn path, is shaped by men’s
deeds. But not all men. Preferably white,
Christian and fairly well-off men. A principle
of selection which has made women -half of
the current and historical population of the
world- almost invisible.

This type of historiography rests upon the
assumption that there are two genders, male
and female, separated by distinct differ-



MARIA PERSTEDT

SIMDiYE KADAR EN FAZLA SESi DUYULANLARIN

HARICINDEKILER iCiN BiR ALAN

Kvinnohistoriskt Museum (Kadm Tarihi
Miizesi); tarih ve kimlik, cinsiyet ve gig ile il-
gili algilari tartisir. Amacimiz; normlara eles-
tirel bir yaklasimla kadin ve erkek ifadelerinin
icerdigi anlamlari incelemek; miuzelerdeki
eril normlulugu ve erkeklerin tarih yazimm-
daki yorumlama ayricaligini 6rneklemek, bu
olgularla miicadele etmek, kadmlarm diinya
genelindeki faal oluslarmi, deneyimlerini ve
yerlerini gorunir kilmak, hangi cinsiyet igin
olursa olsun, hayatm her alaninda olanak-
lar1 ve segimleri sinirlayan kurallari, yapila-
ri tanimlamak ve anlamak igin gerekli olan
araglari herkesin kullanimma sunmak ve bu
degisimlerin mimkin oldugunu gostererek,
eylemlere tesvik etmektir.

“Kadin veya kadinlar” ifadesi, kendilerini kadm
olarak tanimlayan tim insanlari igerir. Mize-
mizde “kadm tarihi” kavrami, kiresel bir an-
layisa referans verir. Bize gore, tarih yalniz-
ca gegmis olaylara odaklanan bir bilim degil;
davranis bigimleri, degerler, yapilar ve fikirler
yani, bir sosyal iligkiler bilimidir. Ve insanlar
arasindaki iliskiler de, ister bireysel ister ko-
lektif duzeyde olsun, ulusal sinirlardan ba-
gimsizdir.

Oncelikle, modern gagn miizeleri ile ilgi-
i bazi distncelerimi belirtmek istiyorum:

“All About History”
kapak, 2013
cover, 2013

Stockholm'daki

Nationalmuseum  (Ulusal
Mize), 1866'da kamusal kaynaklarla finanse
edilen, Isvec'in modern anlamdaki ilk miizesi-
dir. Devlet miizeleri, iktidar kurumlaridir. Ve
bu kurumlar, ylzyillar boyu gelismis iktidar
yapilarmin Urinidirler. Bu nedenle, 19. ylz-
yilin ortalarmdan itibaren bu kamu miuzeleri,
okul kurumlari ve tarih yazimi gibi giigli ice-
riklerle butlnlestirildi. Miize kurumlari, kimin
ve neyin hatirlanacak kadar énemli oldugunu
gosteren, ayni zamanda da [gegerli] normlari
gorlinir yapma ve sahneleme islevini iceren
bir alan olarak, ideolojik araglar haline geldi-
ler. Gergekten basarili bir formull



ences and that the male gender is of greater
value. Hetero normativity is strong, man and
woman are presupposed to attract each
other and live together. Consequently, his-
tory books are almost completely devoid of
individuals or groups that challenge these
norms. The silence grows louder and louder,
the farther away from the norms we wander.

This kind of traditional history is being chal-
lenged. Time has come to recount the past
in a way that provides an arena for voices
other than those previously heard the most.
Because history has not merely “happened”
to women. The significance of women in
developing society is equal to that of men.
But as we all know, often when we search
for women in history, we are met with gaps,
blank spaces, absence and silence. To find
something that was never recorded, col-
lected, acknowledged, but sorted out,
“weeded”, and made invisible is very diffi-
cult. Since the 1970s there is academic re-
search, with a point of departure other than
the “white-male-middle age-position” That
is 30-40 years of research-of knowledge,
the imprint of which is almost non-existent;
equally in Swedish school history books
and especially in popular history worldwide.

It all boils down to gender and power-which
to this day remains one of the biggest demo-
cratic problems. Globally. Women have not
had the same power and opportunities as
men have had in the past. To shape society
or their own lives. Nor do we see them hav-
ing such power and opportunities today. As
a consequence the goal “to eradicate all
discrimination on the grounds of gender” is
found in the UN Sustainable Development
Goals 2015-2030 (17 Development Goals),
adopted a year ago. All public institutions
of the UN member-states must work to-
wards the fulfilment of these goals by 2030.
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The Declaration of Human Rights states that
human capabilities cannot be essentialized in
terms of gender, ethnicity, class etc. Never-
theless we nurture notions about history that
differentiate between human beings. We are
all accustomed to consuming history that is
gender-discriminatory, sexist and gender-
stereotyped. I often ask myself, where does
the urge to use history as a means to stage
slavery, violence and sexual oppression as
entertainment come from?

The absence of a gender perspective in
history corresponds to the absence of
women's experiences, memories, perspec-
tives, knowledge and skills. An absence that
reinforces structures of gender inequality,
and is in essence a substantial democratic
problem. We cannot continue accumulating
deficiencies. It has to change. In that sense
my museum is feministic. So, the Kvinnohis-
toriskt Museum is to walk beside the beaten
path of “traditional historiography” Offer
new perspectives.

How do we work?

We started out with a series of three exhi-
bitions called A Clamoring Silence - Age,
Women and History about ideas, norms and
ideals concerning women's ageing, a good
example of individuals or groups that don't
meet with the norms of traditional histori-
ography. It was about what being an ageing
woman is like in our society, which is charac-
terized by norms regarding gender, age and
sexuality.

The first exhibition presented different
voices that spoke about ageing, silence and
withdrawal, about resisting norms and find-
ing independent alternatives. It included
a sculpture group, an 18-woman-strong
army of old ladies, entitled Auntiness, ex-



Glntmizin “geleneksel tarih yazmi'nin
gicla bir temsili "All About History” dergi-
sinin 2013 yili i¢in hazirladigi kapakta so-
mut olarak gorilebilir. Erkekler tarafindan
erkekler igin olusturulmus, erkeklerin diger
erkeklerle miicadele ettigi bir sahne olan bir
toplum imgesi. Erkeklerin eylemleriyle sekil-
lendirilen savaslarin ve siyasetlerin, kesifle-
rin, ekonomilerin ve fikirlerin her zaman alisik
olunan sunumu. Ama biitiin erkekler de degil.
Tercihen beyaz, Hristiyan ve oldukga varlikli
erkekler. Yani diinyanin su andaki ve gegmis-
teki nifusunun yarisini olusturan kadmlari,
neredeyse gorinmez hale getiren bir terci-
hin ilkesi.

Bu tur bir tarih yazimi; belli farklarla birbirin-
den ayri, erkek ve kadin olmak Uzere iki cin-
siyetin varligina ve erkek cinsiyetinin daha
degerli oldugu varsayimina dayanir. Hetero
normatif anlayis glgli bir varsayimdir, bir-
birini cazip bulma ve beraber yasamak igin
kadin ve erkegin varligini 6ngorir. Sonug
olarak, tarih kitaplari bu normlara meydan
okuyan birey veya gruplardan neredeyse ta-
mamen yoksundur. Bu yokluk, biz normlar-
dan uzaklastikca daha da artar.

Artik bu tir bir geleneksel tarihe meydan
okunuyor. Simdiye kadar en fazla sesi duyu-
lanlarm haricindekilere alan saglayacak se-
kilde, gegmisi yeniden anlatma zamani geldi.
Cunkd tarih, kadinlar dahil olmadan, onlarm
sadece “basima gelmis olan” bir olay degildir.
Toplumlarin gelismesinde, kadinlar da erkek-
ler kadar onemlidir. Fakat hepimizin bildigi
gibi, tarihte kadinlari aradigimizda; genellikle
bosluklar, yazilmamis sayfalar, yokluklar ve
sessizlikle karsilasiriz. Higbir zaman kayde-
dilmemis, toplanmamis, onaylanmamis, fa-
kat bunlara karsm ayiklanmis, “temizlenmis”
ve goriinmez hale getirilmis bir seyi bulmak
¢ok zordur. 1970'lerden bu yana, “orta yas-
U beyaz erkekler” haricinde kalan gruplar
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hakkinda akademik arastirmalar yapilmakta.
Fakat 30-40 yildir yapilan bu arastirmala-
rin ve [ortaya gikarilan] bilgilerin; hem Isveg
okullarindaki tarih kitaplarmi hem de 6zellik-
le diinya ¢apindaki popliler tarihi neredeyse
hi¢ etkilemedigini gosteriyor.

Her sey, halen en biyik demokratik sorun-
lardan biri olmay: sirdiren toplumsal cin-
siyet ve gig konularma dayaniyor. Kiiresel
capta. Kadinlar, gegmiste erkeklerin sahip
oldugu oranda giice ve firsata sahip olma-
dilar. Ne toplumu ne de kendi hayatlarini se-
killendirmek igin. Giice ve firsatlara sahip ol-
duklarmi, buglin de géormiyoruz. Bu nedenle

“toplumsal cinsiyet temelli ayrimciligi orta-

dan kaldirmak” hedefi, bir yil dnce kabul edi-
len 2015-2030 BM Sirdirilebilir Kalkinma
Hedefleri (17 Kalkinma Hedefi) arasinda yer
almakta. BM lyesi olan Ulkelerin tim devlet
kurumlarmin, 2030 yilina kadar bu hedefle-
rin gergeklesmesi igin galismasi gerekiyor.

Insan Haklar Bildirgesi, insanlarin yetenek-
lerinin; cinsiyet, etnik koken, smif vb. gibi fak-
torlerden bagmmsiz oldugunu belirtir. Buna
ragmen, insanlar arasinda farklliklar goze-
ten tarih kavramlarmi halen beslemekteyiz.
Hepimiz, cinsiyet ayrimciligi yapan, cinsi-
yetgi ve basmakalip cinsiyet rollerini benim-
seyen bir tarihi tiketmeye aliskiniz. Koleligi,
siddeti ve cinsel zulmi, eglence olsun diye
sahnelemek igin, tarihin bir arag olarak kul-
lanilma olgusunun nereden kaynaklandigmi
kendime sik sik soruyorum.

Toplumsal cinsiyet perspektifinin tarihteki
noksanligi; kadin deneyimlerinin, kadin ani-
larmin, kadinlarin bakis acilarmin, bilgile-
rinin ve becerilerinin de noksanligina teka-
bil ediyor. Bu noksanlik, toplumsal cinsiyet
esitsizliklerini gliglendiren ve 6zinde dnemli
bir demokratik sorun. Eksiklikleri arttirmaya
devam edemeyiz. Bunun degismesi gereki-



tracts from academic research, reflections,
lyric poetry, a video piece and a sound-art
work especially composed for the exhibition.

A Clamoring Silence Transformed. After
some months we transformed the exhibi-
tion, bringing in new perspectives and ex-
periences-those of transgenderism. About
what happens when gender norms are
challenged by an older person? To that
a professional photographer contribut-
ed with a portrait-series of transpersons.

We rounded off the series with A Clamour-
ing Silence - A Democratic Problem adding
knowledge gained from research about older
lesbian women's experiences with aging.

About our experiences

So, after the first 1,5 years of activity, what
are my thoughts about the challenging mis-
sion, our curatorial practices and experienc-
es so far? As a publicly funded museum we
are a part of society, a desired effect, which
is reflected in our mission statement. Politics
is what we do. Not party politics. But social
politics, education politics, gender equality
politics etc. The museum itself is a politi-
cal space, to which we invite our visitors -a
space where they can be political- to discuss
how to organize society, how to live together,
while allowing room for differences and dif-
ferences of opinion.

This is about the museum NOT knowing the
answers. We are not the experts; we invite
experts to be the experts they are. We give
them access to our open stage, in the mid-
dle of the exhibition-room. We share their
expertise. Our job is to start discussions,
point at dilemmas, and to facilitate forma-
tion of opinion.

The museum: much more than
our exhibitions

On our stage we have met authors, aca-
demics, actors and film directors, social
workers, advocates for human rights, pho-
tographers and discussed themes like:
young women's experiences of everyday
racism, transgenderism, women and Wiki-
pedia, female missionaries. We have ar-
ranged lesbian breakfasts, art- and theatre
performances, concerts and much more.

Acting in an area of tension between poli-
tics - museology - activism - academia is
challenging. Since the museum discusses is-
sues of gender, we often touch upon the field
of identity politics. Concepts of identity: of
colour, national or ethnic origin, linguistic
or religious affiliation, functional disability,
sexual orientation and age -and feminism
constitute an arena that harbours tensions-
an arena where many people claim interpre-
tative prerogative, the debate is polarised.
There are many rights and wrongs.

Gender-equality is by many people in Swe-
den considered as accomplished, contrary to
facts and statistics. The absence of women
in history-books is not considered as a mat-
ter of importance, most people have never
even given it thought-so what's the point of
a museum like ours? Time and again we are
mocked, met with bewilderment and even
disdain-being named an advocacy group for

“propaganda”. Some claim that the museum

imposes a burden on the municipality’'s bud-
get, and that tax-payers money should be
spent on other, more important things.

But mostly, we receive positive feedback from
our visitors (mostly women)-which is heart-
warming and encouraging. The museum-sec-



yor. Bu anlamda benim mizem, feminist bir
mizedir. Kvinnohistoriskt Museum, “gele-
neksel tarih yazimi"nin asinmis yolunun ya-
nindaki yolda yurimeyi hedefler. Yeni bakis
acilari sunar.

Calismalarimizdan érnekler

Mize, A Clamoring Silence - Age, Women
and History / Haykiran Bir Sessizlik - Yasllik,
Kadin ve Tarih isimli G¢ bolimden olusan bir
sergi serisiyle agildi. Bu galismada kadinlarin
yaslanmasiyla ilgili fikirler, kurallar ve idealler
hakkinda geleneksel tarih yaziminm normlari-
na uymayan kisi veya gruplar érnekleniyordu.
Sergi; cinsiyet, yas ve cinsellige iliskin kurallar
ile karakterize edilen, yaslanan kadinin toplu-
mumuzdaki anlami konusundaydi. Ilk sergi-
de; yaslanma, sessizlik ve kendini geri gekme
veya kurallara direnme ve beklentilerden ba-
gimsiz alternatifler bulma hakkinda konusan
farkli seslere yer verildi. Sergideki Auntiness
/ Teyzeler isimli, 18 heykelden olusan giglu
bir grup yasli kadina; akademik arastirmalar,
yorumlar, siirler, video Klipleri ve bu sergi igin
ozel olarak hazirlanmis bir ses enstelasyonu
eslik ediyordu.

Birkag ay sonra sergiyi, yeni bakis agilar
ve trans cinsiyetlerin deneyimleri ile genis-
lettik. A Clamoring Silence Transformed /
Dondsturilmius Haykiran Bir Sessizlik adi-
ni verdik. Yasli bir kisi, toplumsal cinsiyet
normlarina meydan okudugunda neler oldu-
gunu inceledik ve profesyonel bir fotografei,
trans bireyleri konu edinen bir portre serisi
ile sergiye katkida bulundu.

Ug boliimli galisma serisini, yasli lezbiyen ka-
dinlarin, yaslanma deneyimleri konusundaki
arastirmadan elde ettigimiz bilgileri ekleye-
rek tamamladik ve A Clamoring Silence - A
Democratic Problem / Haykiran Bir Sessizlik -
Bir Demokrasi Sorunu admi verdik.
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Deneyimlerimiz hakkinda

ilk 1,5 yillk faaliyet déneminden sonra; bu
zorlu gorev, kiratoryel uygulamalarmmiz ve
simdiye kadar kazandigimiz deneyimler hak-
kindaki diistincelerim neler? Kamu kaynaklari
ile finanse edilen bir miize olarak toplumun
bir pargasiyiz. Toplumun bir pargasi olmak da,
arzulanan bir etki olarak misyon bildirimizde
dile getiriliyor. Politika yapiyoruz. Parti poli-
tikasi degil. Fakat sosyal politika, egitim po-
litikasi, toplumsal cinsiyet esitligi politikasi,
ve diger politikalar. Miizenin kendisi politik bir
alan: Bu alanda, mize ziyaretgilerini politika
yapmaya, toplumun nasil organize edilmesi
gerektigini konusmaya, farklliklara ve goris
ayriliklarma izin vererek birlikte nasil yasana-
cagini tartismaya davet ediyoruz.

Bu miize, cevaplari BILMEYEN bir mizedir.
Bizler uzman degiliz; uzmanlari, uzmanlik yap-
maya davet ediyoruz. Onlarin, sergi salonu-
nun ortasmdaki agik sahnemizde yer almasini
sagliyoruz. Uzman olduklari alandaki bilgileri-
ni paylasiyoruz. Bizim gorevimiz, tartismalari
baslatmak, ikilemlere isaret etmek ve goriis-
lerin olusum siirecini mumkin kilmaktir.

Miize: Sergilerimizden gok daha fazlasi

Bugline kadar muizedeki sahnemizde; yazar-
lar, akademisyenler, aktorler, film yonetmen-
leri, sosyal hizmet uzmanlari, insan haklari
savunuculari, fotografcilar ile bulustuk ve
geng kadinlarm yasadiklari olagan irk¢ilik de-
neyimleri, trans cinsiyetler, kadinlar ve Wiki-
pedia iligkisi, kadin misyonerler gibi konulari
tartistik, lezbiyen kadimlarla kahvalti toplanti-
larl, sanat ve tiyatro performanslari, konser-
ler ve daha nice etkinlikler diizenledik.



tor, nationally and internationally, show great
interest and many want to be involved.

To summarize: We don't think essentialisti-
cally. Or biologistically. There is no “right way”
to be awoman, but many different ways. Here
and now, as in the past. Nor is there “a right
way" of living as a woman. The circumstances
and terms of women worldwide is varied and
complex. Just as there are many ways of do-
ing gender equality or feminism. There is a
need for many different women’'s museums.

The Kvinnohistoriskt Museum embodies the
ongoing negotiation and re-negotiation of
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norms-and strives to be an active part in
society's never ending development. We are
committed to pushing ahead on the agenda
of equal dignity and rights of all human be-
ings. Let's unite to rid ourselves of the kind of
historiography that reproduces stereotypes,
inequality and merely reflects the lack of
gender equality in our own timel! A vision that
transgresses national boundaries. It is high
time to mirror society as a whole. To explore
new perspectives, and gain new insights and
knowledge. And make a change. Nationally,
internationally, globally.



Politika, muzecilik, aktivizm ve akademik alan
arasinda varolan hassas dengeli ortamda ga-
lsmak micadele gerektiriyor. Miize toplum-
sal cinsiyet konularmi tartistigi igin, ¢ogun-
lukla kimlik politikasi alanma dokunuyoruz.
Renk, ulusal veya etnik koken, anadili veya dini
aidiyet, islevsel baglamdaki engellilik (functi-
onal disability), cinsel yonelim, yas gibi kimlik
konseptleri ve de feminizm konusu, gerginlik
iceren bir arena olusturuyor. Bu arenada, bir-
gok insan yorumlama ayricaligr oldugunu id-
dia ediyor. Bu da tartismalari kutuplastiriyor.
Pek cok dogrular ve pek ¢ok yanlislar var.

Gergeklerin ve istatistiklerin aksine, Isve¢'te-
ki birgok insan toplumsal cinsiyet esitliginin
basarildigi gorisiinde. Tarih kitaplarinda ka-
dinlarin bulunmamasi, 6nemli bir mesele ola-
rak gorilmiyor, hatta gogu insan bu konuda
distinmuyor bile. Peki, dyleyse bizimki gibi bir
miizenin anlami ne? Mizemizle sirekli dalga
gegiliyor; “propaganda” igin savunuculuk ya-
pan bir grup olarak adlandirilarak, hayretle
ve hatta kiigimsenme ile karsilasiyoruz. Bazi
insanlar, miizenin belediyenin bitgesine yiik
oldugunu ve vergi mikelleflerinin parasmin
daha 6nemli, baska seylere harcanmasi ge-
rektigi ileri suriyorlar.

Ote yandan ziyaretgilerimizden gogunlukla
(cogunlukla da kadmlardan) olumlu geribil-
dirim aliyoruz. Bu igimizi Isitiyor ve cesaret
veriyor. Ulusal ve uluslararasi bazda miuze
sektord, buyik ilgi gosteriyor ve birgogu da
birlikte calismak istiyor.
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Ozetlemek gerekirse: Meseleleri toplumsal
cinsiyete indirgenmis ya da biyolojik temel-
li distinmiyoruz. Kadin olmanin bir “dogru
yolu"” yoktur. Fakat bir¢ok farkli yolu var-
dir. Simdi ve burada ve de gegmiste oldugu
gibi. Ayni zamanda kadin olarak yasamanin

“dogru yolu” da yoktur. Dinya genelindeki

kadinlarin sartlari ve kavramlari gesitlidir ve
karmasiktir. Tipki toplumsal cinsiyet esitligi-
ni saglamanin ya da feminizmin pek gok yolu
oldugu gibi. Pek ¢ok farkli kadm miizesine
ihtiyag var.

Kvinnohistoriskt Museum, kurallarin stre-
giden ve yeniden tekrarlanan mizakerele-
rini binyesinde barindirir ve toplumun hep
devam edecek gelisme slrecinde etkin bir
rol oynamaya gayret eder. Tum insanlarin
esit itibar gorme ve esit haklara sahip olma
konusundaki giindemi siirdirmeye kararli-
yiz. Kaliplasmis yargilarla birlikte esitsizligi
yeniden Ulreten ve bu haliyle de glinimuziin
toplumsal cinsiyet esitsizligini yansitmaktan
baska bir islevi olmayan tarih yazimindan
kendimizi kurtarmak i¢in birleselim! Bu, ulu-
sal smirlari asan bir vizyon. Toplumu bir bi-
tin olarak yansitmanin zamani goktan geldi.
Yeni bakis agilarmi kesfetmenin, yeni fikirler
edinmenin, ve bilgilenmenin zamani goktan
geldi. Degisimin zamani ¢oktan geldi. Ulusal,
uluslararasi, kiresel ¢apta.
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MINA WATANABE

INITIATIVES OF A WOMEN’S MUSEUM IN THE PERPETRATING STATE:

REMEMBERING JAPAN'S MILITARY SEXUAL SLAVERY

Women's suffering erased from history

Recording and remembering the sexual vio-
lence women suffer during war and armed
conflicts in a public space is always difficult.
Survivors keep these horrifying experiences
hidden in their bodies and in their minds. Tell-
ing what happened to them, showing the
scars can cause tremendous pain, and even
become a second rape for women who tell
their stories. It was only in the 1990s that
courageous women began to come forward
and testify about what had happened to
them during the war, strongly condemning
the perpetrator’'s denials and silence, and
demanding that their experiences be record-
ed in order to prevent recurrence. In the
Asia-Pacific region, women who broke this
silence were the victims/survivors of Japan's
military sexual slavery system during WWII,
euphemistically called the “comfort women”
system.

The Japanese military and government set up
brothel-like facilities or rape centres called
“comfort stations” wherever its troops in-
vaded. Until the end of the war, women were
trapped in these “comfort stations” against
their will. Many did not survive the war. The
total number of the victims remains unknown,
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as the Japanese government has never done
sufficient research to find out.

Women's experiences are always underrepre-
sented; they are too often erased from history.
The system of Japan's military sexual slavery
is no exception. After Imperial Japan's defeat
in August 1945, Japanese people developed a
collective conviction to denounce war, as is
clearly written in Japan's post-war constitu-
tion. However, the majority of Japanese have
only been concerned about the suffering.
Soldiers remained silent about the crimes
they committed or witnessed during the war,
and the public was kept uninformed of Ja-
pan’s wrongful acts during the war it waged
in the Asia-Pacific region. Today, national his-
tory museums in Japan, including the ones
in Hiroshima and Nagasaki, make almost no
reference to the crimes Japanese troops
committed in the Asian-Pacific areas Japan
colonized or occupied. Government authori-
ties started controlling the way the war was
remembered as early as mid-1950s if not ear-
lier. In 1981, for example, the word “aggres-
sion” in Asia was changed to “advancement’,
while the “anti-Japan resistance movement”
was referred to as “riots”. For decades now,
Japan has been harshly criticized by neigh-
bouring countries for its historical narrative.



MINA WATANABE

SUGLU BiR DEVLETTE KADIN MUZESi GiRISIMLERI

JAPON ORDUSUNUN CINSEL KOLELIK SISTEMINI HATIRLAMAK

Kadinlarimn tarihten silinen acilari

Kadinlarm savaslar ve silahl catismalar si-
recinde, kamusal alanlarda yasadiklari cin-
sel siddeti kayit altma almak ve hatirlamak
her zaman zordur. Hayatta kalabilenler; bu
korkung hayat tecribelerini viicutlarmda ve
akillarmda muhafaza eder. Yasadiklarini an-
latmak ve yaralarinin izlerini géstermek; bu
kadinlar i¢in korkung acilara neden olabilir.
Daha kotusu, hikayelerini anlatmak kendileri-
ne ikinci kez tecaviiz edildigi hissini verebilir.
Cesur kadmlar ancak 1990'larda ortaya ¢ik-
tilar ve savas boyunca yasadiklarina taniklik
ederek; suglularin inkarini ve sessizligini sid-
detle kinadilar. Bu tir suglarm tekrarlanma-
sinn 6nlenmesi igin yasadiklarmin kaydedil-
mesini talep ettiler. Bu sessizligi bozanlar; II.
Diinya Savasl suresince Japon ordusunda
konuyu ortbas etmek ve daha az trajik gos-
termek amaciyla, “Rahatlatici kadinlar” adi
altinda uygulanmis olan seks koleligi siste-
minin magduru [ve ayni zamanda bu sisteme
ragmen] hayatta kalabilmis Asya-Pasifik bol-
gesinde yasayan kadinlardi.

Japon ordusu ve devleti; askerlerinin isgal et-
tikleri her yerde “Rahatlama Istasyonlari” de-
dikleri, genelev benzeri tesisler ya da tecaviiz
merkezleri kurmustu. Kadmlar, savasin so-
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nuna kadar bu “Rahatlama Istasyonlari'nda”
kendi rizalar disinda, tutsak edilmislerdi. Cogu
kadin savastan sag ¢ikamadi. Japon Hukiumeti
higbir zaman yeterli arastirmayi yapmadigi igin
toplam magdur sayisi belirsiz kald.

Kadm deneyimleri; her zaman daha az temsil
edilir ve genellikle de tarihten silinirler. Japon
ordusunun seks koleligi sistemi bir istisna
degildir. Japon Imparatorlugunun Agustos
1945'teki maglubiyetinden sonra, Japon hal-
ki, Japonyanin savas sonrasli anayasasinda
acikga yazili oldugu gibi, savas karsiti olma
konusunda kolektif bir tutum gelistirdi. Yine
de Japon'larm gogunlugu, sadece kendi in-
sanlarinin acilarina yandilar. Askerler, isle-
dikleri ya da sahit olduklari suglar konusunda
sessiz kaldi. Halk; Asya-Pasifik bolgesindeki
savas slresince Japonlarm adaletsiz eylem-
leri konusunda bilgilendirilmedi. Hirosima ve
Nagazaki'deki muzeler de dahil olmak tzere,
Japon askerlerinin Asya-Pasifik bolgesinde
kolonilestirdigi ya da isgal ettigi yerlerde isle-
digi suglara dair, bugiin, Japonya'daki ulusal
tarih muzelerinde neredeyse higbir referans
bulunmuyor. Devlet yetkilileri 1950'lerin or-
tasindan itibaren, hatta daha da oncesinden,
savasin nasil hatirlanmasi gerektigini kont-
rol etmeye bagsladilar. Ornegin 1981'de As-
ya'da “saldirganlik” kelimesi yerine “ilerleme”;



Survivors broke the silence

In 1991, with the fiftieth anniversary of the
end of WWII approaching, Ms. Haksun Kim
from South Korea broke this long silence. She
came forward and testified about her experi-
ence as a “comfort woman” after she heard
that the Japanese government had denied
its involvement in the sexual slavery system.
It took fifty years for her to reveal the details
of her experience in “comfort stations” and
the lifelong effects of her suffering. Not only
in Korea but in many other Asian communi-
ties, women who were known to have been
“comfort women” or to have been raped by
Japanese soldiers often faced ostracism,
discrimination and isolation. Moreover, under
the strong influence of the Cold War, many
Asian governments were oppressive and un-
democratic, making it even harder for women
who lived in these countries to hold Japan, a
foreign government, accountable.

Driven by Ms. Haksun Kim's courageous tes-
timony, other survivors in the Asia-Pacific re-
gion also broke their silence; survivors from
North and South Korea, China, Taiwan, the
Philippines, Indonesia, Malaysia, East Timor
and the Netherlands have come forward and
demanded reparation from the Japanese
government. Responding to the survivors’
call for redress, women and men in Japan,
though not as many as we would hope, have
joined the redress movement and have been
working to hold the Japanese government
accountable for these crimes and to restore
justice and dignity to the women survivors. A
few historians started fact-finding research
and located official documents which clearly
show that the so-called “comfort stations”
were established as military facilities, and
that these “comfort stations” were under the
Japanese military’s control. In this quarter-
century, more than 800 such documents
have been located in archives not only in Ja-
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pan but also in countries such as the US, the
UK, the Netherlands, Australia, South Korea,
China and Taiwan.

In order to visualize the magnitude of Japan's
military sexual slavery system, we have made
a Map of "Comfort Stations” (see picture 1).
The locations of the “comfort stations” shown
are based on official documents we have lo-
cated, as well as the testimonies of survivors,
former soldiers and witnesses. The yellow
line shows the outer limit of the territory the
Japanese military invaded. The map clearly
shows that the practice was widespread and
exercised throughout the Asia-Pacific region.

Women’'s Museum in the perpetrating state

To live up to our responsibility as women
of the perpetrating State, we opened the
Women's Active Museum on War and Peace
(WAM) in Tokyo in August 2005, which
marked the sixtieth anniversary of Japan's
defeat. The museum is supported by dona-
tions from people in Japan and abroad. WAM
is a small private museum, specifically focus-
ing on the history of Japan’'s military sexual
slavery system, and sexual violence in war
and conflict situations throughout the world.

The initial impetus behind WAM was to pre-
serve the documents from the "Women's In-
ternational War Crimes Tribunal on Japan's
Military Sexual Slavery™ held in Tokyo, 2000.
The “Women's Tribunal” was a people's court
held by global civil society to end impunity for
violence against women in conflict situations.
The women's tribunal made clear not only
the damage suffered but also who were re-
sponsible for the Japanese military’s crimes

1 For the final judgement of the tribunal, please see:
www.vawwrac.org/war_crimes_tribunal (4 September 2017)
www.internationalcrimesdatabase.org/Case/981/The-
Prosecutors-and-the-Peoples-of-the-Asia-Pacific-Region/

(4 September 2017
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Japon ordusunun kurmus oldugu “Rahatlatma Istasyonlari” // Japan’'s military “Comfort Stations”

“Japonya Karsiti direnis hareketi” yerine de
“ayaklanmalar” ifadesi kullaniliyordu. Komsu
tlkeler, Japonya'yi bu tarih anlatisi nedeniyle,
onlarca yildir sert sekilde elestirmektedirler.

Hayatta kalanlarin sessizligi bozusu

II. Dinya Savasinin sona erisinin 50. yildo-
numi yaklasirken, Giiney Koreli Haksun Kim
bu uzun sessizligi 1991'de bozdu. Haksun Kim
Japon Hikumeti'nin, seks koleligi sistemin-
deki rolini reddettigini duyduktan sonra
ortaya gikti ve seks kolesi olarak yasadikla-
r konusunda taniklik yapti. “Rahatlama Is-
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“seks kolesi”

tasyonlari'nda yasadiklarini ve hayat boyu
devam eden acilarini, detaylariyla anlatabil-
mesi ancak 50 yil sonra mumkiin olabilmisti.
Sadece Kore'de degil birgok Asya toplulu-
gunda, Japon askerlerinin tecaviiz ettigi ve
olarak galistirildigi bilinen ka-
dinlar siklikla toplum disina itildiler, ayrimci-
lga ugradilar, yalnizlikla bas basa birakildi-
lar. Dahasi, Asya'daki birgok devletin, Soguk
Savas'in blyik etkisinin oldugu baskici ve
anti-demokratik yonetimleri yizinden, bu
tUlkelerde yasayan kadinlar igin yabanci bir
devleti, yani Japonya'yl sorumlu ilan etmek
daha da zordu.
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of sexual slavery during WWIIL. Now we keep
the documents accumulated during the three
years of preparation, as well as records of the
outcome of the tribunal, in our library.

Where to establish WAM and what to display
in it-everything was a challenge. Most mili-
tary “comfort stations” were set up in war-
areas abroad. Objects related to the “comfort
women" system, such as personal effects or
photos of the survivors from that time pe-
riod were unavailable for display, as most of
the victimized women were abandoned in war
areas and barely managed to make it home
after the war. There was also the issue of pri-
vacy. In order not to add to their suffering,
it was essential for the museum to receive
permission from survivors to include their
stories in our exhibitions.
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© Women's Active Museum on War and Peace (WAM)

Inclusive exhibitions in limited space

After three years of preparation, WAM was
established in a small corner of a building
in Tokyo. Because it was also to serve as a
centre for activism, it had to be in a con-
venient area in Tokyo. Acquiring a space in
central Tokyo big enough to present a full
picture of the system of sexual slavery, as
well as preserving testimonies and evi-
dence from nine countries all at once was
financially impossible. Therefore, instead
of one big permanent exhibition, featured
exhibitions were planned focusing on each
country, highlighting the specific charac-
teristics of the suffering during and after
the war in each region, along with thematic
exhibitions.



Haksun Kim'in cesur sahitliginden etkilene-
rek, Asya-Pasifik bolgesindeki Ullkelerde ya-
sayan hayatta kalabilmis diger kadinlar da
sessizliklerini bozdu. Kuzey ve Giiney Kore'de,
Cin'de, Tayvan'da, Filipinler'de, Endonezya'da,
Malezya'da, Dogu Timor'da, Hollanda'da sag
kalabilmis kadmlar ortaya ¢ikti ve Japon Hu-
kimeti'nden tazminat talep ettiler. Sag kala-
bilmis kadmlarin ozir ¢agrilarina yanit olarak,
Japonya'daki kadmlar ve erkekler, umdugu-
muz kadar gok sayida olmasa da, telafi etme
hareketine katilarak Japon Hikimetini bu
suglardan sorumlu tutmak, adaleti tesis et-
mek ve hayatta kalan kadmlarin itibarlarinm
jiadesi icin calistilar. Delil saglamak Uzere
birkag tarih¢i arastirmalara basladi ve adma
sézde “Rahatlama Istasyonlarl” denen yerle-
rin, asker’ tesisler olarak kuruldugunu ve bu
“Rahatlama Istasyonlari’nn Japon ordusun-
ca yonetildigini ispatlayan resmi belgeler bul-
dular. Bu konuyla ilgili geyrek asirlik zaman
slresi igin, sadece Japonyanin arsivlerinde
degil, ayni zamanda ABD, Ingiltere, Hollanda,
Avustralya, Giiney Kore, Cin ve Tayvan gibi
tlkelerin arsivlerinde de 800'den fazla belge
bulunmaktadir.

Japon seks kolelik sisteminin boyutunu anla-
yabilmek igin, “Rahatlama Istasyonlari"nin bir
haritasini hazirladik (Resim 1). “Rahatlama Is-
tasyonlari'nin isaretmis yerleri; kendi buldu-
gumuz resmi belgelerle birlikte, hayatta kala-
bilenlerin, eski askerlerin ve taniklarin ifade-
leri esas alinarak olusturulmustur. Haritadaki
sari gizgi, Japon askerlerinin isgal ettikleri
bélgenin sinirmi gosteriyor. Bu belge; “Ra-
hatlama Istasyonu” adi verilen sistemin tim
Asya-Pasifik bolgesinde yaygm oldugunu ve
pratikte uygulandigini agikga ortaya koyuyor.

Suglu bir devlette kadin miizesi
Suglu bir devletin kadin vatandasi olarak,

sorumluluklarimizn hakkini vermek igin, Ja-
ponyanin maglubiyetinin 60. yildonuminde,
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Agustos 2005'te, Women's Active Museum
on War and Peace'i WAM (Savas ve Barisa
Dair Aktif Kadin Miizesi) Tokyo'da agtik. Miize,
Japonya'dan ve yurtdisindan bagis yapan ki-
silerce destekleniyor. WAM; Japon ordusu-
nun seks koleligi sisteminin tarihi konusuyla
birlikte, tim diinyadaki savas ve ¢atisma du-
rumlarmda yasanan cinsel siddete bilhassa
odaklanan 6zel miize statist olan kiguk bir
kurumdur.

WAM'in kurulusundaki en onemli itici gig,
2000 yiinda Tokyo'da yapilan “Women's In-
ternational War Crimes Tribunal on Japan's
Military Sexual Slavery™ (Japon Ordusunun
Cinsel Kolelik Sistemi Konulu Uluslararasi
Savas Suglar Kadin Mahkemesi) siirecinde
olusan belgeleri arsivlemekti. “"Kadin Mahke-
mesi”; ¢atisma durumlarinda kadinlara yo-
nelik siddetin cezadan muaf olma durumunu
sona erdirmek igin kiiresel baglamda bir ara-
ya gelen sivil toplum kuruluslari tarafindan
olusturulmus bir halk mahkemesiydi. Kadin
Mahkemesi; sadece yasanan acilari degil, ayni
zamanda II. Dinya Savasi sirasinda Japon
ordusunun seks koleligi sugunun sorumlula-
rini da ortaya gikardi. Kiitiphanemizde simdi
ug yilik hazirlik stirecinde toplanmis olan bel-
geleri ve ayrica mahkemenin sonug kayitlarini
arsivliyoruz.

WAM'In nerede kurulacagr ve neyi sergileye-
cegi meselesi zor bir konuydu. Askeri “Rahat-
lama Istasyonlari’ndan ¢ogu, baska Ulkeler-
deki savas bolgelerinde kurulmustu. “Seks
koleligi” sistemine iligkin, o sliregten hayatta
kalanlarin 6zel esyalari ya da fotograflari gibi
nesnelere ulasilamadidi igin sergilenemiyor.

1 Mahkemenin sonucunda verilen kararlari igeren belgeler
igin bkz: www.iccwomen.org/wigjdraftl/Archives/oldWCGJ/
tokyo/ (4 Eylil 2017)
www.internationalcrimesdatabase.org/Case/981/The-
Prosecutors-and-the-Peoples-of-the-Asia-Pacific-Region/
(4 Eyliil 2017)




During the past eleven years, fourteen spe-
cial exhibitions have already been carried
out (see table 1). Seven have focused on
specific countries/areas, while the other
seven have been thematic exhibitions. WAM
plans to eventually feature all the affected
countries/areas. The planning of thematic
exhibitions depends on the political situa-
tion or the expectations of society at large.
For example, in 2007, when Prime Minister
Shinzo Abe denied the involvement of the
military in the forcible recruitment of “com-
fort women,” a special exhibition entitled “A
‘Comfort Women' Primer for Middle School
Students” was held in response. This was
an exhibition especially for beginners (like
Mr. Abe), clarifying the Japanese military's
purpose in setting up ‘comfort stations’,
the patterns and structure of the “comfort

Table 1: The content of special thematic exhibitions

women” system, and testimonies of survi-
vors from each country/area.

Presenting a victim as a whole person

The testimonies and stories told by survivors
are the most important component of each
exhibition. Most survivors were forced into
sexual slavery at an age when they would
be more appropriately referred to as girls
than women. Before becoming victims of the
Japanese military, some had happy lives, sur-
rounded by family and friends, while others
dreamed of escaping a life of poverty. The
method of abduction or recruitment differs:
some were deceived with promises of good
jobs by brokers, while others were forcibly
taken away by soldiers in the midst of battles.
They were then plunged into a nightmare of

(1) Al About the Women's International War Crimes Tribunal (Aug.-Nov. 2005)

(2) Yayori Matsui: Her Life and Work (Dec. 2005-Apr. 2006)

(3) Abandoned Far From Home: Korean “Comfort Women" (Apr.-Nov. 2006)

(4) Women Living Through War: The Case of East Timor (Dec. 2006-May 2007)

(5) A “Comfort Women" Primer for Middle School Students (June 2007-May 2008)

(6) When Japanese Soldiers Came: Wartime “Comfort Stations” and Mass Rape in China (June

2008-June 2009)

(7) Testimony and Silence - Former soldiers facing up to their crimes (July 2009-June 2010)
(8) Ten years since the Women's International War Crimes Tribunal : Women's Voices Change the

World (July 2010-June 2011)

(9) The Lolas Stand Up: from the Ravaged Islands of the Philippines (July 2011-June 2012)

(10) The Military Does Not Protect Women: Okinawa, Japan's Military Comfort Stations and Sexual
Violence by the US Military (June 2012-June 2013)

(11) Testimonies of Taiwanese “Comfort Women": How Ah-mas were turned into Japanese (July

2013-June 2014)

(12) A “Comfort Women" Primer for Middle School Students Plus (July 2014-June 2015)
(13) Under the Glorious Guise of “Asian Liberation” :Indonesia and Sexual Violence under Japanese

Military Occupation (July 2015-June 2016)

(14) Battlefield from Hell: Japanese “Comfort Stations” in Burma Tracing the Footsteps of MUN

Ok-ju (July 2016-June 2017)



Gunkd magdur kadinlarin gogu savas alan-
larinda birakildi ve ancak ¢ok azi savastan
sonra evine geri donebildi. Ayrica 6zel haya-
tm gizliligine saygi gosterme konusu da vard..
Mize i¢in, hayatta kalabilen kadinlardan hika-
yelerini sergilerimizde sunma izni istemek,
onlarm acilarina daha fazla aci eklememek
nedeniyle dnemli bir sartti.

Simirli alanda kapsayici sergiler

WAM g yillk hazirliktan sonra Tokyo'da bir
binanm ki¢lk bir boliminde kuruldu. Bura-
sl ayni zamanda bir eylem merkezi olarak da
hizmet verecegi i¢in, Tokyo'nun uygun bir bol-
gesinde olmasi gerekiyordu. Tokyo'nun mer-
kezinde, seks koleligi sisteminin tim igerigini
sunabilecek ve dokuz lilkeden toplanmis ta-
niklik ifadelerinin ve kanitlarin arsivienmesi-

Tablo 1: Ozel temal sergilerin igerikleri

ne olanak verecek kadar blytk bir alan sahibi
olmak, finansal olarak imkéansizdi. Bu nedenle
bir stirekli buytk sergi yerine, savas sirasin-
da ve savastan sonraki siirecte her bolgedeki
acinm Karakteristik 6zelliklerini vurgulayacak
tek tek Ulkelere odakli, tematik gegici sergiler
yapilmasi planlandi.

On bir yil boyunca, on dort, ondort gegici ser-
gi gergeklestirildi (Tablo 1). Bunlarm yedi ta-
nesi belirli tlkelere ve bolgelere odaklanirken,
diger yedisi tematik sergilerdi. WAM, zaman
icinde “seks koleligi” sisteminden etkilenen
tum Ulkeler ve bolgeler konusunda sergiler
hazirlamayi planliyor. Tematik sergiler, siyasal
duruma ya da toplumun beklentilerine bag-
U olarak hazirlaniyor. Ornegin 2007'de, Bag-
bakan Shinzo Abe “seks kolelerinin” orduya
zorla dahil edildiklerini reddedince, “Ortaokul

(1) Uluslararasi Savas Suglari Kadin Mahkemesi'ne Dair Her Sey, AGustos-Kasim 2005

(2) Yayori Matsui: Yasami ve Calismalari, Aralik 2005-Nisan 2006

(3) Evden Uzak ve Unutulmus: Koreli “Seks Kélesi” Kadinlar, Nisan-Kasim 2006

(4) Savasla Yasayan Kadmlar: Dogu Timor Ornegi, Aralik 2006-Mayis 2007

(5) Ortaokul Ogrencileri Igin “Seks Kélesi” Okuma Kitabi, Haziran 2007-Mayis 2008

(6) Japon Askerler Geldiginde: Savag Zamaninda “Rahatlama Istasyonlari” ve Gin'de Toplu Tecaviiz-

ler, Haziran 2008-Haziran 2009

(7) Taniklk ve Sessizlik - Eski Askerler Suglariyla Yuzlesiyor, Temmuz 2009-Haziran 2010
(8) Uluslararasi Savas Suglari Kadin Mahkemesi'nin 10. Yildonumii: Kadinlarin Sesi Dinyayi Degisti-

rir, Temmuz 2010-Haziran 2011

(9) Lola'larm Ayaklanist: Filipinlerin Mahvolmus Adalarindan, Temmuz 2011-Haziran 2012

(10) Ordu Kadinlari Korumaz: Okinawa, Japon Ordusunun “Rahatlama Istasyonlari” ve ABD Ordu-
sunun Cinsel Siddet uygulamalari, Haziran 2012-Haziran 2013

(11) Tayvanl “Seks Kolelerinin Tanikliklari: Ah-mas nasil Japon oldu?, Temmuz 2013-Haziran 2014

(12) Ortaokul Ogrencileri Igin “Seks Kélesi” Okuma Kitabi - Gelistirilmis Igerik, Temmuz 2014-Hazi-

ran 2015

(13) “Asya'nin Kurtulusu” Adi Verilen Gérkemli Kilif: Endonezya ve Japon Ordusunun Isgali Altmda

Cinsel Siddet, Temmuz 2015-Haziran 2016

(14) Cehennemin Savas Alanindan: Burma'daki Japon “Rahatlama Istasyonlari’, MUN Ok-junun
Ayak Izlerini Takip Ederken, Temmuz 2016-Haziran 2017



constant rape at the hands of Japanese sol-
diers. Some endured this for a few days or
months, while others were trapped for years.
After Japan was defeated, they were re-
leased. Some returned home, others stayed
in the areas where they had been taken; for
nearly all, a life of struggle against poverty,
disease and alienation from the community
began. Then, in the 1990s, they broke their
long silence. In WAM in order for visitors to
encounter each survivor’s individual life, we
make “testimony panels” for each survivor in
the exhibition. The panels are written in the
first person in order to give visitors the feel-
ing that they are listening to her testimony.
“Testimony panels” show the role of sexual vi-
olence in her whole life, from before the war,
to her experiences as a “comfort woman,
and on through the post-war years when she
broke her silence.

One of the most impressive demands from a
survivor from South Korea, Kang-Dok-yung,
was “we would like to see who was respon-
sible for Japan's system of military sexual
slavery.” In the case of rape and other forms
of sexual violence, attention is invariably fo-
cused on the victims. Victims are asked to
give a detailed account of what happened to
them, and after their private lives are thor-
oughly investigated, they often become the
targets of ridicule and condemnation. The
survivors were raped by numerous soldiers,
but they do not know who made the system.
In our small museum, we have a permanent
corner exhibition showing ten high-ranking
military officials who were responsible for
the system of Japan’s military sexual slavery,
including Emperor Hirohito. These are the
officials who were identified as responsible
for Japan’'s military sexual slavery system at
the Women's Tribunal in 2000. We also make
“testimony panels” for former soldiers who
have talked openly about their memories of
“comfort stations” and other wartime experi-
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ences, hoping that this will help prevent war
from ever happening again. Unfortunately,
however, soldiers showing remorse are rare.
Therefore we have also held exhibitions show-
ing joyful accounts of using “comfort station”
in the memoirs of former soldiers, juxtapos-
ing these accounts with the survivors' testi-
monies in order to show how differently the
same event can be remembered, and how it
looks from the perpetrators’ point of view.

Making connections between
the past and the present

Exhibitions at WAM always try to connect the

“‘comfort women” issue to the general issue

of sexual violence in current armed conflicts,
often perpetrated by military personnel.
Connecting past and present will help visi-
tors understand that the “comfort women”
issue is not just a part of history, but is an
on-going human rights issue.

For example, the special exhibition on East
Timor focused not only on Japan's “com-
fort women" system, but also on the sexual
violence perpetrated by the Indonesian army
during the struggle for the independence of
East Timor. Another example is Okinawa, Ja-
pan, where sexual violence by U.S. military
forces stationed in Okinawa still continues.
The Okinawan islands were the only area in
Japan where an appalling ground battle oc-
curred during WWILI. Deployed to the islands
in 1944, the Japanese military immediately
set up “comfort stations”, bringing local or
Korean women to serve. More than 140 Jap-
anese military “comfort stations” have been
identified on these small islands. Even after
the war, the suffering of Okinawan women
did not end. The U.S. forces occupied the
islands and U.S. soldiers raped countless lo-
cal women. Though Okinawa was returned to
Japan in 1972 after 27 years under U.S. ad-
ministrative control, U.S. military bases still



Ogrencileri Igin "Seks Kélesi' Okuma Kitabi”
isimli 6zel bir sergi hazirlandi. Bu sergi, Japon
ordusunun “Rahatlama Istasyonlari"ni kurma
amacmi, “seks kolesi” sisteminin kurallarini
ve yapisinin agiklayan, her tlkede ve bélgede
hayatta kalabilen kadinlarin taniklklarmi ige-
ren, 6zellikle (Bay Shinzo Abe gibi) baslangig
seviyesindeki kisilere hitap eden bir sergiydi.

Magduru biitiin kimligiyle sunmak

Hayatta kalabilenlerin tanikliklari ve anlattik-
lari hikayeler her serginin en énemli bilesen-
leridir. Hayatta kalabilenlerin ¢oguna; seks
koleligine maruz kaldiklari yaslarda, kadm
yerine kiz gocugu denmesi daha uygun olur.
Japon ordusunun magduru olmadan evvel;
bazilari aileleri ve arkadaslari ile mutlu yasar-
ken, digerleri de yoksul hayattan kurtulusun
hayalini kuruyorlardi. Kagirmanm ya da ise
almanin yontemleri degisiklik gosteriyordu:
Bazilari aracilar tarafindan iyi is vaatleri ile
aldatilmigken, digerleri savaslarin ortasm-
da askerler tarafindan kaba gti¢ kullanilarak
kagirilmisti. Ondan sonra da Japon askerle-
rinin surekli tecaviiz kdbusunun iginde kal-
mislardi. Bazilari igin bu durum birkag giin ya
da birkag ay stirerken, digerleri yillarca hapis
kaldilar. Japonya yenilgiye ugradiktan son-
ra, ozgur birakildilar. Bazilari evlerine don-
di, digerleri goturildikleri yerlerde kaldi;
neredeyse hepsi igin, yoksulluk, hastalik ve
toplumda otekilestirilmelerle dolu bir hayat
basladi. Sonra, 1990'larda, uzun sessizliklerini
bozdular. WAM'daki sergilerde ziyaretgilerin,
her sag kalabilmis kadinin bireysel yasamiyla
karsilasabilmesi igin, her bir kadina “Tanikuk
Panosu” hazirliyoruz. Panolarm ziyaretgilere
felaketzedeyi dinliyormus hissini verebilmesi
icin, metinler birinci agizdan yaziliyor. “Tanik-
Uk Panolarinda” cinsel siddetin kisinin hayati-
nin tamamindaki roll; savastan onceki zaman
dilimi, “seks kolesi" siirecindeki deneyimleri
ve savastan sonra sessizligini bozdugu ana
kadar gegen siireler kapsaminda gosteriliyor.
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Hayatta kalabilmis kadmlarin en etkileyici
taleplerinden biri Giiney Koreli Kang-Dok-
yung'den gelmisti; “Bizler Japon ordusunun
seks koleligi sisteminde kimin sorumlu oldu-
gunu o6grenmek istiyoruz.” Tecaviiz konusun-
da ve cinsel siddetin diger sekillerinde, ilgi
devamli olarak maddurlara odakldir. Mag-
durlardan baslarma gelenleri, detaylariyla
anlatmalari istenir. Ozel hayatlari etraflica
incelendikten sonra da, genellikle alaylarm
ve kmmamalarin hedefi olurlar. Hayatta kala-
bilenler, birgok askerin tecaviiziine ugramisti,
fakat bu sistemi kimin kurdugunu bilmiyor-
lardi. Kiiglik miizemizde, Imparator Hirohito
da dahil olmak tzere; seks koleligi sisteminin
sorumlulugunu tasiyan, Japon ordusunun
yuksek ritbeli on askerf yetkKilisini tanitan bir
kalici sergi bolimi vardir. Bu sahislar; 2000
yilindaki Kadin Mahkemesi'nde Japon ordu-
sundaki seks koleligi sisteminden sorumlu
oldugu kanitlanmis yetkililerdi. Ayrica eski
askerlerin; ayni seylerin tekrar yasanmasi-
na engel olacagmi umarak agik¢a anlattilar

“Rahatlama Istasyonlari'daki anilarmi ve sa-

vas sirasindaki diger deneyimlerini kapsayan

“Sahitlik Panolar” da yapiyoruz. Ne yazik Ki,

pismanligini gosteren askerlerin sayisi fazla
degil. Bu ylizden eski askerlerin, “Rahatlama
Istasyonlari'ni kullanmanm eglenceli tarafla-
rini anlatan anilarini; magdurlarm ifadeleriyle
yanyana koyarak, ayni hadisenin farkli olarak
nasil hatirlanabilecegini ve suglularin bakis
agisindan konunun nasil gorindugini anla-
tan sergiler de yapiyoruz.

Gegmis ve simdi arasinda
baglantilar kurmak

WAM'daki sergiler her zaman “seks koleleri”
sorununu; genel olarak gunumizdeki silah-
U ¢atismalarda siklkla ordu mensuplari ta-
rafindan uygulanan cinsel siddet sorununa
baglamaya galisir. Gegmis ile simdiyi birbirine
baglamak, ziyaretgilerin “seks koleleri” soru-
nunu, sadece gegmisin bir pargasi olarak de-



occupy large areas of Okinawa, and rape
continues at the present time. The exhibi-
tion entitled “The Military does not Protect
Women" showed how both the Japanese and
U.S. militaries abused women instead of pro-
tecting them.

Network of “Comfort Women”
museums in Asia

At present, four museums on Japan's mili-
tary “comfort women” have been estab-
lished in South Korea, two in China, small
one in the Philippines, and a new one will be
established in Taiwan in December 2017. The
“‘comfort women” museum movement will
spread throughout the victimized countries
mainly because the survivors are dying while
the Japanese government continues its
denials. Although in 1993 it acknowledged
the involvement of the Japanese military
in establishing and controlling “comfort
stations”, the Japanese government stub-

148

bornly denies that “comfort women” were
sex slaves, claiming that no official military
documents have been found that indicate
forcible recruitment. We share materials
and ideas in order to resist this revisionism,
and our concrete solidarity and collabora-
tion also help to build mutual trust. I believe
reconciliation to be understood as a pro-
cess, rather than a purpose.

When we opened our museum eleven years
ago, we discussed how to deal with revi-
sionists and right-wingers. What should
we do if they storm into WAM to destroy
our panels? We decided that even if they
do destroy our panels, we will remake the
panels the following day. Never again will
we let them erase women's experiences
from history. It is a struggle to preserve
the memory of sexual crimes committed by
the military of one's own country, but re-
member we must, for that is our responsi-
bility to the future.



gil, stiregiden bir insan haklari sorunu oldu-
gunu anlamalarina yardim eder.

Ornegin; Dogu Timor konulu 6zel sergi sadece
Japonyanin “seks koleleri” sistemine odakl
degildi. Sergi ayni zamanda Dogu Timor'un
bagmsizlik miicadelesi sirasinda, Endonezya
askerleri tarafindan uygulanan cinsel siddete
de odakliydi. Baska bir 6rnek de Japonya'dan.
Okinawa'da tslenmis ABD askerlerinin uygu-
lamis oldugu ve halen de devam etmekte olan
cinsel siddettir. Okinawa adalari; Japonya'da
II. Dinya Savasi'nda dehset verici bir kara
muharebesinin yasandigi tek yerdi. 1944'de
ordular adada uslendikleri zaman, Japon or-
dusu yerel ve Koreli kadinlari hizmet etmeleri
icin getirerek derhal “Rahatlama Istasyonlari”
kurmustu. Bu kiglk adalarda, 140'tan fazla
Japon askeri “Rahatlama Istasyonu'nun bu-
lundugu saptandi. Savastan sonra bile Oki-
nawali kadinlarm acilari sona ermedi. ABD
glicleri adalari isgal etti ve Amerikan askerle-
ri sayisiz Okinawali kadina tecaviz ettiler. 27
sene boyunca ABD ydnetiminde tutulduktan
sonra, Okinawa 1972'de Japonya'ya iade edil-
diyse de, ABD askerf usleri hala Okinawanin
biyik bir bolgesini kapsiyor ve tecaviizler
gunimuzde de devam ediyor. “Ordu Kadmlari
Korumaz” isimli sergide, hem Japon hem de
Amerikan askerlerinin, kadinlari korumak ye-
rine nasil istismar ettikleri gosterildi.

Asya'daki “seks koleleri”
miizeleri iletisim ag:

Japon ordusunun “seks koleleri” sistemi
hakkinda ginidmizde, biri Giliney Kore'de,

149

ikisi Cin'de ve kuguk bir tanesi de Filipin-
ler'de olmak Ulzere dort mize kurulmus
durumdadir. Yeni bir mize de 2017 Aralik
ayinda Tayvan'da kuruluyor. Japon HuUuku-
meti inkarini hala sirdirmeye devam eder-
ken, magdurlar da yasamlarmi yitirmekte
olduklari igin; “seks koleleri” mize hareketi,
kasten magdur edilmis Ulkelerde ozellikle
yayillmaya devam edecek. 1993'te, Japon
ordusunun “Rahatlama Istasyonlarimm
kurulusuna ve denetimine katkisi oldugu
kabul edilmis olsa da, Japon Hikuimeti “Ra-
hatlatici kadinlar”m seks kéleleri oldugunu
inatla inkar ediyor ve kadinlarin zorla top-
lanip getirildiklerini gosteren higbir resmi
askerf belgenin bulunmadigini soyliyor. Bu
revizyonist tutuma direnmek igin, malze-
melerimizi ve fikirlerimizi paylasiyoruz; so-
mut dayanismamiz ve isbirligimiz de [diger
tlkelerin kadinlariyla] aramizda giiven olus-
masina yardim ediyor. Uzlagmanin bir amag
olmaktan ¢ok, siireg olarak anlasilmasi ge-
rektigine inaniyorum.

On bir yil 6nce mizemizi agtigimizda, reviz-
yonistler ve sagcilarla nasil basa gikacagimi-
zi tartismistik. Panolarimizi tahrip etmek igin
WAM'a saldirirlarsa, ne yapmaliydik? Tahrip
ettiklerinde, panolarimizi ertesi giin yeniden
yapma kararmi aldik. Bu kisilere kadinlarin
yasadiklarini, tarihten silmelerine bir kez
daha asla izin vermeyecegiz. Kisinin kendi
tlkesinin ordusu tarafindan islenen cinsel
suglarm kayitlarmi tutmasi; micadele et-
meyi gerektirir. Fakat hatirlamamiz, mutlaka
gereklidir. Hatirlamak, bizim gelecek karsi-
sindaki sorumlulugumuzdur.



“What is important is not who wins,
but that nobody loses.”
Alev Eblizziya Siesbye

MERAL AKKENT

APPRECIATING EACH OTHER'S CULTURAL HERITAGE

REWRITING WOMEN'S HISTORY

Women's Museum Istanbul (Istanbul Kadin
Mizesi - IKM) is a city women's museum. In
every society there are those who form iden-
tities and those that conform to the identi-
ties established. IKM intends to be an iden-
tity forming factor in the city. In the context
of the city’'s women's history the museum’s
intention is to open up new fields of thought
and action. How can the concept of collec-
tive identity be filled with new content? How
can foundations be laid for a way of commu-
nication between the city's inhabitants that
respects each affiliation and sense of be-
longing? How can we realize mutual appreci-
ation of each other’s cultural heritage? How
can an inclusive concept of women's history
be put into concrete practice in a museum?
How can history be presented as a continu-
ous process without omitting periods ne-
glected by official history writing? IKM was
opened to seek answers to these questions.

History forms the city. The city forms the city
museum. Of course, this interaction is influ-
enced by official history writing, as well. Al-
though the following view is not accepted for
political and ideological reasons, society in
Turkey, as in all other countries in the world,
comprises people of various ethnic, religious
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and cultural backgrounds as well as sexual
orientations. However, the idea of a uniform
collective identity negatively influences the
quality of the lives both of those who advo-
cate this ideology and those who are affected
by it; and it is detrimental to social peace. IKM
with its intention to be a social peace project
was designed to give one possible answer to
the question of how the city's history should
be presented. In the process of designing it
various aspects were reflected, discussed
and finally found their realization in its design:
the foundation of a museum, women's history,
inclusion, social peace, collective identity and
how all this could be used in a museum.

Nearly 3000 years of the city's women's his-
tory in the past and its continuation in the
present which we are writing today offer at-
tractive opportunities to re-form the idea
of a collective identity using an inclusive
method. The concept of the permanent ex-
hibition of IKM aims at combining these two
histories, the one written in the past and the
one we are writing today. In order to realize
this, the museum makes us meet women who
have enriched the city's cultural and artistic
life by opening up new ways of thinking and
acting. It makes communication possible be-



“Onemli olan kimin kazandigi degil,
kimsenin kaybetmemesidir.

Alev Eblizziya Siesbye

MERAL AKKENT

KULTUREL MIRASLARIMIZI KARSILIKLI SAHIPLENMEK

KADIN TARIHINI YENIDEN YAZMAK

Istanbul Kadmn Miizesi (IKM), bir kent kadin
miuzesidir. Her toplumda kimlik olusturanlar
ve olusturulan kimlige uyanlar vardir. IKM,
kentte kimlik olusturanlardan olmayi on-
goriuyor. Kent kadin tarihi baglaminda yeni
dislince ve eylem alanlari yaratmayr amag-
lyor. Kolektif kimlik kavrami yeni bir igerikle
nasil doldurulabilir? Her aidiyete saygi du-
yarak aramizda iletisim saglayacak bir temel
nasil olusturulabilir? Kiltirel miraslarimizi
begeniyle ve karsilikli olarak gergekten na-
sil sahiplenebiliriz? Kadin tarihine kapsayici
bir prensiple bakmak, miizede somut olarak
nasil uygulanabilir? Resmi tarihin gormez-
den geldigi donemleri de dahil ederek, zaman
olgusu tarih sunumunda Kkesintisiz bir siireg
olarak nasil kullanilabilir? IKM bu sorulara
cevap aramak i¢in agildl.

Tarih, kenti sekillendirir. Kent ise, kent mizesi-
ni. Bu etkilesimi, tabii ki resmi tarih olusturma
cabalari da etkiler. Siyasal ve ideolojik neden-
lerle kabul edilmese de; Tirkiye toplumu da
tipki diinyadaki diger tum Ulkeler gibi, farkl
etnik, dini, kiltirel gruplar ve cinsel yone-
limli insanlarin toplamidir. Tek tip kimlik mo-
deli; hem bu ideolojiyi savunanlarin, hem de
bu ideolojiden etkilenenlerin yasam kalitesi-
ne ve toplumsal barisa zarar veriyor. IKM, bir
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toplumsal baris projesi olma talebiyle “ken-
tin tarihi nasil sunulmalidir?” sorusuna olasi
cevaplardan birini vermek igin tasarlandi. Bu
tasarida; muze kurumu, kadin tarihi, kapsayi-
cilik, toplumsal baris, kolektif kimlik gibi kav-
ramlarm nasil bir arada kullanilabileceginin
yollari disunildd, tartisildi ve uygulandi.

Kolektif kimlik kavramini; kapsayici yontemle
donistirmek igin Istanbul'un 3000 yila yak-
lasan gegmisteki kadm tarihi ve bugiin bizle-
rin de yazmaya devam ettigimiz kadin tarihi
sureci cazip firsatlar sunuyor. IKM'nin strekli
sergisinin konsepti, bu iki tarihi birlestirmeyi
amagliyor. Bunu yapmak igin kentin kiltir ve
sanat yasamimi dusince ve eylemleriyle zen-
ginlestirmis, yolagici kadinlariyla bulusturu-
yor. Ayni kenti paylasan kiltirler, toplumsal
cinsiyetler ve nesiller arasi iletisimi mumkin
kilmak istiyor. Muzenin gegici sergileri ise, Is-
tanbul kent kadin bellegini olusturan tim di-
ger konularr kapsiyor.

Surekli serginin konsepti; “bliylk blyuk bui-
ylkannelerimiz” “Istanbullu olmak”, “hem-
sehri” ve "biz" gibi kavramlar hakkmnda yeni-
den distlinduriyor. 810 dogumlu dinyanin
biilinen ilk kadin bestecisi Konstantinopollu
Kassia ile, 1600'lerin sonunda yasamis ve bi-



tween cultures, genders and different gen-
erations who share the city. The temporary
exhibitions of the museum deal with all other
issues that form women's memory in the city
of Istanbul.

The permanent exhibition throws a new light
on such concepts as “Our great-great-great-
grandmothers”, “Being a citizen of Istanbul’,
“Our fellow citizen”, and the “Us" When you
meet -on the same site- the world's first
women composer, Kassia, born in 810, the
first Muslim woman known to be a composer,
Reftar Kalfa, who lived at the end of the 17th
century and Ayse TitlncU, born in 1960, Tur-
key's first woman jazz composer, who com-
bines different fields of music, you realize
that women's history continues to happen,
even today. It makes you feel that you are
a part of this history, and meeting a fellow
countrywoman you can identify with in the
depth of time can be a thrilling experience.

The museum is created as a meeting point for
different tastes, for different interests:; it is
a field where people can meet and develop
a new understanding of “Us", who otherwise,
maybe because of a different biography, per-
haps due to pressure from the neighborhood,
might not have an opportunity to come to-
gether. New experiences are waiting in the
museum, likewise for those who are only in-
terested in classical Turkish music and those
who are not interested in it at all, for those
for whom the history of Istanbul begins in
1453 (the start of the city’'s Ottoman history),
for those, for whom only 1923 counts (the be-
ginning of the republican era) and for those
who go back to the 7t century BC (the time
shortly after the foundation of the city).

It is very difficult to break up established
thought patterns. But a new experience,
which we make in an unexpected way, can
widen our focus.

IKM offers an alternative to the concept of
uniform collective identity as presented in
official (i.e. nationalist!) history writing. For
our museum collective identity includes a
process of common new experiences. These
new experiences are created by making as-
pects visible which were defined by official
history writing as belonging to the “"Other”
and therefore neglected. Enriching the city's
women's memory by making all identities
visible means forming an alternative collec-
tive identity. In its work IKM makes no dif-
ference between ethnic, religious or cultural
affiliations, it does not draw a sharp border
between the period of the Ottoman Empire
and the times of the Republic, instead it tries
to establish a dialogue with the help of biog-
raphies of women who were born in Istanbul
or spent some time of their lives there and
enriched the memory of the city's women. It
attributes value to the cultural heritage of all
women of the city. The expression “all women
of the city” means, before all, that it makes
those visible who are regarded as “non-exis-
tent” in women'’s history. In the museum the
contributions to history by the women of the
city are seen as an inseparable whole and the
museum enables us to reconsider our views
of past and present.

In its work, IKM defines women'’s history as
a shared field of experiences by all (women).
Women's history is something we are all part
of and we continue to write together. This un-
derstanding is a chance for us to question the
borders between each other erected by of-
ficial history which teaches us that there is a
difference between the “We"and the “Others".

I want to demonstrate how the idea that
women's history is a field shared by all
women is put into practice, using one of
our temporary exhibitions as an example: In
2014, we celebrated the 100th anniversary
of Women's University in Turkey. On this oc-



linen ilk Misluman kadin besteci Reftar Kal-
fa'yla ve eserlerinde farkli mizik alanlarmi
kaynastiran Turkiye'nin ilk kadmn caz bestecisi
1960 dogumlu Ayse Tutinci'yle ayni alanda
karsilasmak, kadin tarihinin bu gin de yazil-
maya devam ettigine isaret ediyor. Hepimizin
bu tarihin bir pargasi oldugunu hissettiriyor,
tarihin derinliklerinde kesfettigimiz bir hem-
sehrimiz bizi heyecanlandiriyor.

Mizede birgok begeniye, birgok ilgi odagma
yer olmasi; belki farkli gegmisler, belki mahal-
le baskisi nedeniyle baska turlu bulusma ola-
nagi olmayan insanlarm IKM'nin igerikleri ve-
silesiyle birbirine baglanmasmin olusturdugu
yeni bir "biz" alani yaratiyor. Sadece klasik
Tirk muzigiyle ilgilenenleri veya hig ilgi duy-
mayanlari, Istanbul'un tarihini Osmanl Impa-
ratorlugu'yla 1453'ten veya Turkiye Cumhu-
riyeti'yle 1923'ten itibaren baslatanlari veya
1.0. 7. yuzyilda Bizans Imparatorlugunun
kurulusuna kadar geri gidenleri, IKM'de yeni
deneyimler bekliyor.

Var olan diustince kaliplarini yitkmak ¢ok zor.
Ama beklenmedik bir sekilde pargasi haline
geldigimiz yeni bir deneyim, ilgi odagmizin
genislemesine, yeni dusincelere de yol aca-
biliyor.

IKM; resmi tarihin milliyetci tek tip kolektif
kimlik kavramma alternatif bir kolektif kimlik
kavrami sunuyor. Mizenin alternatif kolek-
tif kimlik anlayisi; resmi tarihin “oteki” olarak
tanimladigr ve goriinmez yaptiklarini gorindr
yaparak yeni bir deneyim stirecini hep birlik-
te yasamayi igeriyor. Kent kadin bellegindeki
tim Kimlikleri gorinur yaparak, kent kadmn
bellegini zenginlestirmeyi, alternatif kimlik
olusturmak olarak tanimlyor. Mizenin ¢alig-
malarinda; etnik, dinf ve kiltirel aidiyet ayri-
mi olmaksizm ya da Osmanli Imparatorlugu,
Cumbhuriyet devri sinirlamasi yapilmaksizin,
Istanbulda dogmus ya da yasammin bir kis-
mini bu kentte gegirerek, Istanbul kent ka-
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din bellegini zenginlestirmis biyografilerle
diyalog saglaniyor. Kentin tim kadmlarinin
kiltirel miraslarma deger veriliyor. “Kentin
tum kadinlar” ifadesi 6ncelikle; kadin tarihin-
de yok sayilanlari gorinir yapmay! igeriyor.
Kentin kadmlarinin; kadin tarihine katkilarmi
birbiriyle iligkili bir biitiin olarak gostermek;
gegmise ve glinimiize bakisimizi gozden ge-
girmemizi saglayacak bir alan agiyor.

IKM'nin calismalari kadm tarihini; kadinlarin
ayni deneyimleri paylastiklari bir alan olarak
tanimliyor. Hepimizin bir pargasi oldugu ve
her an birlikte yazmaya devam ettigimiz ka-
din tarihini; geleneksel tarihin bizlere “oteki”
oldugunu ogrettikleri ile aramizdaki sinirlari
sorgulama araci olarak kullaniyor.

Kadm tarihini paylasilan bir alan olarak pra-
tikte nasil uyguladigimizi, miizenin bir gegici
sergisi orneginde agiklamak istiyorum: 2014
yilinda Tirkiye'de kadinlarm Utniversitede 100.
yiini kutladik. Sabanci Universitesi Toplum-
sal Cinsiyet ve Kadin Galismalari Mikemme-
liyet Merkezi ile isbirligi yaparak bu onemli
yildonimii vesilesiyle “Akademide Toplumsal
Cinsiyet Esitligi - Uluslararasi Iyi Ornekler
Sempozyumu'nu duzenledik. IKM, bu énem-
li jibile i¢in “Kadinlarin Universitede 100 Yili”
konulu bir sergi hazirladi. Bu sergide kadinla-
rm yiksek egitim hakkini elde etme miicade-
lesi belgelendi. Sergide ayni zamanda kadin
akademisyenlerin gegmisteki ve gunimuz-
deki 6gretim ve idari kariyerlerinden 6érnekler
verildi. Bu ornekler; tarih yaziminda alisila-
geldigi sekilde, sadece etnik Turk ve Misli-
man akademisyen kadinlardan olusmuyordu.
Kapsayici konseptimiz dogrultusunda; Turki-
ye'nin ve dolayisiyla Turkiye akademiyasinin
kilturel gesitliligi sergiye yansitilmisti.

Serginin Rum, Ermeni, Musevi, Kirt kokenli
ziyaretgileri; ait olduklari etnik veya dini gru-
bun akademiyadaki varliginin (tarihteki var-
ugmm) unutulmamasi nedeniyle, galismanm



casion we organized -in cooperation with
the Gender and Women's Studies Center of
Excellence at Sabanci University- an inter-
national symposium entitled “Gender Equal-
ity in the Academia: Best Practices” Addi-
tionally, IKM prepared for this anniversary
an exhibition entitled “100 Years of Women's
University”. This exhibition documented the
struggle to obtain the right to higher educa-
tion for women, and also gave examples of
teaching and administrative careers of fe-
male academics in past and present. Unlike
customary in official history writing not only
ethnic Turks or Muslims were presented as
examples. Aiming at an inclusive concept,
the exhibition reflected the cultural diver-
sity of Turkey and consequently Turkey's
academia.

Visitors of Greek, Armenian, Jewish or Kurd-
ish origin, visiting the exhibition, made notes
in the visitor's book, saying the inclusive
concept of the exhibition had impressed
them, because the presence of members of
their ethnic and religious groups in the aca-
demia (and in history) had not been forgot-
ten. These notes show that such visibility is
not a usual practice in cultural life in Turkey.
The names of people, especially of deceased
ones, presented in the exhibition gave rise
to talks amongst members of guided tours.
Memories were refreshed.

The exhibition, for quite a number of visitors,
was not only good for the brain, but also for
the soul. If women's history is written with-
out marginalizing, without neglecting certain
groups and individuals, without forgetting
the forgotten ones, if past, present and fu-
ture is looked at, being conscious of this, im-
portant opportunities arise to establish so-
cial dialogue and peace, which is so very nec-
essary now and always. Shared fields provide
room for communication. Women's history is
one of these fields.
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Creating opportunities to talk
with each other

IKM was born due to an urgent need. In Tur-
key's feminist debate it was criticized that
women of different ethnic, religious and cul-
tural groups were not aware of the existence
of each other'’s history. There was a demand
for a women'’s history that would provide for
more communication amongst each other.

Before talking about this critical process in
Turkish women's history I want to draw your
attention to the fact that the term "women's
museum’, in Turkey, was first used by a group
of feminist women at an arts project orga-
nized for the International Women's Day as
early as on 8 March 1988. An exhibition en-
titled “Temporary Modern Women's Museum”
curated by Nakiye Boran was organized in
Istanbul. The emphasis in the title was on

“temporary”, because the museum (i.e. the

exhibition) was opened for one day only. On
this single day at this museum, installations
were made of casual objects belonging to
women's everyday lives; emphasis was laid on
the invisible labor of women and conditions
of womanhood left to be lived in secret. This
action was an important event of the second
wave of the feminist movement in the Turkey
of the 1980s.

As the movement accelerated, it was also
possible to discuss the visibility of cultural,
ethnic and religious identities in the 1990s. In
the 2000s various cultural and ethnic groups
such as Muslims, Kurds, Armenians, Circas-
sians and Jews did research on their own
women's history and results were published.
But despite the many publications and devel-
oping discussions and even the feeling that
we as women have -for generations- shared
the same geography, the same history, the
same streets, the same food, the same pains
as women, we did not yet have the experi-



kapsayici konseptinden etkilendiklerini sergi
defterine not ettiler. Bu notlar, aslinda Tur-
kiye'nin kiltir yasammda boyle bir goriniir-
lalugin alisilagelen bir uygulama olmadigma
isaret ediyordu. Sergiyi gezdirdigimiz grup-
larda, sergide yer alan, ozellikle simdi artik
yasamayan isimler baglammda sohbetler
olustu. Anilar tazelendi. Sergi, birgok ziyaret-
ginin, beyninden ziyade ruhuna iyi gelmisti.
Otekilestirmeden, gézardi etmeden ve unu-
tulanlar hatirlayarak yazilan bir kadin tarihi
ve bu tarih bilinciyle ge¢gmise, simdiye ve de
gelecege bakmak; simdi ve her zaman gok ih-
tiyacimiz olan toplumsal diyalog ve toplum-
sal barisin tesisi i¢in 6nemli firsatlar sunuyor.
Paylasilan alanlar iletisim sagliyor. Kadm tari-
hi de bu alanlar arasmda.

Birbirimizle konugma firsati yaratmak

IKM acil bir ihtiya¢ nedeniyle dogdu. Turki-
ye'deki feminist tartismalarda farkli etnik,
dinf ve kiltirel gruplardaki kadinlarin birbir-
lerinin tarihlerinin varligindan haberdar ol-
mamasi elestiriliyordu. Ve aramizda daha ¢ok
konusmamizi saglayacak bir kadin tarihi talep
ediliyordu.

Turkiye kadin tarihindeki bu elestirel sureg-
ten bahsetmeden once “kadin miizesi” ifade-
sinin, Turkiye'de ilk kez bir grup feminist kadin
tarafindan 8 Mart 1988 Diinya Kadinlar Guni
icin organize edilen bir sanat projesi igin kul-
lanildigimi hatirlatmak istiyorum. Istanbul'da
Nakiye Boran kuratorliginde “Gegici Mo-
dern Kadm Miuzesi” isimli bir sergi gergek-
lestirilmisti. “Gegici Modern Kadmn Muizesi”
ifadesinde vurgu “gegici” sozcugiundeydi.
Cunki mize (yani sergi) sadece bir gin igin
acilmisti. Bir glinlik bu mizede, kadinlarin
gundelik hayatlarinda yer alan nesnelerden
olusan enstelasyonlarla, gorinmeyen kadin
emegine vurgu yapiliyor ve gizli yasanmak
durumunda birakilan kadmlk hallerine dikkat
gekiliyordu. Bu aksiyon, Turkiye'de 1980 lerin
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ikinci dalga feminist hareketinin onemli et-
kinliklerinden birisiydi. Ikinci dalga feminist
hareketin verimli ortaminda, 1990°l yillarda
kiltlrel, etnik, dini kimliklerin gorintrli-
liglu konusundaki tartismalarin baglamasi
da mumkin oldu. 2000°li yillarda ise artik
Misliman, Kirt, Ermeni, Cerkes, Yahudi gibi
farkl kiiltirel, dinf ya da etnik gruplar, kendi
kadin tarihleri konularmda arastirmalar yapi-
yorlar ve yayimliyorlardi. Ama bunca yayma
ve gelisen tartisma ortamina ragmen ve hat-
ta kendimizi nesillerdir ayni cografyayi, ayni
gegmisi, ayni sokaklari, ayni yemekleri, ayni
acilari paylasan kadinlar olarak hissettigimiz
halde, henliz ortak ve kapsayici konseptli bir
kadin tarihini paylasma deneyimimiz ve be-
cerimiz yoktu.

Bu calismalardan; Ermeni kadin tarihi konu-
sunda 2006 yilinda Lerna Ekmekgioglu ve
Melisa Bilal derlemesiyle ¢ikan “Bir Adalet
Feryadi” isimli kitap, Turkiye'deki kadm tarihi
arastirmacilarina sordugu sorularla, IKMnin

“Nasil bir kadin mizesi” olmali konusunu di-

slinme sirecinde ¢gok 6énemli rol oynadi (Ek-
mekgioglu/Bilal 2006).

Kitap: okuyucularmi Osmanli Imparatorlugu
doneminde yasamis ve kadin haklariyla ilgili
talepleri glindeme getirip, bu haklarin elde
edilmesi igin dernekler, gazeteler kurmus,
romanlar, oykiler, siirler yazmis bes onci
Ermeni feminist kadin yazarla bulusturu-
yordu. Ama bunca entellektiiel ve eylemsel
Uretimlerine ragmen, bu bes Osmanli Ermeni
aktivistin hepsi unulmustu. Bu kitapla tekrar
hatirlandilar.

Kitabm sonsozi “Osmanli ve Tiirkiye Kadin
Hareketi Hakkindaki Tarih Yazimunda Tiirk
veya Misliiman Olmayan Kadinlar - Bir
Yoklugun Anatomisi” baslikli analizdi. Yazida,
Turkiye'deki feminist tarih arastirmalarin-
da, arsivlerde, miizelerde Tirk ve Misliman
olmayan kadmlarin neden ve nasil yok sayil-



ence and the skill to provide a common and
inclusive concept of history which could be
shared by all women.

Amongst the studies of the time, the book
“Bir Adalet Feryadi” (A Cry for Justice), on
the history of Armenian women, published
by Melisa Bilal and Lerna Ekmekgioglu in
2006, with its questions to the researchers
of women's history in Turkey, played an im-
portant part in our reflections about what
kind of women's museum we were envisaging
(Ekmekgioglu/Bilal 2006).

The book presents five leading Armenian
feminist writers, who lived at the time of the
Ottoman Empire, brought up demands for
women's rights, and in their struggle to ob-
tain these rights founded associations and
newspapers, wrote novels, short stories and
poems. But in spite of all this intellectual and
activist productivity, these five Ottoman Ar-
menian activists were all forgotten. In the
book they were remembered again.

The epilogue of the book is an analysis en-
titled “Non-Turkish and non-Muslim women
in the historiography of the Women's Mouve-
ment in the Ottoman Empire and Turkey - An
Anatomy of Non-Existence”. The article anal-
yses how and why in Turkey in feminist his-
tory studies, in archives and museums non-
Turkish and non-Muslim women were seen as
“non-existent”, why their stories were not told
and how they were, consequently, forgotten.
(Ekmekgioglu 2006:327-340).

When we say that in the women'’s history of
Turkey non-Turkish and non-Muslim women
were forgotten, we must take into account
that in the history of Turkey Turkish and Mus-
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lim women were also forgotten. But non-
Turkish and non-Muslim women were com-
pletely ignored in Turkey's women's history.
This being so there was an urgent need of an
alternative concept to be applied, one that
raised visibility of all women in Turkey.

Against this background the defining ideas
of the concept of IKM was to contribute to
social peace by providing an alternative to a
way of history writing which ignores diversity
and uses a narrow and biased perspective to
produce a uniform picture of society. There
are quite a number of ways to show oppo-
sition. The concept of IKM is one of them.
To produce an alternative means “actively
showing what we want” Showing what we
want and dream of by way of producing an
alternative is a way of acting quite different
from talking about what we don't want. And it
is more effective. To talk about “acceptance
of diversity and respect for difference” is not
more than a stale and meaningless phrase,
if it is not put into practice. IKM is a project
reflecting and experimenting on how -in the
presentation of women's history- diversity
must be realized in practice.

Seeking for answers

Museums are “family albums” giving answers
to the question of who we are, at the same
time giving strength and creating concepts
of identity. IKM tries to find the answer to the

1 cf. animportant case of not remembering:

On 17-18 November 2012 the Istanbul Metropolitan
Municipality organized a workshop to collect ideas for a
City Museum. In the 79-page meeting report the word

“woman" was mentioned only once in context of "Events”
under “different groups” in a single line. I quote an
extract: ... designing programs for ... women, children, for
disadvantaged groups.” The same sentence is repeated
under the heading "Additional Expressions” on p.57.
Istanbul City Museum Workshop Report, 2012, p.21 and
p.57. www.academia.edu/21476827/%C4%B0stanbul
Kent_M%C3%BCzesi_%C3%87al%C4%B1%C5%Ftay
Raporu (Access 21.09.2017)




diklari, hikayelerinin neden anlatilmadigr ve
dolayisiyla nasil unutulduklari inceleniyordu
(Ekmekgioglu 2006:327-340).

Tlrkiye kadm tarihinde, Turk ve Misliman ol-
mayan kadinlar unutuluyorlardi. Turk ve Mus-
liman kadmlar da Turkiye tarihinde unutulu-
yorlardi®. Ama Turk ve Misliman olmayan ka-
dinlar; Turkiye kadin tarihinde tamamen yok
saylliyorlardi. Oyleyse Tirkiye'deki tim ka-
dinlarin gorunirliligini pratikte uygulaya-
cak alternatif bir konsepte acil ihtiyag vardi.

Kadin tarihinde gesitliligi yok sayan, dar ve
yanli bakis agisiyla toplumun yansitilismi
tektiplestiren tarih yazimma alternatif ol-
mak, toplumsal barisa katkida bulunmak
IKM'nin  konseptini belirleyen distince-
ler oldu. Muhalif olmanm birgok yolu vardi.
IKMmin konsepti de bunlardan birisi oldu.
Alternatif Uretmek demek, neyi istedigimi-
zi “yaparak” gostermek demektir. Alternatif
Ureterek isteneni ve hayal edileni gostermek,
neyi istemedigimiz hakkinda konusmaktan
cok farkli bir eylem gesididir. Ve daha etki-
lidir. “Cesitliligi kabul etme ve farklliklara
saygl” ifadesi, pratikte uygulanmadigi zaman
kaliplasmis ve igi bos bir ifadeden oteye git-
miyor. IKM, kadm tarihi sunumunda, gesit-
liligin pratige nasil uygulanmasi gerektigini
distinme ve deneme projesidir.

1 “Unutma” konusunda énemli bir érnek: Istanbul Biiyiik Sehir
Belediyesi'nin 17-18 Kasim 2012 tarihleri arasinda Istanbul
Kent Muzesi projesi igin fikir toplamak amaciyla yapilmis
olan Kent Miizesi Calistayimin 79 sayfalik toplanti notlarinda

“kadin” s6zcligi, planlanan kent miizesi baglaminda sadece
bir kez “Etkinlikler” baslig altinda ve “farkli gruplar” tanimi
iginde tek bir satirda gegiyor. Bu satiri alintiliyorum:

“... kadinlar, ¢gocuklar, dezavantajli gruplar i¢in katilimeci miize
programlari tasarlanmas.” Ayni ciimle s. 57'de “Ek Ifadeler”
basligi altinda tekrar ediliyor.

Istanbul Kent Miizesi Galistay Raporu, 2012, s.21 ve s.57.
www.academia.edu/21476827/%C4%B0stanbul
Kent_M%C3%BCzesi_%C3%87al%C4%B1 %C5%%Ftay
Raporu (Erisim 21.09.2017)

Cevap aramak

Mizeler “Biz kimiz?" sorusuna cevap veren
ve ayni zamanda gi¢ ve kimlik kavramlarinm
uretildigi “aile albumleri“dir. IKM, “Biz kimiz?"
sorusuna kent kadm tarihiyle cevap ariyor.

IKM'nin konsepti, Turkiye'deki feminist ka-
din tarihi arastirmalarinin verimli ortamimda
olustu ve birbirinden ayri duran “kadm tarih-
leri” nasil birlikte okunabilir, kadm tarihinde
milliyetgi soylemin sinirlart dismda bir kon-
sept nasil yaratilabilir, Turkiye i¢in kapsayici
bir kadin tarihi modeli nasil sunulabilir, Istan-
bul'un kadin tarihinde konusulmayan konular
nasil dile getirilebilir gibi sorularla sekillen-
meye devam etti.

Bu sorulara cevap aramak; “biz" sézcuginin
igerigini yeniden tanimlamak anlamina geli-
yordu. “Biz" sozcugline yeni bir anlam atfet-
mek, bizim elimizdeydi. IKM, tam da bunu yap-
maliydi ve yapti. Her donemdeki ve her kiiltiir
grubundaki kadin seslerinin yer aldigi, kadin
tarihindeki her katkmin ayrim yapilmadan
onurlandirildigi ve bugiinki yasammizdaki
etkileri nedeniyle, gegmisteki her kadin ca-
basminin 6zenle hatirlandigi bir Turkiye kadin
tarihi hedefliyoruz. Boyle bir kadin tarihi ise
ancak her kentte bir kadm miuizesi olmasiyla
saglanabilir. Bu nedenle IKM'yi ayni zamanda
diger kentleri esinlendiren, model vasfi olan
bir proje olarak da distintiyoruz.

Mize, 2 yillk hazirlik silirecinden sonra 25
Eylul 2012 tarihinde sanal bir mize olarak
kuruldu. IKM'nin ziyaretgileri surekli sergi-
de; farkli kiltir ve sanat kategorilerindeki
biyografi sayfalarinda tanitilan kisilerle ilgili
belgeselleri veya sinema filmlerini izleme, bu
biyografiler hakkindaki basin haberleri, bilim-
sel makaleleri ve arastirmalari okuma ya da
biyografilerin anilarina dizenlenmis sergileri
ve diger etkinlikleri gezme, yapmis olduklari



question “Who are we?" by looking at the his-
tory of the women in the city.

The concept of IKM was formed in the pro-
ductive atmosphere of feminist research
on women's history in Turkey and has been
shaped further by addressing questions such
as how separate women histories can be read
together, how a concept of women's history
can be developed that goes beyond the lim-
its of nationalist rhetoric, how an inclusive
model of women's history can be presented
for Turkey and how we can speak about top-
ics that are not spoken about in Istanbul's
women's history.

To seek answers to these questions meant re-
defining the content of the word “us.” It was
in our own hands to ascribe a new meaning to
the “Us". It was the job of IKM to do this and it
did the job. We stand for a women'’s history of
Turkey, in which the voices of women of every
period and every cultural group are heard, in
which the contribution of women to history
are appreciated without discrimination, and
efforts of women in the past are carefully
remembered because they have an effect on
our present lives. Such an idea of woman's
history can, however, only be achieved if
there is a women's museum in every city.
Therefore, we think, IKM can be an inspiring
model for other cities.

Our museum was founded on 25 Septem-
ber 2012 as a virtual museum, after a spell of
two-years of preparation. In the permanent
exhibition the visitors of IKM find biographies
of women of different cultural and artistic
backgrounds, they can watch documentaries
and films about the women presented, read
news about them in the press, in scientific
articles and research papers, have the op-
portunity to visit exhibitions and other ac-
tivities to commemorate the women in the
exhibition, study their works of art or listen
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to their compositions. The information on
the biography sites of the permanent exhibi-
tion is permanently updated. We have taken
care that on the introductory pages of every
woman's biography an account of her life is
given in her own words. First hand texts con-
vey the impression to the visitor that she (or
he) personally meets the woman she (or he)
wants to get to know.

IKM also organizes temporary exhibitions.
Links to this works can also be found on the
museum’s website. The exhibitions themselves
are first shown at various cultural sites in Is-
tanbul. After this, they are given to universi-
ties, schools or public cultural institutions as
a permanent loan to be shown there.

The “entrance door to the museum” is real-
ized by the museum’s social media accounts.
The advantage of being a virtual museum to-
gether with as specially designed social me-
dia concept provides the visitor with the op-
portunity to come to the museum for a short
visit every day at any time. Social media mes-
sages are regularly written in Turkish, English
and German and, at certain intervals, also
in Spanish and Catalan, since the museum's
visitors come from all over the world.

We call the social media concept of the
museum “mini-museum education” Why

“mini"? This is because, every day, to arouse

curiosity, we ask a short question or pres-
ent a bit of information. Why “museum
education”? This is because this concept
is a training program featuring the city's
women'’s history. “Mini-museum education”
is a reduced form of the museum'’s concept
adapted to practice.

The museum also provides a service called

“Turkey's Women's History Academic Re-

search Archive” The aim of the archive is to
create a pool of information for academic re-



sanat eserlerini inceleme, bestelerini din-
leme olanagmi buluyorlar. Sirekli sergideki
isimlerin tanitim sayfalari sirekli gtincelleni-
yor. Bu tanitim sayfalarinda her kadinm, ya-
sami hakkinda kendi diliyle anlattiklarina yer
verilmesine 6zen gosteriliyor. Birinci agizdan
yazilmis metinler, kisileri dolaysiz olarak ta-
nitirken ayni zamanda ziyaretgilere tanimak
istedikleri kadinlarla bulustuklari hissini de
veriyor.

IKM, gegici sergiler de yapiyor. Link olarak
mizenin sitesine de yerlestirilen bu c¢alis-
malar, once Istanbul'daki bir kiltir meka-
ninda sergileniyor. Sonra, sergiyi kalici sergi
olarak kendi kurumunda sunmak isteyen Is-
tanbul'daki veya baska kentlerdeki tiniversite,
okul veya kamu hizmeti veren bir kiltir kuru-
muna armagan ediliyor.

“Miize giris kapisi” rolini, mizenin sosyal
medya hesaplari oynuyor. Sanal mize ol-
manm getirdigi avantajla ve ozel gelistirilmis
sosyal medya konseptiyle, ziyaretgilerin mi-
zeye her gun istedikleri saatte kisa bir ziyaret
yapmasini sagliyoruz. Sosyal medyadaki me-
sajlar Turkge, Ingilizce, Almanca ve belli ara-
lklarla da Ispanyolca ve Katalanca dillerinde
yaziliyor, ¢linkii mizenin diinyanin her yerin-
den ziyaretgisi var.

Mizenin sosyal medya konseptine “Mini miize
pedagojisi” adini verdik. Neden “mini"? Cunkad,
hergiin merak uyandiracak ¢ok kisa bir soru
veya bilgi sunuyoruz. Neden “miize pedagoji-
si"? Clinki bu konsept kent kadin tarihi konu-
lu bir egitim programidir. “Mini miize pedago-
jisi” mizenin konseptinin pratige indirgenmis
halidir.

IKM, “Turkiye Kadin Tarihi Akademik Aras-
tirmalar Arsivi” hizmeti de sunuyor. Arsivin
amaci, Turkiye kadin tarihi konusunda yapil-
mis akademik arastirmalar igin bir bilgi ha-
vuzu yaratmak ve yapilan ¢alismalarm hangi
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konularda yogunlastigini ve boylece ihmal
edilen konulari gosterecek bir kategoriler ha-
ritasinin ortaya gikmasini saglamaktir.

Siireklilige isaret etmek

IKM gegici sergilerinde ve kutlama firsati ve-
ren etkinliklerde, kadin tarihi aynasiyla glini-
miize bakar. Yapilacak etkinligin konusunun
akademiyaya da yansimasi ve kurumlarin
karsilikli beslenmesi igin Universitelerle ortak
calismaya onem verir.

Kadm tarihi aynasiyla giinimuze bakma ku-
ralimiz, kutlama nedeni olan konunun ginu-
miuzdeki analizini, hem Tirkiye hem de ulus-
lararasi baglamda tartismak anlammi igerir.
Neden kadin tarihi aynasiyla glinimuze bak-
mak istiyoruz? Tarih, gegmise bakmak ve onu
degerlendirmek c¢abasi oldugu kadar, simdiki
zamanla da, gelecekle de baglantilidir. Kadmn
tarihi, sadece gegmiste yazilmadi, bugiin de
yazilmaya devam ediyor ve su anda bizlerin
de iginde bulundugumuz bir siirectir. IKM, bu
siireklilige isaret etmek istiyor ve bunu etkin-
likleriyle pratige uyguluyor. Jiibileler vesile-
siyle organize edilen etkinlikler ayni zamanda,
Turkiye kadmn tarihindeki kutlama gelenedgi
eksikligini gidermeyi ve bir kutlama gelenegi
olusturmayi amagliyor.

Bu etkinliklerde; konu sadece tarihsel agidan
degil, glinuimuzdeki igerigiyle de disiplinler-
arasi tartisiliyor. Mevcut gergekligi gegmis-
tekiyle karsilastiriyoruz, yeniden kesfediyo-
ruz, gegmisteki tarihi glinimizin tarihiyle
birlestiriyoruz, belgeliyoruz ve paylasiyoruz.
Boylece, kadinlarin etkin olmayi basardikla-
r1 erkeklerle 6zdeslesmis bir alani, bugin ne
kadar “kendimizin alani” yapabildigimizi ve bu
alanda nasil varolabildigimizi inceleme sansi
elde ediyoruz.

Kadm tarihini glinimizle iligkilendirirken,
bunu neden uluslararasi baglamda tartismak



search in the history of women in Turkey and
helps to ensure -in the course of time- the
emergence of a map showing which catego-
ries of these studies have been concentrated
upon and which topics were (and are) ignored.

Drawing attention to continuity

In its temporary exhibitions and celebra-
tions commemorating certain events IKM -
through the mirror of women's history- looks
at our present time. It attributes great im-
portance to the fact that the topics of its
activities are reflected in the academia and -
through cooperation with universities- a mu-
tually productive exchange is established.

Looking at our present time through the mir-
ror of women's history means that we use
the topic of the event to be celebrated for
an analysis of today's issues, which are dis-
cussed in a Turkish and international context.
Why do we want to look at our present time
through the mirror of women's history? His-
tory is —apart from being an effort to look at
and evaluate happenings of the past- con-
nected with our present time and the future.
Women's history was not only written in the
past, it is being written today, it is a contin-
uum, a process in which we find ourselves.
IKM wants to draw attention to this continu-
ity and -in its activities- puts this view into
practice. By this the activities organized on
the occasion of jubilees avoid the shortcom-
ings in the tradition of celebrating events in
Turkish women's history and establish a tra-
dition of celebrating.

In our activities topics are not dealt with in
historical terms only, but it is discussed -in
an interdisciplinary way- what they mean
for us today. We compare today's realities
with those of the past, discover them anew,
combine, document and share the history
of the past with today’s history. In this way
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we achieve an opportunity to study in how
far we can make certain areas “ours” and
be present in fields which are traditionally
identified with men, but in which women
have been successful.

Why do we prefer an international context,
when we discuss the relationship of women's
history with today's realities? Because we be-
lieve in the value of partnerships across bor-
ders, because they can help to cope with life
today and in the future. I would like to dem-
onstrate our way of relating women'’s history
in an international context and related to the
present, using our “Semiha Es - Women Pho-
tographers International Symposium” as an
example.

IKM presents in its permanent exhibition
Semiha Es, born in 1912, Turkey's first woman
war and travel photographer, who started her
professional life in 1950 and had a name in the
press for fifty years, but was later forgotten.
On the occasion of Semiha Es's 100" birth-
day we suggested to organize a joint project
with Gender and Women's Studies Center of
Excellence at Sabanci University. When Kog
University's Center for Gender Studies sug-
gested its desire to cooperate, this was seen
as a further enrichment of the group prepar-
ing the event.

At the symposium women photographers?
and people doing research on women pho-

2 Ami Vitale, Yungh Kim, Diana Block, Vera Lentz, Heidi Levine,
Mitsu Maeda, Shadi Ghadri that, Lucia Nimcov to Lucy
Azubuike, Tzel the Hadjidimitri of Eman Mohammed Darkhalil,
Fatou Kande Songhor, Lynsey Addario, Nomus to Makhub
of Ayperi Ecir Karabuda (Reuters) Fiona Rogers (MAGNUM-
Firecracker) were amongst the participants invited. Although
it is difficult to believe for us organisers, they pointed out
that such an international meeting was held for the first time.
Participating photographers from Turkey were: Serra Akgan,
Larissa Araz, Dilara Arisoy, Laleper Aytek, Silva Bingaz, Bikem
Ekberzade, Balca Ergener, Pinar Gedikozer, Giilsin Ketenci,
Sebla Selin Ok, Melisa Onel, Senay Oztiirk, Sehlem Kagar,
Senem Sinem, Gozde Turkkan, Cemre Yesil



istiyoruz? Cunku kadmlarm sinirlar otesi or-
taklklar kurmalarmin bu gliniimiiz ve gelece-
gimiz igin dnemine inaniyoruz. Kadin tarihini
uluslararasi baglamda ve giinimiizle iliskilen-
dirmeyi nasil anladigimizi “Semiha Es - Ulus-
lararasi Kadin Fotografgilar Sempozyumu”
orneginde agiklamak istiyorum.

IKM'nin surekli sergisinde 1912 dogumlu, pro-
fesyonel yagsami 1950 de baslayan ve basinda
galistigr elli senelik siirede adi bilinen, fakat
daha sonra unutulan, Turkiyenin ilk kadin
savas ve gezi fotografcisi Semiha Es tanitili-
yor. Semiha Es'in 100. dogum giini kutlama-
st nedeniyle; Sabanci Universitesi Toplumsal
Cinsiyet ve Kadin Calismalari Mikemmeliyet
Merkezi'ne birlikte calisma Onerisinde bu-
lunduk. Kog Universitesi Toplumsal Cinsiyet
ve Kadin Galismalari Arastirma ve Uygulama
Merkezimin de ¢alismaya katilmak istemesiy-
le, hazirlik grubumuz zenginlesti.

Sempozyumda, bes kitadan ve 14 Ulkeden
kadmn fotografcilar? ve kadn fotografgilarm
calismalari Uzerine arastirma yapanlar bir
araya geldiler. U¢ giin boyunca, kadin fotog-
rafcilarin baris, savas, politika, kadin hareketi,
gogmenlik, LGBTQ bireyler, calisma yasami,
gevre ve insan haklariyla ilgili alanlara dair
gelistirdikleri bakis agilari tartigildi. Ikiylz yil-
Uk fotograf tarihi siliresince kadmlarim fotog-
raf diinyasindaki konumu, fotograftaki hakim
bakisin toplumsal cinsiyet perspektifinden

2 Ami Vitale, Yunghi Kim, Diana Blok, Vera Lentz, Heidi
Levine, Mitsu Maeda, Shadi Ghadrian, Lucia Nimcova, Lucy
Azubuike, Tzeli Hadjidimitriu, Eman Mohammed Darkhalil,
Fatou Kande Songhar, Lynsey Addario, Nomusa Makhubu,
Ayperi Ecer Karabuda (Reuters) ve Fiona Rogers (MAGNUM-
Firecracker) gibi 14 farkl llkeden davetlilerin katildig
bu sempozyumdaki fotografgilar, biz organizatorler igin
inanmasi zor olsa da, boyle bir uluslararasi bulusmanm ilk
kez yapildigina dikkat gektiler. Konferansa katilan Tirkiyeli
fotografgilar arasinda su isimler bulunuyordu: Serra Akgan,
Larissa Araz, Dilara Arisoy, Laleper Aytek, Silva Bingaz,
Bikem Ekberzade, Balca Ergener, Pmar Gedikozer, Giilsin
Ketenci, Sebla Selin Ok, Melisa Onel, Senay Oztiirk, Sehlem
Kagar, Senem Sinem, Gozde Turkkan, Cemre Yesil.
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sorgulanmasi, bu hakim bakisa alternatiflerin
nasil ifade buldugu incelendi.

Sempozyum c¢ergevesinde biri Semiha Es'in
yasami, digeri de eserlerinden bir kesit sunan
iki fotograf sergisi yapildi. Bu sergiler, unutul-
ma esigindeki Semiha Es'in galismalariyla ya-
pilmis ilk sergilerdi. Es'in eserlerinin gosteril-
digi “Ikinci Goéz: Tiurkiye'den Kadin Fotograf-
cilar” isimli Laleper Aytek kiratorligindeki
sergide, 1980 sonrasi Tirkiyeli kadmn fotog-
rafcilarin galismalari da, Semiha Es'in fotog-
raflariyla ile karsilastirmali olarak sergilendi.

Serginin agilis kokteyli igin caz piyanisti ve
besteci Ayse Tutiunci'den, IKM'nin surekli
sergisinin fotograf kategorisindeki dort kadin
fotograf¢i anisina ve bu dort kadinm yasam
oykisinden esinlenmis 6zel bir kompozisyon
rica ettik. Ayse Tutinci'nin kompozisyonu-
nun temasimi ilk profesyonel Misliman kadin
fotograf¢i Naciye Hanim (1881-1970), Turki-
ye'nin ilk profesyonel Ermeni kadmn fotog-
rafcisi Maryam Sahinyan (1911-1996), Turkiye
basminin ilk kadin gezi ve savas fotografgisi
Semiha Es (1912-2012) ve Turkiye basmmin ilk
profesyonel kadin foto muhabiri ve ayni za-
manda Turkiyeli ilk profesyonel Rum kadin
fotografei Eleni Kireman (1921-2001) olustu-
ruyordu.

Ornek olarak verdigim bu etkinlik strecinin
her agsamasinda, IKM'nin kapsayicilik anlayi-
sinin somutlagsmasi igin firsatlar yarattik. Tur-
kiye kadin tarihi i¢in dnemli bir ismin (Semiha
Es) etkinlik alaninin (fotograf), kadinlar igin
gunidmizdeki anlamini (ulusal ve uluslararasi
baglamda) tartistik. Gegmiste ayni alana (fo-
tograf), oteki (olarak tanimlanan Musluman,
Ermeni, Rum) kadmlarin katkilarini gorinir
yaptik.



tographers from 14 countries on five con-
tinents came together. For three days, the
women photographers exchanged their views
on peace, war, politics, the women’'s move-
ment, migration, LGBTQ, their professional
lives, environment and human rights. The
situation of women photographers world-
wide in the 200-year-old history of pho-
tography was studied, the dominant view of
photography was questioned from a gender
perspective and an alternative was sought to
counteract this dominant view.

Alongside the symposium two exhibitions
were organized on Semiha Es's life and one
with part of her photographs. These exhibi-
tions were the first ones featuring Semiha
Es's works, which were at the brink of be-
ing forgotten. In the exhibition “Second Eye:
Women Photographers from Turkey”, curat-
ed by Laleper Aytek works of women photo-
graphers of the 1980s and after were show as
a contrast to Semiha Es’s works.

For the opening reception of the exhibition
we asked jazz pianist and composer Ayse
Tatlncl to compose music featuring the
four women photographers in our perma-
nent exhibition. Ayse Tutlincli complied with
our request, composing pieces inspired by
the first Muslim professional woman photo-
grapher Naciye Hanim (1881-1970), Turkey's
first professional Armenian woman photo-
grapher Maryam Sahinyan (1911-1996), the
first woman travel and war photographer
of the Turkish press Semiha Es (1912-2012)
and the first professional photojournalist in
Turkey and at the same time the first pro-
fessional Greek woman photographer Eleni
Kireman (1921-2001).

In each stage of the symposium given here
as an example IKM created concrete op-
portunities to demonstrate its understand-
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ing of inclusion. We took an important name
in Turkey's women's history (Semiha Es) and
discussed the meaning of her professional
field (photography) for women today (in a
national and international context). Contri-
butions of so-called "Others” (Muslim, Ar-
menian, Greeks) in this field of activity in the
past were made visible.

Existing through voluntary work

IKM has no permanent staff. There are no
employees paid by the hour. The museum has
no income.? From its very beginning till now
it has been a project realized by a group of
volunteers. In the preparation time people
who heard about the project became friends,
provided knowledge, documents and pic-
tures, opened their private archives for us.
They helped us to gain access to information,
documents and visuals that are not available
to them. They spent their time in libraries and
archives to support our project. Numerous
volunteer translators, both Turkish and non-
native Turkish, in Turkey and other countries,
who came to know that the project needed
translators, translated large numbers of
Turkish pages into English, Italian and Ger-
man. They edited the translations.

After the museum was opened, volunteers
began to work even more for the museum

3 Gulumser Yildirmm, who had the dream of leaving a legacy
about women's history to her grandchildren, has played
a great role in realizing the museum. When we met, in
2009, at a conference at the Istanbul Women's Library and
Information Center, I answered to her question of what
could be done to make her dream -i.e. making women'’s
history visible- come true: "A Women's museum could
be organized”. She found this idea exciting and founded
the Istanbul Foundation for Women's Culture as a carrier
institution for Women's Museum Istanbul on 8 March
2011. Since the museum was opened she has sponsors the
museum'’s server and back up and covers expenses for
technical emergencies, thus allowing the virtual museum
to survive.



Goniilliilerle varolmak

IKMnin kadrolu elemani yok. Saat lcretiyle
galisan elemani da yok. Mizenin geliri hi¢ yok.?

Mize, basindan bugiine kadar goéniillilerin
olusturdugu bir ekip projesiydi. Hazirlik su-
recinde projenin konseptini duyanlar, proje
dostu olarak bilgi, belge ve gorsel saglamak
icin ozel arsivlerini agtilar. Kendilerinde bu-
lunmayan bilgi, belge ve gorsellere ulasma-
mizda yol gosterdiler. Kiitliphanelerde ve ar-
sivlerde projemize destek olabilmek igin za-
manlarini harcadilar. Projenin gevirmenlere
gereksinimi oldugunu duyan Tirkiye'deki ve
diger ulkelerdeki anadili Turkge olan ve olma-
yan sayisiz gonulli gevirmen, sanal mizenin
sayisi hi¢ de az olmayan Tirkge sayfalarini
Ingilizce, Italyanca ve Almanca'ya cevirdiler.
Cevirilerin tashihlerini yaptilar.

Mize agildiktan sonra, gondlliler tim bos
zamanlarmi vererek IKM icin daha fazla ca-
lismaya basladilar. Gerekli teknik bilgileri 6g-
renerek sanal muizeyi yurutmek, sirekli ser-
ginin bilgilerini glincellemek, miizenin gegici
sergileri i¢in uzun vadeli planlama yapmak,
gegici sergi konularinin konseptini hazirla-
mak, konsepti gergeklestirecek bilgi ve belge
arastirmalari yapmak, sergilerin lretim su-
recini yonetmek, (sergiler genellikle Tirkge
ve Ingilizce yapildigi igin) metinlerin geviri ve
tashih siireglerini organize ve takip etmek, her
serginin konusuna 6zel ve farkli yas gruplari-

3 Istanbul Kadin Miizesi'nin gergeklesmesinde torunlarima
kadm tarihi konusunda bir armagan birakma hayali
olan Gulumser Yildirm'in biytik roli var. 2009 yilinda
Istanbul'daki Kadin Eserleri Kiitiiphanesi ve Bilgi
Merkezi'nde, diinya kadin miizeleri konusunda verdigim
bir konferansta karsilastigimizda “Kadin tarihini gérinir
yapmak hayalimi gergeklestirmek igin ne yapilabilir”
sorusuna “Kadin miizesi yapilabilir” demistim. Bu fikri
heyecan verici buldu. IKM'nin tastyici kurumu olmasi
amaciyla, 8 Mart 2011'de Istanbul Kadm Kiiltiir Vakfi'ni
kurdu. Yildirmm, miize agildigimdan beri de sanal mizenin
server ve back up gibi acil teknik giderlerini karsiliyor ve
sanal miizenin ayakta kalmasini sagliyor.
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na uygun, mize egitimi programlari gelistir-
mek, uluslararasi konferans ve bulusmalarm
konseptlerini hazirlamak, planlanan uluslara-
rasi bulusmalar i¢in Turkiye'deki Universiteler
arasinda igerikle ilgilenebilecek olanlar! bil-
gilendirmek ve ortak calismayr mimkin ki-
lan gorismeleri yapmak, planlanan projelere
sponsor temini igin 6nce arastirma yapmak,
sonra yazismalari slirdiirmek, proje ve biitge
basvurularini ve kapanis raporlarini yazmak,
gegici sergiler ve uluslararasi bulusmalar igin
uygun mekanlari tesbit etmek ve yazismak,
sergileme siresi sona eren gegici sergileri,
kendi mekanmda kalici olarak kullanabilecek
(Universite, okul, galeri gibi) kurumlari tesbit
ederek sergileri bagislamak, staj basvurulari-
ni degerlendirmek, red ya da kabul cevaplari
yazmak, kabul edilen stajyerler i¢cin miizede
etkinlik alanlari tasarlamak ve c¢alismalari-
ni yonetmek, staj degerlendirmeleri yazmak,
IKM'nin igerigini ders konusu olarak kullanan
Universite ve okullarla iletisim iginde olmak,
Turkiyemin diger kentlerinde kadin miizesi
kurmak isteyen girisimlerden gelen bilgilen-
me taleplerini cevaplamak, bitirme tezini ya
da Yiiksek Lisans Tezi'ni IKM hakkinda ya da
kadm mizeleri konusunda yazmak isteyen
ogrencileri desteklemek, metinleri lzerinde
tartismak, muzenin sosyal medya konsepti-
ni belirlemek ve uygulamak, basm ve halkla
iliskileri organize etmek, basta Tiirkiye olmak
lizere tum dinyadaki IKM ziyaretgilerinden
gelen sorulari ve kritikleri cevaplamak, ziya-
retgilerin miizeye gonderdikleri bilgi, belge ve
gorselleri arsivlemek ve daha nicelerini yap-
mak, bizleri bazen enerji kapasitemizin siniri-
na getiriyor.

Iste o zaman, birgok ziyaretcimizden gelen
kisa bir “IKM bana umut veriyor” mesajini
okumak, hepimizi yeniden gliglendiriyor. Hele
mize ve mizecilik konusuna vakif Uluslarara-
si Muzeler Konseyi (ICOM) baskani Suay Ak-
soy'dan “Istanbul Kadin Mizesi, sanal miize
olmasina ragmen, Tiirkiyede fiziki mekanli



in their free times. The necessary technical
knowledge for running a virtual museum had
to be acquired; the permanent exhibition has
to be kept up do date; long-term plans have
to be made for temporary exhibitions; con-
cepts prepared for these exhibitions; for this,
knowledge has to be acquired, documents
have to be collected; the material for the
exhibition has to be produced; the produc-
tion supervised; translations prepared (The
exhibitions are usually in Turkish and Eng-
lish.); proofs read; For each exhibition topic
educational programs have to be developed
for various age groups: concepts for inter-
national conferences have to be developed;
relevant and potentially interested people
at Turkish universities informed; meetings
carried out to ensure cooperation; potential
sponsors found; correspondence has to be
maintained; project applications and final re-
ports have to be written; suitable venues for
temporary exhibitions and for conferences
identified, again correspondence maintained;
old exhibitions handed over to suitable insti-
tutions (e.g. universities, schools, galleries).
applications for internships must be evalu-
ated and answered; activities for interns
designed and supervised; internship certifi-
cates written; universities and schools that
use the content of the IKM as a subject have
to be informed; request from other Turkish
cities who want to found a women'’s museum
have to be answered; advice and support
given to students and academics who want
write their final or Master thesis on a topic
related to IKM or women’'s museums in gen-
eral; their texts have to be discussed; the
social media concept has to be defined, de-
veloped and put into practice; information for
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the press and for public relations developed;
questions, mainly from Turkey, but also from
other countries, have to be answered, criti-
cism has to be responded to; proper places
have to be found in our archive for informa-
tion, documents and pictures from our visi-
tors; and many more things have to be done.
All this sometimes brings us the limits of our
capacity.

At stressful times, we gain strength from
short messages of quite a lot of visitors
saying “Women's museum Istanbul gives us
hope”. We are especially encouraged, when a
person like Suay Aksoy, the president of the
International Council of Museums (ICOM),
says “Women's Museum Istanbul is only’ a
virtual museum, but its voice is heard just
as well as the ones of the Turkish museums
having a physical existence.” or when Avniye
Tansug, an information technology lawyer,
whose opinion is of particular importance
for us because of her qualification, says “The
social media work of Women's Museum Is-
tanbul is a lot better than that of many state
and private museums in Turkey” We get the
message and many similar ones and then
forget our tiredness and continue to say that
a different history is possible.
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mlizeler kadar sesini duyuruyor” saptamasini
isitmek veya bilgi teknolojileri hukukgusu vasfi
nedeniyle gorusi IKM igin 6zel dnem tagiyan
Avniye Tansug'un “Istanbul Kadin Mizesinin
sosyal medya calismalari, Tiirkiye'deki bir-
cok deulet ve 6zel miizedekinden ¢ok daha iyi.”
mesajmi almak ve bunlara benzer bagka goz-
lemleri duymak yorgunlugumuzu unutturuyor.
Ve baska bir kadin tarihi mimkin demeye de-
vam ediyoruz.
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GABY FRANGER

DISCOVERING COMMONALITIES IN APPARENT DIFFERENCES -

CHANGING THE PERSPECTIVE ON THE SELF AND THE OTHER

Views - perspectives - insights

What is obscuring our gaze on other women?
The head scarf, the veil, or preconceived im-
ages in our head? Images are not unbiased.
We fill new, unknown or surprising images
with interpretations all the time. What can
we see, what do we want to see? Can we
put deeply ingrained thought patterns aside
when we look at others?

Frauen in der Einen Welt - Zentrum fur in-
terkulturelle Frauenalltagsforschung und in-
ternationalen Austausch eV. (Women in One
World - Center for intercultural women's
everyday lives and international exchange),
the association that runs the Museum Frauen-
kultur  Regional-International  (Museum
Women's Culture Regional-International),
was founded in 1989 by researchers, artists
and educators of different mother tongues
as an interdisciplinary forum for cross-cul-
tural studies and international solidarity.

The starting capital of our museum was the
travelling exhibition Das Kopftuch. Ein Stiick-
chen Stoff in Geschichte und Gegenwart* /

1 Catalogue of the exhibition: Akkent, M./Franger, G. (1987):
Das Kopftuch. Nur ein Sttickchen Stoff in Geschichte und
Gegenwart. Basérti. Gegmiste ve Gliniimiizde Bir Parga
Kumas, Frankfurt.
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The Headscarf. A Piece of Fabric in Past and
Presence that is successfully shown since
1986. With an updated exhibition, Kopftuch-
kulturen (Cultures of Headscarves), we start-
ed our now ten-year-long run of the museum.
The concept of this first exhibition consists of
a historical examination of different patriar-
chal cultures that are imposing dress codes
to control women and the counterstrategies
of women in occident and orient. It displays
aesthetical and cultural concepts of veiling
and not veiling and analyzes political dis-
courses which started at the end of the 19th
century.

In lights of growing islamophobia and gener-
al suspicions of terrorism against practicing
Muslims and visible Muslim women, tradition-
al prejudices and thought patterns of violent
patriarchal and racist structures gain an
explosive actuality with threatening dimen-
sions not only for Muslim women. Through
encounters, dialogue and challenging the
meaning of self-determination we try to con-
tribute to overcoming the overly heated dis-
course and to achieve mutual understand-
ing as one way —our way- to promote social
peace. This perspective pervades all our ex-
hibitions and activities. Common and shared



GABY FRANGER

FARKLI OLDUGU VARSAYILANDAKI BENZERLiGi KESFEDERKEN

KENDiMiZE VE OTEKINE BAKISIMIZI DEGISTIRMEK

Gorisler - bakis agilari - kavramalar

Diger kadmnlara bakisimizda hatali algilara
yol agan nedir? Basortisl mi, pege mi, yok-
sa bizim kafamizdaki pesin hukimlu imgeler
mi? Imgeler tarafsiz degildir. Hepimiz; yeni,
bilinmeyen veya sasirtici imgeleri her zaman
yorumlarla dolduruyoruz. Ne gorebiliriz, ne
gormek istiyoruz? Baskalarina baktigimizda
koklesmis distince kaliplarmi gézardi edebilir
miyiz?

Museum Frauenkultur Regional-Internati-
onal'in (Yerel ve Uluslararasi Kadin Kulturd
Mizesi) galigmalarini yuriten Frauen in der
Einen Welt - Zentrum fir interkulturelle Fra-
uenalltagsforschung und internationalen
Austausch eV. dernegidir (Bir Dinyanin Ka-
dinlari - Kadin Gunlik Yasamini Kiiltirlerarasi
Arastirma Dernegi). Bu dernek, 1989'da kiil-
tirlerarasi arastirmalar yapmak ve uluslar-
arasi dayanisma olusturmak amaciyla; farkl
anadilleri konusan arastirmacilar, sanatgilar
ve egitimciler tarafindan disiplinlerarasi bir
forum olarak kurulmustu.

Mizemizin baslangigtaki sermayesi, dernegi-
mizin 1986 yilinda yapmis oldugu ve o zaman-
dan bu yana basarili bir sekilde gosterilen
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Das Kopftuch. Ein Stlickchen Stoff in Ge-
schichte und Gegenwart (Basortu. Gegmiste
ve Gunumizde bir Par¢ca Kumas) adli gezici
sergiydi®. Bu galismanm giincellenmis versi-
yonu Kopftuchkulturen (Basortu Kulturleri)
sergisi ile simdi on senesini tamamlayan mi-
zeyi actik. Ilk sergi, kadinlar kontrol etmek
icin kiyafet kurallari dayatan farkl ataerkil
kiltirler ve buna karsi koymak icin stratejiler
gelistiren Batr'daki ve Dogu'daki kadmlar hak-
kinda tarihsel bir inceleme konseptliydi. Ser-
gide, ortinme ve ortlinmeme konularindaki
estetik ve kiltirel kavramlar sergileniyor ve
bu konuda 19. ylizyilin sonunda baslayan poli-
tik soylemler analiz ediliyordu.

Artan Islamofobi ile birlikte Islam dininin ku-
rallarini uygulayan kisilere ve Musliman (ol-
dugu dis goriinusiine gore tanimlanan) ka-
dinlara genelleyici olarak terorist stiphesiyle
bakmak gibi olgular dikkate alindiginda; siddet
iceren ataerkil ve irkgi geleneksel onyargilar
ve disunce tarzlari, sadece Misluman kadin-
lar baglaminda kalmayan tehdit edici boyut-
larda bir gergeklik kazaniyor. Bir araya gelerek,
iletisim kurarak ve kendi kaderini tayin etme

1 Sergi katalogu: Akkent, M./Franger, G (1987): Das Kopftuch.
Nur ein Stiickchen Stoff in Geschichte und Gegenwart.
Basérti. Gegmiste ve Glinimtizde Bir Parga Kumas,
Frankfurt.



experiences, as well as differences between
women worldwide who are disputing patriar-
chal structures, inequality and injustice are
subject of our exhibitions, with the aim of
initiating intercultural and transcultural dia-
logues.

Our specific approach can be defined by
three cornerstones: ouridentity asawomen's
museum, the focus on women's everyday
lives, and the consequent consistent appli-
cation of intercultural methods and crossing
of all kinds of borders.

Our identity as a women’s museum

The Museum Frauenkultur Regional-Inter-
national recognizes and affirms all forms of
cultural diversity at the local, regional and
international levels. It offers a space for dia-
logue and controversial discussions, both
locally and globally, both related to the past
and the present, and tries to reflect this di-
versity in the policies and programs of the
museum. Our approach to conscientization
(to use Paulo Freire's terminology) is prin-
cipally rooted in the structures of women's
lives, their inherent wishes and capacities.
Concurrently, we confront contradictions
between feminist consciousness and every-
day life of women, between tradition and mo-
dernity, between demands of gender main-
streaming and the observation of the world
from a woman's perspective.

Respecting and reflecting the diversity of
women's lives are our tools to achieve in-
clusion-the right to live full lives, the possi-
bility to learn from each other, the right to
be different. In our understanding this in-
cludes a vivid culture of dispute and a con-
troversial debating culture. We describe and
analyze processes which affect women in a
specific way, like connubial migration, inter-
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national care chains, what it means to be a
refugee woman, or specific situations of el-
derly women. We point out disparities, but at
the same time open up new perspectives for
possible action.

We narrate global developments as reflected
in biographies of women who communicate
and transcend borders of time and space.
This approach allows us to discover com-
monalities in differences and to change the
perspective on the self and the other, the fa-
miliar and the foreign, on development and
what is understood as underdevelopment.

The museum is rooted in the feminist ap-
proach to education, which does not start
from deficits, but from the consciousness
of one's own structures, wishes and com-
petences. An important dimension of dia-
logue is the relation between feminist visual
arts and the so-called popular art or handi-
craft emerging out of traditional women's
occupations, as well as the discourse about
female art forms and their subversive po-
tential.

The museum presents all kinds of strategies
women are using to be seen and to be heard
with their stories, opinions, and demands for
awareness, be it with braided ribbons, em-
broidered images, elaborated quilts, poems,
narrations, photos, films, paintings or songs.

Women'’s everyday lives in focus

The archive of the Museum Frauenkultur
Regional-International owns a considerable
collection of items of women's daily lives,
household equipment from all continents, in
particular from traditional, rural living envi-
ronments. These objects, together with sto-
ries from everyday life, present an important,
often underestimated cultural value. We take



hakkini talep ederek; asiri hararetlenmis tar-
tismalarm Ustesinden gelmeye ve toplumsal
barisin desteklenmesi igin karsilkli anlayisin
tesisini tek c¢ikar yol olarak sunmaya calisi-
yoruz. Tum sergilerimize ve etkinliklerimize
hakim bakis agisi budur. Aralarindaki ortak
ve paylasilan deneyimlerin yani sira, ataerkil
yapilari, esitsizlikleri ve adaletsizlikleri de tar-
tisan tum dinyadaki muhalif kadinlar arasm-
daki farkUlklar da; kiltiirlerarasi ve kiltirler
otesi diyaloglar baslatma amacmi igeren ser-
gilerimizin konularmi olusturuyor.

Mizemizin Gg¢ ozelligini; kadin miizesi olma
profilimiz, kadmlarin giindelik hayatlarma
odakli calismamiz ve konulara her zaman kiil-
turlerarasi yontemlerle yaklagsma ve her turlu
siniri agsma prensipleri belirler.

Kadin miizesi olma kimligimiz

Museum Frauenkultur Regional-Internatio-
nal; yerel, bolgesel ve uluslararasi diizeyde
her turli kilturel gesitliligi taniyor ve onay-
liyor. Hem gegmis hakkmdaki hem de giini-
miuzin igerikleriyle, yerel ve kiiresel iletisime
yol agtigr kadar, anlasmazliga da neden olan
tartismalarin yapilabilecegi bir alan sunuyor
ve bu gesitliligi miizenin politikalarinda ve
programlarinda yansitmaya calisiyor. Ka-
dinlarin yagsamlarini, onlarin kendi isteklerini
ve kapasitelerini ozellikle dikkate alan kritik
biling olusturma anlayisimiz Paulo Freire'ye
dayaniyor. Ayni zamanda feminist biling ile
kadm gunluk yasamlari arasindaki; gelenek
ile modernite arasindaki; toplumsal cinsiyet
politikalarmin talepleri ile bir kadinin kendi
bakis agisindan diinyayr gozlemlemesi ara-
sindaki geliskiler gibi konular da ilgi alanimi-
za giriyor.

Tatmin edici bir yasama sahip olma hakki, bir-
birimizden 6grenme imkan, farkli olma hakki
gibi konulari dikkate alarak; kadmlarm ya-
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samlarinm gesitliligine saygl duymak ve bu
yasamlari yansitmak, kapsayici olma c¢aba-
mizm araglarimi olusturur. Calisma anlayisi-
miz, canli bir tartisma kultlrini igerdigi ka-
dar, ihtilaflari da iceren miizakere kiltlrini
de kapsar. Kadinlarm evlilik nedenli gogleri,
uluslararasi baglamda ortaya c¢ikan [yasl,
hasta, ¢ocuk] bakim iligkileri, multeci bir ka-
din olmanin anlami veya yasli kadilarin 6zel
durumlari gibi stiregleri tanimliyor, analiz edi-
yoruz. Esitsizliklere dikkat ¢ekerken, ayni za-
manda olasi eylemler igin yeni perspektifler
gelistiriyoruz.

Hem zaman ve mekanla iligkili olarak hem de
zaman ve mekan sinirlamalari olmadan ka-
dinlarin  biyografilerindeki kiresel gelisme-
lerin yansimalarmi anlatiyoruz. Bu yaklagim;
farkli oldugu varsayilandaki benzerligi kes-
fetmemize, kendimize ve otekine bakisimizi
degistirmeye, tanidik, yabanci, gelismislik ve
azgelismislik gibi kavramlar konusunda di-
siinmemize olanak veriyor.

Mizedeki calismalar; dezavantajlardan yola
citkmak yerine, kisinin kendi sartlarinm, di-
leklerinin ve yetkKilerinin bilincini temel alan
feminist egitim yaklasimina dayaniyor. Diya-
logun diger onemli boyutu da; feminist gor-
sel sanatlar ile halk sanati olarak adlandirilan,
yani kadmlar geleneksel olarak bunu yaptik-
lari igin “el isi” adi verilen sanat arasindaki
iliskiler ve kadmlarin trettikleri sanat formla-
rmin tabandan kaynaklanan yikici giict hak-
kindaki tartismalardir.

Mizedeki sergilerde; kadinlarm kendi hikaye-
lerini, disincelerini ve farkindalik taleplerini
gorlinir ve duyulur yapabilmek igin kullan-
diklari her turlu stratejiye yer veriliyor: Bunlar
orulmis bantlar, islenmis resimler, detaylar-
la bezenmis quilt'ler (yamali bohgalar), siir-
ler, oykiiler, fotograflar, filmler, tablolar veya
sarkilar olabiliyor.



women's everyday life seriously and acknow-
ledge the day-to-day performance of women.

Comparing details of the daily lives of women
in different living conditions, environments,
cultures and sub-cultures, "natural” certain-
ties are no longer taken for granted. Instead,
it may be a path towards mutual understand-
ing. In our work we consider, compare and
look at situations usually taken for granted
from new angles and highlight comparable
situations of women in different regions and
cultures.

We relate situations of women from differ-
ent countries, cultures and social classes
and visualize mutual dependencies like in the
global migration chain of women who work
in the caretaking and cleaning sectors. Ger-
man women employ Turkish cleaning women,
women in Turkey delegate housework to
women from Turkmenistan and so on, this
chain can be followed around the entire
globe. Is there anything in common between
brewer women in Burkina Faso and Franco-
nia? What connects the life of farmer women
in the Peruvian Andes to those in Franconia?
What Kkinds of experiences link female bas-
ket weavers in Zambia and Upper Franconia -
only increasing competence through glob-
alization, or also joy and pride about beautiful
and useful domestic goods?

Additional subjects of discussion are per-
sonal encounters of women who do not
know each other: The images domestic and
migrant women such as work migrants, mar-
riage migrants, and refugee women have of
each other. How do women cope with real or
supposed differences when they meet? How
can they relate to and counsel each other?
Can they learn something new out of their
encounters?
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Spotlight on women's rights

Women movements from all countries de-
velop different ways to achieve true equal-
ity, and thus women are able to learn from
each other. Through global women networks,
transnational spaces for information and
communication have been created. We dis-
cuss questions women face all over the world.
What does globalization mean to women who
are disadvantaged and to those who can be
considered as benefiting from it? How are in-
creasing migration and neoliberalism affect-
ing women? How do women imagine a just
world? What is determining our lives?

Aesthetical interpretations of a cheerful
arpillera become obsolete as unjust power
structures appear. Applications in cheer-
ful colors upon closer examination become
a plaint against exploitation of one world
through the other.

Cultures of memory -
Threads that break the silence

Starting from their own perception, the dis-
cussions about women's rights and the stra-
tegies of women to overcome conflict, their
activities within peace movements become
visible through our installations, images, and
photographs.

Which memories are women tying their
identity to, and which kinds of memories do
women contribute in the political community
to which they belong? Women activists and
women organisations of 100 years of peace
movements could be gathered symbolically
on a peace table. The goals of all of these
women are very similar, but the topics they
are focusing on and the ways in which they
are acting are manifold and “feminine” in the
best sense of the word.



Kadinlarin giinliik yagamina odaklanma

Museum Frauenkultur Regional-Internatio-
nal'in arsivinde; kadmlarin gunlik hayatlari-
na ait, 6zellikle de geleneksel ve kirsal yasam
bolgeleri olmak lizere, tim kitalardan gelmis
ev egyalarindan olusan kayda deger bir ko-
leksiyon bulunmaktadir. Bu nesneler, giinlik
hayat hikayeleri esliginde 6nemli ve ¢ogun-
lukla da ciddiye alinmamis kiiltirel degerler
sunar. Biz, kadinlarin ginlik hayatlarmi ciddi-
ye aliyor ve kadmlarm her ginki performan-
sini gormezden gelmiyoruz.

Farkl yasam kosullari, yasam gevreleri, farkl
kiltlrler ve farkl alt kilturlerdeki kadinlarin
gunlik hayatlarmm ayrintilart karsilastririldigi
zaman, hikim suren “dogal” kesinliklerin ge-
gerlilikleri artik o kadar dogal olmuyor. Bu da,
karsilikl anlayisa giden yolu olanakl kilabiliyor.
Genel kabul goren gorusleri; galismalarimizda
yeni agilardan distnuyor, Karsilastiriyor, in-
celiyor ve sonra kadinlarm farkli bolgelerdeki
ve killturlerdeki karsilastirilabilir konumlarima
dikkat ¢ekiyoruz.

Farkl Glkelerdeki, kiltirlerdeki ve toplumsal
siniflardaki kadmlarm durumlarini birbirleriy-
le iliskilendiriyoruz ve karsilikli bagimUliklari
gorsellestiriyoruz. Ornegin bakim ve temizlik
sektorlerinde galisan kadmlarim kiresel gog
zincirindeki durumlari gibi: Alman kadinlar,
Turkiyeli temizlikgi kadmlar istihdam ediyor;
Tlrkiye'deki kadmlar, Turkmenistan ve benzeri
tUlkelerden gelen kadnlari ev islerinde galisti-
riyor ve bu tirden iligkiler zinciri tim diinyada
gozlenebiliyor. Afrika’da Burkina Fasolu ve Al-
manya'da Franconia Bolgesi'ndeki bira treti-
cisi kadinlar arasinda benzerlikler var midir?
Perunun And Daglarimdaki gift¢i kadinlarm
hayatini, Frankonya Bolgesindeki giftgi ka-
dinlarla benzer yapan sey nedir? Zambiya ve
Almanya'nin Yukari Frankonya bolgesindeki
sepet dokumacisi kadmnlar arasinda ne tir

171

benzer deneyimler vardir? Kiresellesme ne-
deniyle sadece artan yetkinlikleri mi yoksa
bunun yani sira Urettikleri guzel ve kullanis-
U ev esyalarmin kendileri igin keyif ve gurur
kaynagi da olmasi mi?

Birbirlerini tanimayan kadmlarm Kisisel karsi-
lasmalarini saglayabilen diger konularmiz da
[Alman kokenli] yerli kadinlarla, calisma veya
evlilik nedenleriyle gogen kadmlar ve milte-
ci kadinlarin birbirlerini algilamalari, bir araya
geldiklerinde kadinlarm gergek veya varsayi-
lan farkUlklarla nasil basa cikabildikleri, bir-
birleriyle nasil iliski kurabildikleri, birbirlerini
nasil bilgilendirebildikleri, karsilastiklari ka-
dinlardan nasil yeni seyler 6grenebilecekleri
gibi sorulari kapsiyor.

Kadin haklari konusunda birka¢ not

Tum Ulkelerdeki kadm hareketleri, gergek
esitlige ulasmak icin farkl yollar gelistiri-
yorlar. Bu da kadinlarin birbirlerinden ogre-
nebilmelerini saglayabilen bir olgu. Kiresel
kadm aglari araciligiyla, bilgi ve iletisim igin
ulusotesi alanlar olusturduk. Tum dinyada
kadmlart mesgul eden sorulari tartisiyoruz.
Kiresellesme; dezavantajli kadinlar ve kiire-
sellesmeden fayda saglayabildigi varsayilan
kadmlar igin ne anlama geliyor? Artan gog ve
neoliberalizm kadinlari nasil etkiliyor? Kadm-
lar adil bir dinyay! nasil tahayyiil ediyorlar?
Hayatlarmizi belirleyen nedir?

Adaletsiz gug iligkileri belirginlestikge, neseli
bir arpilleranm estetik yorumlarmin geger-
liligi yok oluyor [arpillera, farkl tekstil mal-
zemeleri kullanilarak, kumas Ulzerinde dikis-
le olusturulan Gg¢ boyutlu anlatidir]. Anlati,
daha yakindan incelendiginde neseli renkler-
le olusturulmus motifler, bir diinyanin, 6teki
dinya tarafmdan somirilmesine karsi sug-
lama anlamini igeriyor.



“Our standard of living is very low. The families that come
to Lima because they can't make a living in the countryside,
or who flee from military clashes in their region, build these
straw huts for themselves on the outskirts of Lima. There's
no water and no electricity in these districts, no schools, no
streets, no public transport. The struggles to get infrastruc-
ture often last for years, we organize marches and demand
solutions.

There is no legal work. Everybody tries to sell something. Chil-
dren sell candy and newspapers; women prepare food that
they sell on the street. But the profit they get out of it is not
enough to survive. So people begin to borrow. But what hap-
pens? The interest rises out of all proportion and ruins people.
The debts eat up all the earnings. And we women have to bear
the biggest part of the burden.

There is only one explanation for this: foreign capital. Dur-
ing the last crisis, which began in the 1980s, women began to
organize themselues and we came up with the idea of com-
munal kitchens. But we organize ourselues not only to cook,
to share what little we have somewhat better. We want work,
paid work.

We, the Creative Women Group, joined to show the world,
especially the women, how we live and how we struggle in
order to go on.”

“Yasam standardimiz ¢ok diistik. Kirsal alanda yasayamayacakla-
riigin veya bolgedeki askeri catismalar yiiziinden Lima'ya kagan
aileler, Lima'nin dis mahallelerinde kendilerine bu saz ve kamis-
tan yapilmis kuliibeleri insa ediyorlar. Bu bélgelerde; su, elektrik
yok, okul yok, sokak yok, toplu tasima araglari yok. Altyapi elde
etme miicadeleleri genellikle yillarca stiriyor; bunun igin ydri-
ysler dtizenliyor ve ¢éziim talep ediyoruz.

Yasal sartlarda galisma olanagi yok. Herkes bir seyler satmaya
calisiyor. Cocuklar seker ve gazete satiyor; kadinlar kendi hazir-
ladiklari yiyecekleri sokakta satiyor. Ancak bundan elde ettikleri
kazang hayatta kalmak igin yeterli degil. Bu nedenle insanlar
borg¢ almaya basliyor. Peki, sonra ne oluyor? Faiz asiri artiyor ve
insanlari perisan ediyor. Borglar tiim kazanci yok ediyor. Ve biz
kadinlar, ytikiin en biyik kismini tasimak zorunda kaliyoruz.

Tiim bunlarin tek nedeni var: Yabanci sermaye. 1980 lerde basla-
yan son kriz sirasinda kadinlar organize olmaya basladi ve ortak
mutfak uygulama fikri olustu. Fakat sadece yemek pisirmek igin
degil, sahip oldugumuz zaten az seyleri biraz daha iyi paylasmak

igin organize oluyoruz. Is istiyoruz, tcretli is.

Biz, Yaratici Kadinlar Grubu, diinyaya, ézellikle de kadinlara,
nasil yasadigimizi ve yasayabilmek i¢in nasil miicadele ettigimizi
gbstermek igin bir araya geldik.”



Arpillera

Yaratici Kadinlar Grubu, Peru, Lima //

Creative Women Group, Peru, Lima

© Museum Frauenkultur Regional-International
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An important medium for intercultural dia-
logue is our collection of textile art, quilts
and arpilleras: tapestries, most of which have
been created as documentations of societal
structures disadvantaging women. They tell
of violent conflicts on the individual as well as
the societal level, and how women contrast
these with their art of survival. We present
female mediums of memory and analyze their
function and particularity; no heroic stories,
but individual memories of experienced pain.

Solidarity and mutual understanding

The actions of single women as well as exam-
ples of solidary actions become visible and
the women's voices can be heard. As a con-
sequence we find new answers to counteract
the saturation with multi-media images of
war and provide variable forms of emotional
distance or emotional participation and al-
low ambivalences of evaluation. Working in
this way is our primary goal as well as a sty-
listic device.

An Afghan rug with motives of armaments
was the starting point for a discussion in
the "Monday Cafe” in the town of Forch-
heim, where local and refugee women meet.
Freya Filipp, physician, quilter, and part of
the team of the museum as well as the cafe,
proposed to give a response to these sym-
bols of destruction. So women and girls ex-
pressed their “No to war” in all of their native
languages on this quilt. This exclamation not
only prompted empathy with the refugees,
but also reflection and discussion among the
visitors of our exhibition Kriegessocken und
Peacemakerinnen / War Socks and Peace-
maker Women in 2015 about how all of us are
directly or indirectly involved in this situation
and how we can oppose the warmongering.

Shaping the practice of our museum

Since the early days of our association, a
big part of our work, while done by profes-
sionals, has been realized as voluntary work
with varying opportunities through projects
and limited contracts -rarely full-time, of-
ten part-time- for curators, designers, and
management. The conditions for non-profit
women organizations like ours are not bet-
ter now than 20 years ago-the work in the
museum is still mainly based on voluntary
engagement at all levels: from developing
concepts, to research, curating, the publi-
cation of catalogues, conducting all kinds
of events, guided tours through the exhibit,
custody and fundraising.

We were allotted a charming building, the
baroque Marstall of the earls of Plckler-
Limburg (a horse stable and the seat of the
earl's widow, built in 1731) from the city of
Firth free of rent. The city provides a basic
budget to run the museum, but this does not
include a budget for personnel or new exhibi-
tion projects.

Due in part to the spatial conditions of the
building, but mainly because the museum is
situated in the outskirts of the city of Furth -
which many of our visitors perceive as a love-
ly place in a remote village- we do not have
a permanent section in the museum, but
changing exhibitions, where we combine our
research with objects and art pieces from
our own collection with lent art pieces from
women artists from all over the world. Again
due to the conditions of the museum’s build-
ing, we are only able to open from May to Oc-
tober. We change our exhibitions annually or
bi-annually. So, within the last ten years, we
produced seven exhibitions.



Hatirlama kiiltiirleri -
Sessizligi bozan dikis iplikleri

Kadmlarm olaylari kendi algilayislarindan
yola gikarak; kadin haklarma iligkin tartisma-
lar, kadmlarin ihtilaflarla basa ¢ikma strateji-
leri, kadinlarm baris hareketleri icindeki faa-
liyetleri, enstalasyonlarimizda, tablolarimizda
ve fotograflarimizda gorinir hale geliyorlar.

Kadmlar hangi anilari, kendi kimlikleriyle bag-
dastiriyorlar ve ne tir anilarla ait olduklari
siyasal topluluga katkida bulunuyorlar? Yiz
yillk baris hareketinin kadm aktivistleri ve ka-
din orgltleri; bir baris masasi etrafinda sem-
bolik olarak toplanabilirdi. Tum bu kadinlarm
hedefleri birbirine ¢cok benziyor. Ancak odak-
landiklari konular ve eylem yollari ¢ok gesitli
katmanlardan olusuyor: Kelimenin tam anla-
miyla “kadin isi".

Kilturlerarasi diyalog igin  kullandigmiz
onemli araglardan biri de tekstil sanati, qu-
ilt'ler ve arpillera’lardir. Koleksiyonumuzdaki
bu tekstil Grlnlerinin ¢ogunda, kadinlari de-
zavantajli hale getiren toplumsal yapilar bel-
gelenmekte. Bu galismalar, bireysel ve top-
lumsal baglamdaki siddeti iceren gatismalari
ve kadinlarm hayatta kalma becerilerini kar-
silastirma firsati veriyorlar. Kadmlarin bellek
araglarini sunuyoruz, iglevlerini ve ozellikle-
rini analiz ediyoruz: Kahramanlk oykilerine
degil ama deneyimlenmis acilarin bireysel
anilarina yer veriyoruz.

Dayanigma ve birbirimizi anlama

Calismalarimizda tek tek kadmlarin eylemleri
ve dayanisma ornekleri gortunir kilmir, kadm-
larin sesleri duyurulur. Boylece savasin multi
medya gorintilerinin neden oldugu doygun-
luga karsi koymak ve araya duygusal mesafe
koyabilmek ya da empati duyabilmenin farkl
yontemlerini saglamak igin yeni cevaplar ari-
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yoruz. Olaylari degerlendirmede geliskilere
izin veriyoruz. Bu sekilde galismak, bizim igin
birincil hedef ve ayni zamanda yontemsel bir
aragtir.

Forchheim kentinde yerli kadinlarin ve miul-
teci kadmlarm bulustugu “Monday Cafe"-
deki tartismalar igin, Ustlinde silah motifleri
bulunan bir Afgan halisi, baslangi¢ olmustu.
Doktor, quilt sanatgisi, miizemizin bir Uyesi
ve ayni zamanda “Monday Cafe"deki ekibin de
bir parcasi olan Freya Filipp; birlikte ¢alisti-
g1 miilteci grubuna, haliya islenmis bu yikim
sembollerine karsi bir cevap bulmayi oner-
di. Boylece kadinlar ve geng kizlar, yaptiklari
quilt'in Uzerine kendi ana dillerinde “Savasa
Hayir” ifadesini yazdilar. Bu yontem, sade-
ce miiltecilerle empati kurulmasina yol ag-
makla kalmadi; ayni zamanda 2015 yilindaki
Kriegssocken und Peacemakerinnen / Savas
Coraplari ve Baris Yapan Kadinlar isimli ser-
gimizin ziyaretgileri arasmda, hepimizin dog-
rudan veya dolayli olarak savasa nasil dahil
oldugumuza ve savas ¢igirtkantiklarma nasil
karsi gikabilecegimize iliskin distincelere ve
tartismalara olanak verdi.

Miizedeki gcalismalarimizi sekillendirme

Dernegimizin ilk giinlerinden bu yana, pro-
fesyonel kiratorlerin, grafikgilerin, yoneti-
cilerin yaptigi ¢alismalarm buyik bir kismi
gondillilik bazindaydi: Cok ender olarak da
tam zamanl, ama ¢ogunlukla yari zamanl
sozlesmelerle galisma veya proje finansmani
saglama firsati bulduk. Bizimki gibi kar amaci
gltmeyen kadin sivil toplum orgiitlerinin ko-
sullari, su anda 20 yil 6ncesinden daha iyi de-
gil. Muzedeki galismalarmiz hala her seviye-
de gonulliluk katiimimma dayaniyor: Konsept
gelistirmeden, arastirmaya; kiratorlikten,
sergi katalogu yaymlamaya; mizenin her tir-
i kaltur etkinliginin yasama gegirilmesinden,
sergilerdeki rehberli turlara; mizenin given-



Museum Frauenkultur Regional-International'in girisi ve 6n bahgesi

Entrance and front garden of the Museum Frauenkultur Regional-International

Curatorial practice

Realizing, showing and loaning exhibitions
are a very different business from main-
taining a museum. Fortunately, the concept
of active and inclusive participation within
the collective of our association, as well as
the idea of a women's museum, attracted
a variety of women from the region to par-
ticipate. Since the opening of the museum,
more women -currently around 30- with
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different personal, professional and migra-
tory experiences, and not only from an aca-
demic background, are taking over duties in
management, accounting, housekeeping, as
museum guides, etc. There is also a fruitful
cooperation with regional voluntary agen-
cies for short-term supporting tasks like
repairs and cleaning, but more importantly,
they connect us with women who are willing
to participate at all levels of museum work.



liginden, miizeninin galismalari igin bagis top-
lamaya kadar.

Firth Belediyesi'nin miizemize Ucretsiz tahsis
ettigi bina, Kont Pickler-Limburg tarafindan
1731'de barok tarzda insa edilmis bir at ahiri-
dir. Bu hos bina, daha sonra dul kont eslerinin
oturmalari i¢in de tahsis edilmistir. Fiirth Bele-
diyesi, mizenin genel giderlerini karsilayacak
bir biitge ayirsa da; bu miktar, miizede gorevli
kadroyu veya yeni sergi projelerini igermiyor.

Mizemizde sirekli sergi bulunmamaktadir.
Bu karari, kismen binanim i¢ mekan kosulla-
rinin yetersizligi nedeniyle, fakat 6zellikle de
mizenin Firth kentinin disinda, ziyaretgile-
rimizin gogunun burasini cazip ama uzak bir
koy olarak algilamalari nedeniyle aldik. Si-
rekli sergi yerine; kendi koleksiyonumuzdaki
nesneleri ve sanat eserlerini, dinyanm dort
bir yanindaki kadin sanatgilardan 6ding
alarak olusturdugumuz ve igerik arastirma-
sini da kendi yaptigimiz donemsel sergilere
yer veriyoruz. Yine binanin kosullari nede-
niyle, mizeyi sadece Mayis aymdan Ekim
ayina kadar agabiliyoruz. Yilda bir ya da iki
yeni sergi sunuyoruz. Boylece, son on yilda
yedi sergi urettik.

Kiiratoryal uygulama

Sergi lretmek, uygulamak ve lretilen sergi-
leri 6dling verme organizasyonunu yonetmek,
bir mizeyi galistirmaktan ¢ok farkl islerdir.
Neyse ki, dernegimizin kolektifi iginde hakim
olan aktif ve kapsayici katiim konsepti ve ka-
din mizesi olgusu, miizenin bulundugu bol-
gedeki farkl birgok kadimm katimmi saglad.
Mizenin agilisindan bu yana akademik biri-
kimli kadmlar haricinde, kisisel veya meslek
yasamlarinda ve gog¢ gibi alanlarda farkl de-
neyimler edinmis 30 civarinda kadin; su anda
yonetim, muhasebe, temizlik, miize rehberligi
gibi gorevleri Ustlenmekteler. Ayni zamanda
gevremizdeki diger gonillii galisan kurulus-

larla onarim ve temizlik gibi kisa stireli isler-
de destek alabildigimiz verimli bir isbirligimiz
de var. Bu kisa sureli igbirliklerinin en onemli
faydasi, miize galismalarma her seviyede ka-
tilmak isteyen kadmlarla bizleri bir araya ge-
tirmesi oluyor.

Calismalarimizla ilgilenen gondllilerin ki-
sisel durumlarindaki degisikliklerle paralel
olan bu baglantilar, miizeye yakm bolgelerde
yasayan, farkli gegmislere ve kapasitelere
sahip olan kadinlarim ekibimize dahil olma-
si firsatini vermesi nedeniyle heyecan verici.
Bu yeni aktivistler, kendi glinliik hayatlarinm
uzmanlari olarak ciddiye aliniyorlar ve yeni
yetenekler gelistirme kapasitesine de sahip-
ler. Boylece tiim grup; farkl giinlik yasam
deneyimlerden ve farkli mesleki becerileri
olan kadinlardan kazang elde ediyor. Bu tir
iliskiler hepimiz igin; hem dernegimiz iginde
hem de civardaki koylerde, kasabalarda ve
Firth ve Nurnberg metropol sehirleri bol-
gesinde yasayan ve mizeyle ilgilenen diger
destekleyicilerle olan ilskilerimizde yaratici
yeni diyalog bigimlerini 6grenmek zorunda
oldugumuz anlamina geliyor.

Bu nedenle kapsayici kiratoryel uygulama;
yapilacak sergilerin konulari ve konseptleri
ile ilgili kararlarm dernegin tum aktif Gyelerini
kapsayan ortak bir siiregte gergeklestirildigi-
ni ifade ediyor. Iki ya da lg kiratérden olu-
san ekibin yonetimi altinda galisma gruplari
olusturuluyor ama gene de gegirgen karak-
terli gruplarda biraraya gelmelerle hepimiz;
igerik detaylandirma, sergilenecek ek nesne-
lerin aranmasi ve sergiye eslik edecek kiiltir
programi igin sanatgilarm ve konusmacilarin
tesbit edilmesi siirecine katilmis oluyoruz.

Kapsayicilik
2016'da Ausgekocht? / Pismis mi? isimli ser-

giyi yaptik. Sergi; yeni yasam tarzlariyla, ki-
resel gida endistrisi arasinda varolan gelis-



Due to changes in the personal situations of
interested volunteers, these connections are
exciting because of the inclusion of women,
living in close vicinity of the museum with
different backgrounds and capacities into
the museum team. These new activists are
taken seriously as experts of their everyday
lives and they are capable of developing new
abilities, and so the group as a whole prof-
its from diverse everyday experiences as
well as from professional skills of different
women. This also means that all of us have
to learn new creative forms of dialogue, both
inside the association, but also communicat-
ing with the population and stakeholders of
nearby villages, towns and the metropolitan
cities Flrth and Nuremberg.

Inclusive curatorial praxis means then that
the decisions about the topics and the con-
cepts of upcoming exhibitions are realized
in a joint process including all active mem-
bers of the association. Under the direction
of teams of two or three curators, working
groups are formed, and in different compo-
sitions all of us are included in the process
of content elaboration, the search for addi-
tional objects, and the involvement of artists
and lecturers for the seasonal program.

Inclusion

We made the exhibition Ausgekocht? in 2016.
The exhibition was about cooking and nu-
trition in the context of conflicting priori-
ties between new life scripts and the global
food industry. A new member, master of
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domestic-economy, provided the curators
of this exhibition with profound professional
knowledge. On the other hand, for the first
time in her life she researched on the inter-
net, in archives and museums of the region
about some issues relating to the globaliza-
tion of food production and contributed her
findings. She also offered workshops for kids
and young adults combining potato harvest,
cooking and teaching everything around nu-
trition as well as historical stories about po-
tatoes.

This principle of an active membership, of
varying curatorial teams with professional,
but unpaid instruction, through an interdis-
ciplinary and intercultural cooperation of
women of different provenience is exciting
and demanding at the same time. It means
that the development of our exhibitions -
their high quality has been attested multiple
times- itself represents a magnificent po-
tential for empowerment.

Giving women a voice

In history, women had to struggle hard to
get a voice. The Museum Frauenkultur Re-
gional-International is a place to give women
a platform. It is our aim to empower women
to express themselves without fear and act
responsibly. With this aim in mind we try to
contribute to social peace by remember-
ing the past and reflecting the varieties
of women's everyday lives, the cultures of
women and women-specific ways of dialogue
across hostile borders.



kili oncelikler baglaminda, yemek pisirme ve
beslenme konularini inceliyordu. Ev ekono-
misi “uzmani” olan bir yeni Gyemiz, sergimizin
kiratorlerine yogun profesyonel bilgi aktari-
mi yapti. Ama kendisi de hayatinda ilk kez in-
ternette, bolgedeki arsivlerde ve mizelerde
incelemeler yaparak, gida tretiminin kiresel-
lesmesi ile ilgili konularda sergiye bilgi katkisi
sagladi. Bu galismalarina ek olarak ¢ocuklar
ve gengler igin atolyeler de diizenledi, pata-
tes hasadl, patatesle ilgili tarihi hikayeler, pa-
tates ve beslenme ve patates yemekleri gibi
konular tartisti.

Bu ornekte tanimlanan aktif Uyelik ilkesi; pro-
fesyonel, fakat Ucretsiz olarak ve degisim ha-
lindeki kiratoryal ekiplerin ogretici destegi
ile calisma; farkl kokenlerden kadmlar ara-
sinda disiplinlerarasi ve kiiltiirlerarasi isbirligi
gibi siregleri icerdigi icin hem heyecan veri-
cidir, hem de hig kolay bir is degildir. Bu da,
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yuksek kalitesi birgok kez onaylanmis olan
sergilerimizin tretim slrecinin, kadinlari glig-
lendirmek igin muazzam bir potansiyel igerdi-
gine isaret eder.

Kadinlara ses vermek

Kadmlar seslerini duyurabilmek igin gegmis-
te ¢ok ugrasmak zorunda kaldilar. Museum
Frauenkultur Regional-International, kadin-
lar i¢in alan agan bir mekandir. Amacimiz,
cekinmeden kendilerini ifade edebilmeleri ve
sorumluluk bilinciyle harekete gegebilmeleri
i¢in kadmlari glglendirmektir. Bu amag¢ dog-
rultusunda gegmisi hatirlayarak ve gindelik
hayatlarinm, kadin kilturlerinin ve disman
sinirlarin onlarr ayirmasina ragmen, kadinlara
0zgu iletisimlerinin gesitliliklerini de dusin-
me slrecimizde dikkate aliyor ve toplumsal
baris i¢in ¢alisiyoruz.



ISIL EGRIKAVUK - EGE ZEYTUN

“HEARING EACH OTHER'S VOICE"

NOTES FROM THE FORUM INCLUSIVE PEACE PRACTICES

Emphasis is always put on the fact that the
hierarchy within politics renders women in-
visible and that women'’s participation is vi-
tal in finding solutions to political problems
and the success of any long-term solutions.
It is mentioned that women's representation
is a must for creativity in solutions found.
Women's museums working for the estab-
lishment of societal peace provide examples
to how both representation and creative so-
lutions are brought to life in different areas.

The forum entitled “Inclusive Peace Practic-
es” was held on the 21 October 2016, the sec-
ond day of the "Women's Museums: Centre
of Social Memory and Places of Inclusion -
International Women's Museums Confer-
ence’, from 15.00 to 16.00. In the session on
Museum Analyses immediately prior to this
forum, three separate women's museums -
one from Japan, one from Germany and one
from Turkey- spoke on the concepts of in-
clusive peace they had developed in differ-
ent areas under the heading “Case Studies:
Inclusive Peace Practices” These museums
were the Women's Active Museum on War
and Peace in Tokyo, working to expose the
system of sexual slavery imposed upon
women in countries invaded by the Japanese
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army during World War II, have the perpetra-
tors tried, and restore the reputation of the
victims, the Museum Frauenkultur Regional-
International in Furth, Bavaria, working with
a comparative intercultural method as a way
of fighting discrimination, and the Women's
Museum Istanbul, which uses women's his-
tory as a tool to establish intercultural com-
munication and rediscover societal truth.

The aim of the forum on “Inclusive Peace
Practices” following the museum presenta-
tions was to reflect on new concepts that
may play a role in the remembrance of the
past, responsibility in the present, the estab-
lishment of societal peace, and the forma-
tion of an alternative (women'’s) culture of
remembrance beyond official (women's) his-
tory, through the experiences of these three
women’s museums.

Among the discussants of the forum were
those actively working on issues regarding
peace in different areas, alongside museum
representatives: Mina Watanabe, Gaby Fran-
ger and Meral Akkent as the representatives
of the museums and Feyza Akmerdem, Karin
Karakasli, Dogus Derya, and Ayse Betil Celik
who work in various fields concerning peace.



ISIL EGRIKAVUK - EGE ZEYTUN

“BIRBIRININ SESINI DUYABILMEK”

KAPSAYICI BARIS UYGULAMALARI FORUMU'NDAN NOTLAR

Politikanin kendi igindeki hiyerarsisinin ka-
dinlari gorianmez kildigi, politik sorunlara
¢6zim bulmak ve uzun streli ¢oézimlerin
basarisi igin kadinlarin katilimmim onemi
her zaman vurgulanir. Coziimlerde yarati-
cilik igin kadm temsilinin sart oldugu belir-
tilir. Toplumsal baris tesisi amagli ¢calisan
kadin mizeleri, yaratici gozimlerle farkl
alanlarda temsilin nasil hayata gegirildigini
ornekliyorlar.

“Kapsayici Baris Konseptleri” baslikli forum;
Kadin Miizesi: Toplumsal Bellek Merkezi ve
Kapsayicit Mekan Uluslararasi Kadin Mtize-
leri Konferansimin ikinci guni 21 Ekim 2016,
15.00-16.00 arasinda yapildi. Bu forumdan
onceki “Kapsayici Baris Konseptleri” otu-
rumunda Japonya’ dan, Almanya'dan ve
Turkiye'den li¢ kadin muzesi farkli alanlarda
gelistirdikleri kapsayici baris konseptleri-
ni anlatmislardi. Sunum yapmis olan bu g
mize sunlardi: 2. Dinya Savas! sirasinda
Japon ordusunun isgal ettigi lilkelerde ka-
dinlara uyguladigr cinsel kolelik sisteminin
ifsasi, yargilanmasi ve magdur kadinlarm
itibarlarini iade etme amaciyla ¢alisan Tok-
yo'daki Women's Active Museum on War
and Peace; Bavyera Eyaleti'nin Furth ken-
tinde ayrimcilikla miicadelenin bir yolu ola-
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rak kiltlrlerarasi karsilastirmali metotla
calisan Museum Frauenkultur Regional-In-
ternational ve farkli aidiyetler arasinda
iletisim saglamak ve bodylece toplumsal
gergekligi yeniden kesfetmek igin Istanbul
kadin tarihini arag olarak kullanan Istanbul
Kadin Muzesi.

Asagida konusma notlari bulunan “Kapsa-
yici Baris Konseptleri Forumu'nda ise, Ug
kadin mizesinin deneyimlerinden yola ¢i-
karak, gegmisi hatirlama, ginimizde so-
rumluluk alma ve toplumsal barisin tesisi
icin, resmi (kadin) tarihin(in) 6tesinde, al-
ternatif bir (kadin) hatirlama kalturanin
olusturulmasinda rol oynayabilecek yeni
konseptler hakkinda disunilmesi amag-
lanmisti. Oturumda baris tesisinin on sarti
olan iletisimi saglayabilecek, farkli alanlar-
da uygulanmis somut ornekler ya da hayal
edilen projeler dile getirildi.

Forumda, miizelerin temsilcileri Mina Wa-
tanabe, Gaby Franger ve Meral Akkent
yaninda, baris konusunda farkli alanlarda
aktif calisan Feyza Akmerdem, Karin Ka-
rakasli, Dogus Derya, Ayse Betil Celik gibi
katilimcilar da vardi.



Dr. Feyza Akmerdem teaches Media and
Communication at Bogazigi University in Is-
tanbul. She is a member of the Women's Ini-
tiative for Peace (Baris icin Kadin Girisimi),
an organization claiming that “War and hate
make women's daily lives difficult. Peace is
what we all need. We must talk to make a
country possible where women hear and un-
derstand each other.”

With her work aiming at establishing con-
sciousness for the uninterrupted link be-
tween the past and the present, poet, short
story writer, journalist and academic Ka-
rin Karakasli is laying the foundations of a
peaceful existence.

Dogus Derya, feminist Member of Parliament
from the Republican Turkish Party in the Par-
liamentary Assembly of Northern Cyprus, is
working for peace and confrontation with
the past, towards a “common homeland” in
Cyprus.

Prof. Dr. Ayse Betil Celik teaches conflict
analysis and resolution, and political science
at Sabanci University in Istanbul. Her work
focuses on ethnicity, forced migration, rec-
onciliation, civil society and gender in peace-
building and peacemaking.

Isil Egrikavuk:

The topic of our session is inclusive concepts
for Peace. We're hosting women working in
the field of women'’s museums. We also have
guests from outside this field: a member of
parliament, a writer, an academic and an ac-
tivist. How can we come together? What can
we learn from each other? And how may we
move forward together? How are we to con-
front painful stories and our own wounds on
our path to establish peace? Which kinds of
representations may we render concrete or
visualize? We're here to discuss how to es-
tablish peace based on our own experiences,
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leaving aside our pain. Feyza, let's start with
you.

Feyza Akmerdem:

The "Women's Initiative for Peace” was es-
tablished in 2009 in order to create public
awareness regarding women political prison-
ers in Turkey. The initiative carried out vari-
ous activities including preparing reports,
establishing contacts, making observations
and organizing demonstrations throughout
armed clashes and the following ceasefire/
resolution processes. Then the peace pro-
cess in Turkey came to a halt. We came to-
gether as mostly feminist women from dif-
ferent political backgrounds and women
from the Kurdish movement in order to un-
derstand this process within our own frame-
work and explain it to others.

Another platform in which I'm also active,
Regel Blog, is also related to this issue, but it
is an effort to think and converse about the
various situations we find ourselves in and
be productive from a different perspective.
For the past two years Regel Blog has been
conveying the many different experiences of
womanhood from everyday life, and women
have been taking part in this process of re-
vealing/constructing their own stories. So we,
as Regel Blog, never told women to tell us their
own stories or to write on this or that topic.
Recel turned into a story of its own. In this
process, Regel Blog became a space, a me-
dium where women could speak of troubles
experienced in the public sphere, harassment,
marriage, divorce, child-raising, cultural pro-
duction, war, immigration and peace, and,
most importantly, a medium where they were
able to express themselves when they felt
stuck, confined. We have thus tried to build
relationships and establish contacts both in
the Women's Initiative for Peace and in Regel
Blog. As Regel Blog we gave these contacts a
tangible form in the shape of a website.



Bogazigi Universitesinde Medya ve Iletisim
dersleri veren Dr. Feyza Akinerdem; “Sa-
vas ve siddetle birlikte kadinlarin glindelik
hayati zorlasiyor. Baris hepimizin ihtiyaci.
Kadinlarin birbirlerinin sesini duyabildigi ve
birbirini anlayabildigi bir (lke i¢in, konus-
maliyiz” talebi olan Baris Igin Kadin Girigi-
mi grubunda galisiyor.

Sair, oyki yazari, gazeteci ve akademisyen
vasiflari olan Karin Karakasli; gegmis ve
buglinle kesintisiz iliski kurma amagli bel-
lek olusturan calismalariyla, baris iginde
yasayabilmenin temelini insa ediyor.

Kuzey Kibris Yonetimi Parlamentosu Cum-
huriyetgi Turk Partisi lyesi feminist millet-
vekili Dogus Derya; Kibris'ta “ortak yurt”
yaratmak igin ve toplumsal barisi tesis et-
mek igin gegmisle ylizlesme galismalari ya-
pryor.

Prof. Dr. Ayse Betil Celik Siyaset Bilimi ve
uyusmazlik ¢oézimi alanlarmda Sabanci
Universitesi'nde ders veriyor ve Kiirt so-
runu, zorunlu gog, sivil toplum ve baris in-
saasl, toplumsal kutuplasma ve mutabakat,
toplumsal cinsiyet ve baris stregleri konu-
larinda galisiyor.

Isil Egrikavuk:

Oturumumuzun konusu “Kapsayici Baris
Konseptleri” Kadin mizeleri alaninda ¢ali-
san kadinlari agirliyoruz. Bu alanin disindan
konuklarimiz da var: Bir milletvekili, bir ya-
zar, bir akademisyen ve bir aktivist. Nasil bir
araya gelebiliriz, birbirimizden neler 6gre-
nebiliriz, birlikte nasil ilerleyebiliriz? Barisi
tesis etme yolunda ilerlerken aci hikayeler-
le ve yaralarimizla nasil ylizlesebiliriz? Ne
tur temsilleri somutlastirabiliriz ya da gor-
sellestirebiliriz? Kendi deneyimlerimizden
yola gikarak acilari bir yana koyup barisi
tesis etmenin yollarini tartisacagiz.
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Feyza Akinerdem:

Baris Icin Kadmn Girisimi 2009 vyilinda,
siyas? kadin tutsaklar igin Turkiye'de ka-
muoyu olusturmak i¢in kuruldu. Catisma
ve sonrasindaki ateskes/¢ozim sireci bo-
yunca da gesitli raporlama, temas, gozlem,
eylem aktivitelerinde bulundu. Sonra baris
slrecine Turkiye'de ara verildi. Bizler farkl
siyasf arka planlardan, agirtikli olarak femi-
nist kadinlar ve Kirt hareketinden kadinlar
olarak bu sireci kendi ¢ergevemizde yeni-
den anlayip baskalarina anlatmak igin bir
araya geldik.

Aktif oldugum Regel Blog da bu konuy-
la baglantili; ama baska bir perspektiften
icinde bulundugumuz haller ulzerine du-
siinmek, konusmak ve iliretmek cabasi. Iki
senedir Regel Blog giindelik hayattaki farkl
kadinlik deneyimlerini aktariyor; kadinlarin
kendi hikayelerini ortaya g¢ikarma sireci-
ne dahil oluyor. Dolayisiyla biz Regel Blog
olarak kadinlara ne “hikayelerinizi anlatin”
ne de “su konuda yazin" dedik. Regel ken-
di basma bir hikayeye donusti. Bu slreg-
te Regel Blog, kadinlarin kamusal alanda
yasanan sikintilar, taciz, evlilik, bosanma,
gocuk yetistirme, kilturel lretim, savas,
miltecilik, baris konularinda konusabile-
cegi; en onemlisi de kadinlarm kendilerini
stkismis hissettikleri yerlerde kendilerini
anlatabilecekleri bir mecraya donisti. Do-
layisiyla hem Baris Igin Kadin Girisiminde
hem de Regel Blog'da iligkiler ve temaslar
uretmeye calistik. Regel Blog'da ek olarak
kurdugumuz temaslari bir websitesinde so-
mutlastirdik.

Dogus Derya:

Ben Feyzamin iligkilerin dnemine degindi-
gi yerden devam etmek istiyorum. Kisaca
Kibris'm tarihsel baglamimdan bahsedeyim:
1974'te kuzeyi Turk, glineyi Rum yonetimi
olmak lzere bolinmis bir ada. 1974'ten



Dogus Derya:

I'd like to continue from where Feyza left off
with the importance of forming relationships.
Let me briefly mention the historical context
in which Cyprus has come to exist as a di-
vided island with Turkish rule in its north and
Greek rule in its south in 1974. From 1974 to
the start of the 2000s two separate memory
projects were put into effect on each side of
the island.

These were about what was considered worth
remembering, silencing or speaking about.
The memory project in the South, entitled
“We Shall Not Forget”, espoused the follow-
ing claim: “we shall not forget that we used to
live together with Cypriot Turks before, and
then we were forced to leave our homes as a
result of” -according to them- “Turkish oc-
cupation”.

The way this project reflects on concrete
spaces and places is the fact that road signs
pointing to settlements in the North re-
mained in place until the start of the 2000s
or that Members of Parliament and mayors
are still being elected in the South for towns
that are currently within the boundaries of
Northern Cyprus. The “We Shall Not Forget”
project in the North, on the other hand, was
completely bent on erasing the memory of
cohabitation. It took the shape of a Turkifica-
tion story, as if Cypriot Greeks, Cypriot Turks
and other groups such as Armenians and Ma-
ronites had never lived together on the island.

So much so that the names of provinces in
Turkey (ex. Gelibolu), names derived from
a patriarchal militarist culture (ex. Sipahi,
Yigitler, Pasakoy), and if no such Turkifying
names were found, the names of cigarette
brands smoked by commanders in those
days (ex. Bafra, Gelincik) were given to vari-
ous places. The people living here have a
deeply problematic relationship with space.

This approach is one that prevents attach-
ment to the soil upon which you live, that
creates distance between you and the place
itself. For instance, if you ask someone in Cy-
prus to describe where their house is, they'd
say “turn left by X" shop orright past 'y’ store”
No street names are used because these
have constantly been changed in a top-down
manner. William Shakespeare Boulevard has,
for example, become Mehmet Akif Boulevard.
In short, often it's as if your home address it-
self changes whenever the name of that shop
nearby does.

Both memory projects have something in
common. In saying “we shall not forget” one
means “we won't forget that we lived to-
gether”, the other “we won't forget the vio-
lence we were made to suffer”. Both silence
women's stories. In both versions the ha-
rassment, rape and loss suffered by women
are excluded from space, place and text.
This is why I find it especially important for
women'’s experiences to be brought togeth-
er and a dialogue to be established through
these-and not by saying “let's discover our
commonalities, we're all women and so we
all experience similar things,” but by allowing
those experiences to stand side by side while
preserving their differences. We haven't yet
been able to achieve this because there is a
language barrier. In addition to this these ex-
periences are being instrumentalized by the
official discourse and politicians. I therefore
don't have an answer as to how wounds may
be represented in a concrete manner, be-
cause “to represent” means to render certain
things visible and put them in one mould or
the other in the name of certain people. As
a feminist, I find this to be an authoritarian
approach.

So, if any kind of representation was to ever
be in question, I would first wish to make it
possible to talk about these wounds, start a



2000'li yillarin basima kadar adanin her iki
tarafinda da birer hafiza projesi yurttulda.

Bu projeler neyin hatirlanmaya, neyin ses-
sizlestirilmeye ya da neyin konusulma-
ya deger bulunduguyla ilgiliydi. Giney'de
“Unutmayacagiz” diye adlandirilan proje,
“daha once Kibrisli Turklerle beraber yasa-
digimizi, evlerimizden edildigimizi ve bunun”
onlarin deyimiyle “Turk isgali sonucunda
oldugunu unutmayacadiz’ savi Uzerinden
giden bir hafiza projesiydi.

Bu projenin mekana yansimasmin ornek-
leri Kuzey'deki yerlesim yerlerini gosteren
yol tabelalarinin 2000’'lerin basina kadar
durmasi; veya su an Kuzey Kibris iginde
bulunan sehirlere Giiney'de hala milletve-
kili veya belediye baskani segilmesi... Ku-
zey'deki “"Unutmayacagiz” projesi ise tama-
men ortak yasami silmeye yonelikti. Sanki
adada Kibrisli Rumlar, Kibrisli Turkler ve
Ermeniler, Maruniler gibi diger topluluklar
hi¢ birlikte yasamamis gibi, bir Turklestirme
hikayesi tzerinden sekilleniyordu.

Oyle ki mekanda Tiirkiye'deki illerin isimle-
ri (Gelibolu); ataerkil, militarist kultirden
tireyen isimler (Sipahi, Yigitler, Pasakdy);
hatta Turklestirmek igin isim bulunama-
missa komutanlarin o donemde ictikleri si-
garalarm isimleri (Bafra, Gelincik) kullanili-
yordu. Burada yasayan insanlarin mekanla
iliskisi oldukga sorunlu; kendi yasadigi top-
raga bir turli baglanamayan, onunla arasi-
na mesafe koyan bir yaklagim bu. Ornegin
Kibris'ta birisine evini tarif ettirirsiniz, “fi-
lan dikkanin yanmdan doneceksin, filan
madazayi gegtikten sonra” diye anlatir. So-
kak isimleri hi¢ yoktur ¢unki bunlar stirek-
li olarak tepeden degistirilmistir. Ornegin
William Shakespeare Caddesi, Mehmet Akif
Caddesi olmustur. Kisacasi ¢ogu zaman
dikkanm adi degisince evin adresi de de-
gismis gibi oluyor.

Her iki hafiza projesinin de ortak bir noktasi
var. Biri “unutmayacagiz” derken “ortak ya-
sadigimizi unutmayacagiz” diyor; oteki “bize
uygulanan siddeti unutmayacagiz” diyor.
Her ikisinin de ortaklastigi nokta kadinlarm
hikayelerini sessizlestirmeleri. Ikisinde de
kadinlarm yasadigi tacizler, tecavizler ve
kayiplar hem mekandan hem de metinler-
den dislaniyor. O yiizden kadinlarin dene-
yimlerinin bulusturulmasimim ve diyalog ku-
rulmasmin onemli oldugunu distniyorum.
Bunu da “Ortakliklarimizi kesfedelim, hepi-
miz kadiniz ve benzer seyler yasiyoruz” di-
yerek degil; farkliliklari muhafaza ederken
o deneyimleri yanyana getirerek yapmak
gerekiyor. Bunu heniiz beceremedik ¢unki
arada dil farki var. Bu deneyimlerin resmi
soylem ve siyasetgiler tarafindan arag-
sallastirildigi bir durum da var. Dolayisiy-
la, yaralarm nasil somut bir sekilde temsil
edilebilecegine dair benim bir cevabim yok.
Cunki temsil etmek demek aslinda birileri
adina birtakim seyleri goruniur kilmak, bir
forma sokmak demek. Bir feminist olarak
bunun otoriter bir yaklasim oldugunu di-
sunuyorum.

O yuzden eger temsil soz konusu olabilsey-
di, 6nce o yaralar hakkinda konusulmasimni
saglamak isterdim. Kadinlar, deneyimlerini
birbirleriyle paylasirken ve yaralari hakkin-
da konusurken, bunu var olan ortakliklari
tzerinden ya da farkliliklarii yan yana ge-
tirerek yapabilmelerini saglayabilmek is-
terdim.

Karin Karakasl:

Eger kimliginizde Ermenilik varsa, travma
denince s6z 1915'e gelip dayaniyor, oradan
da fazla uzaga gidemiyor. Belki tuhaf ge-
lecektir ama ben Ermenilik Uzerinden yak-
lasmiyorum meseleye. Ben 1915 meselesini,
Turkiye'min en temel sorunu olarak goriyo-
rum. 1915'i, gegmisin bir pargasi oldugunu
distndugum igin degil, bizahiti buginimi-



conversation. I would wish to create oppor-
tunities for women to work with their existing
commonalities or by bringing their differen-
ces together when sharing their experiences
and talking about their wounds.

Karin Karakasli:

If being Armenian is part of your identity in
any way, whenever trauma is in question the
discussion centres on 1915 and isn't able to
go much further. This may appear bizarre,
but I don't approach the issue from the posi-
tion of being Armenian. I see 1915 as Turkey's
most essential problem. So I dwell upon it not
because I think of it as a part of our past, but
because I see it as nothing short of the most
fundamental happening affecting our pres-
ent. The Armenian Genocide of 1915 is most
probably the greatest trauma of Armenian
citizens due to the fact that it has remained
unpunished. The civil war we're currently
undergoing is part of this. Coming to the
women's issue becomes a luxury in the midst
of all of this. Here's a scene I remember: in
the 2000s, two Armenian historians came to
Turkey for the first time to take part in a panel
held at Sabanci University. One was a woman,
the other a man. These two Armenian histori-
ans got caught up in a debate amongst them-
selves before even the most basic questions
of "how is 1915 to be spoken about?” “how
shall it be named?”, “how will the audience
take this in?" found an answer. The woman
academic said: “This narrative of Armenian
history is completely based on masculinity.
There is no mention of the harassment and
rape suffered by woman victims”

I considered this debate to be a luxury for a
panel in Istanbul. I was the one moderating
the session, and I was totally astonished. So
was the audience.
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There was a book titled “Bir Adalet Feryadi”
(A Cry for Justice) written by a group of Ar-
menian feminist women on Armenian femi-
nist writers. It is, for instance, immediately
assumed that I already know all of those
writers. Yet these women are not covered in
the curriculum followed in Armenian schools.
Everything is a struggle, including living an
Armenian life. It is not possible to speak only
of pressures faced as a result of state poli-
cies. In addition to this is the natural assimi-
lation of life itself. Certain things that have
been provided as rights may not be the way
you think they would. If life itself doesn't flow
in Armenian, Armenian easily ends up as a
decorative item, an object of fetish with its
own hieroglyphic alphabet. And so does be-
ing an Armenian. If your numbers are dimin-
ished enough, you may become the object of
interest for some-even if they may be well-
intentioned. Or, in the official discourse pre-
ferred by the state, in textbooks you are still
the villain, the perpetrator, the internal spy
for foreign powers, those whom everyone
should beware of.

The solution I have been able to find to this
situation as a woman is continuing my strug-
gle without falling into the trap of ethnic na-
tionalism. I find avoiding this trap of national-
ism deeply important. In the 1990s a serious
human rights struggle was waged under the
leadership of cultural and political move-
ments. Armenians got their share in this in
the positive sense. They became more visible,
started feeling that they were “citizens too".
Coming to the year 2016, even if you're in the
midst of such a struggle for freedom, rights,
and for inclusion in social memory there
is still the risk of being ensnared by ethnic
struggles.



zi etkileyen en temel yasanmislik olarak
algiladigim igin dert ediniyorum. 1915 Er-
meni Soykirimi, cezasiz kaldigi igin Ermeni
vatandaslarm en biyuk travmasidir herhal-
de, yasadigimiz i¢ savas da buna dahil. Bu
meselenin iginde kadin konusuna gelmek
liks kagiyor. Soyle bir sahne hatirliyorum:
2000'li yillarda Sabanci Universitesi'nde
Hrant Dink'in adina dizenlenen bir panel
icin ilk kez iki Ermeni tarihgi Turkiye'ye gel-
di. Bir tanesi kadin, digeri erkekti. Bu iki Er-
meni tarihgi, daha “1915 nasil konusulacak,’
“nasil adlandirilacak,” “izleyenler bunu nasil
karsilayacak” sorulari cevaplanmamisken
kendi i¢lerinde bir tartismaya giristiler. Er-
meni kadin akademisyen dedi ki: “Bu Ermeni
tarih anlatisi tamamen erkeklik lizerinden
inceleniyor. Kadin magdurlarim yasadigi ta-
cize, tecaviize hig girilmiyor.”

Ben bu tartismayi Istanbul'daki panel igin
bir lutuf olarak gérdim. Oturumu ben yo-
netiyordum, sasirdim kaldim. Izleyenler de
afallad.

“Bir Adalet Feryadi” baslikli 2000’lerin ba-
sinda bir grup Ermeni feminist kadinin, Er-
meni feminist yazarlara atfen yaptiklari bir
kitap vardi. Mesela bir onkabul olarak be-
nim o yazarlar bildigim varsayilir. Halbuki
bu kadinlara Ermeni okullarinin muifreda-
tinda yer verilmez. Her sey bir miicadeledir,
Ermeniligi yasamak da dahil olmak Uzere.
Sadece devlet politikasi olarak uygulanan
baskilardan so6z etmek mimkin degil. Bir
de hayatin dogal asimilasyonu var. Hak ola-
rak verilmis bazi seyler illa sizin kullanagel-
diginiz halde olmayabiliyor. Hayat Ermenice
akmiyorsa, Ermenice kendine ait ayri bir hi-
yeroglif alfabesiyle bir siis nesnesine, fetis
nesnesine donusebiliyor. Ermenilik de oyle,
yeterince azalmigsaniz kimilerinin ilgi nes-
nesi haline gelebiliyorsunuz, iyi niyetli de
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olsa. Ya da zaten devletin tercihi olan resmf
anlatida, ders kitaplarinda hala failsinizdir,
ic mihraksimizdir, aman dikkat edilmesi ge-
rekensinizdir.

Bu duruma benim bir kadin olarak bulabil-
digim ¢ozum, etnik milliyetgilik kapanina
dismeden micadeleyi siirdirebilmek. Mil-
liyetgilik tuzagina dismemeyi ¢ok onem-
siyorum. 1990'larda kiltirel ve siyasi ha-
reketlerin onderliginde insan haklari igin
¢ok blyilik miicadele verildi. Ermeniler de
bundan olumlu yonde kendi payini aldi. G6-
rindrliklerini arttirdilar, “biz de vatandasiz”
anlayisimi gelistirdiler. 2016'ya gelmisken,
siz bunlarla buyik bir 6zgurlik, hak ve top-
lumsal hafizaya eklemlenme micadelesi
veriyor olsaniz bile, etnik micadelelerin sizi
kistirabilme tehlikesi var.

Bu yilizden ben geldigimiz noktada ¢ozimu
gapraz dayanismalarda goriyorum. Ben ne
kadar az Ermeni anlatirsam o kadar hayir-
U bir yere dogru gidiyoruz demektir. Ben,
baska seyleri kendime dert edinebilmeli-
yim. Oradan da s6z uretebilmeliyim. Elbet-
te geri kalan konularin sorumlulugundan
kagmiyorum, zaten kusaklar boyu bir sus-
turulmuslugumuz s6z konusu. Micadeleyi
devam ettirirken milliyetgilik tuzagina dis-
meden, insan hikayelerine yogunlasarak
devam etmek benim bulabildigim tek ¢o-
zim. Isin igindeki insan ve kadm boyutunu,
ele aldigimiz kisinin 6zne oldugunu unut-
mamak; birilerinin bir nesnesine déonisme-
mek, o onuru o vakari koruyabilmek... Bul-
dugum ¢ozlm bu. Yazida, eylemde yaptigim
da bu.

Isil Egrikavuk:

Ayse Betil, seninle devam edelim. “Uyus-
mazlik ¢ozimiu” Ustlne cgalisiyorsun. Bu
alanda senin karsilastigim sorunsallar nedir?



It is for this reason that I see the solution
to be cross-solidarity at this point. The less
I need to speak about being Armenian the
better the direction in which we're heading. I
have to be able to concern myself with other
issues, to speak from other positions. I am, of
course, not evading the responsibility of all
that remains. We have already been silenced
for generations. The only solution I've been
able to find is moving forward by focusing on
human stories without falling into the trap
of nationalism while continuing the struggle.
Remembering the aspect of being human
and being a woman in all of this, not forget-
ting that the person in question is a subject
in their own right, not becoming an object for
others, preserving your honour and dignity...
This is my solution. This is what I do in writing
and in my actions in life itself.

Isil Egrikavuk:

Ayse Betll, let's carry on with you. You work
on “conflict resolution”. What are the prob-
lematic issues you face in this field?

Ayse Betiil Celik:

I've thought about “inclusive peace” and what
this corresponds to in terms of the Kurdish
issue. Peace is usually only understood as
the cessation of violence, but this is the busi-
ness of what we call third party leaders. Our
role is to transform the institutional violence
that excludes and degrades any and all kinds
of identities, termed “structural violence” by
Johan Galtung, the peace and conflict re-
searcher. When speaking of museums and
societal transformation, it is in fact these is-
sues that we must dwell upon. For the past
two days I have been thinking constantly on
how to confront our past.

How will we do this? Will we do it in a non-
violent yet jarring and shocking manner? Or
in a more subtle way? It was 2005 I think, we
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had worked with the Heinrich B6ll Foundation
on confronting Turkey's past. That meeting
was about the legal aspects of such a con-
frontation. Since women's participation was
low in the meeting, Heinrich Boll later took
us to another one in Mardin. This was one of
the best meetings I have ever attended, be-
cause women from different ethnic groups
in Turkey shared their own stories. The idea
of collecting these shared experiences in a
museum in Mardin was tossed around, but it
wasn't brought to fruition.

In that meeting, it was also said that a soci-
ety that is unable to mourn is also unable to
move on. The phrase “let’s leave the past be-
hind us and look forward” is often repeated in
Turkey, yet we cannot move on while leaving
the past behind. We have to look at both at
the same time. How to do this was a topic of
the discussion at that time. Have you heard
of the "District Six Museum” in South Af-
rica? It is one of my favourite museums as
a researcher on conflict resolution. It is a
museum displaying stories, street signs, ob-
jects and perhaps the most touching poems
I've seen with regards to how District Six,
once belonging to Blacks, was all of a sudden
whitified. It was shocking, unsettling, but not
inflammatory.

The Ceviz Agaci Inisiyatifi (Walnut Tree Ini-
tiative) prepared a comparable visual proj-
ect in Turkey, calling up the value inherent in
human stories. It produced a documentary
featuring mothers from both sides. The Im-
migrants’ Association for Social Coopera-
tion and Culture (GOC-DER), documented
the stories of women who had been forcibly
displaced. These efforts are important for
upholding memory and for processes of
mourning to be possible. We must multiply
such examples. The greatest problem here
is that the section of society reached by



Ayse Betiil Celik:

Ben “kapsayici baris” ve “Kirt meselesinde
bu konuya denk disen neler var” Ustline
dusindim. Insanlar genelde baris kelime-
sinden sadece siddetin durdurulmasmi an-
lyor; halbuki bunlar 3. sahis liderler (third
party) dedigimiz kimselerin yapacagi isler.
Bize diisen; baris ve gatisma arastirmacisi
Johan Galtung'un “yapisal siddet” (struc-
tural violence) diye adlandirdigi, her turlu
kimligi oteyelen ve asagilayan kurumsal
siddeti degistirmek. Mizeler ve toplumsal
donitsim dedigimizde asil bu meselelere
bakmamiz gerekiyor. Ben iki gindir de-
vamli olarak gegmisle nasil ylizlesmemiz
gerektigini distuniyorum.

Bunu nasil yapacagiz? Siddet igermeyen bir
sarsicilikla mi yapacagiz? Yoksa daha usti
ortulu bir sekilde mi? 2005'teydi sanirim,
Heinrich Boll Vakfi ile Turkiyemin gegmisiy-
le ylizlesmesine dair ¢alismalar yapmistik.
O toplanti yuzlesmenin hukuki yaniyla ilgi-
liydi. Bu toplantiya kadinlarin katilimi az ol-
dugu ic¢in Heinrich Boll bizi sonradan Mar-
din'de bir toplantiya gotirmisti. Benim
katildigim en glizel toplantilaridan birisiydi
glinki Turkiye'deki gesitli etnik gruplardan
kadinlar kendi hikayelerini paylasmisti. Bu
paylasimlarin Mardin'de bir miizeye donis-
tiridlmesi fikri konusulmustu ancak olmad..

O toplantida yasini yasayamayan bir top-
lumun ilerleyemeyecegdi de konusulmustu.
Turkiye'de “gegmisi birakalim onlimize ba-
kalim” denir ama gegmisi arkamizda biraka-
rak ilerleyemeyiz. Ikisine de bakmamiz ge-
rekir. Bunun nasil yapilacagi o zamanlarda
tartistigimiz bir meseleydi. Giiney Afrika'da-
ki 6. Bolge Mizesi'ni (District Six Museum)
duydunuz mu? Uyusmazlik ¢ozimi arastir-
macisi olarak benim en ¢ok hosuma giden
mizelerden birisidir. Bir zamanlar siyahlara
ait olan 6. Bolge'nin nasil bir anda beyaz-
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lastirildigma dair hikayelerin, sokak isaret-
lerinin, nesnelerin ve belki de gordiigim en
dokunakl siirlerin sergilendigi bir muzeydi.
Sarsiclydi ama tahrik edici degildi.

Turkiye'de buna benzer, insan hikayelerinin,
degerliligine atifta bulunan gorsel bir pro-
jeyi Ceviz Agaci Inisiyatifi yapti. 1ki tarafin
da annelerini konusturan bir belgesel ha-
zirladi. Go¢ Edenlerle Sosyal Yardimlasma
ve Kiiltir Dernegi (GOC-DER) ise zorunlu
go¢ eden kadinlarin hikayelerini belgeles-
tirdi. Bu galismalar hafizaya sahip ¢ikilma-
si, yasin yasanabilmesi i¢cin 6nemli. Bunlari
¢ogaltmak durumundayiz. Buradaki en bu-
yik sorun, ister sanat alaninda olsun ister
siyasi alanda olsun bu projelerin ulastigi
kesimin zaten bunlari dinlemeye agik ol-
masi. Dolayisiyla dnceden ulasamadigimiz
kesimlere ulasmak zorundayiz. O zaman
sorumuz su: dinlemeyi, gérmeyi reddeden
bu kesime nasil ulasacagiz? Burada sanat
devreye giriyor.

Catisma ¢ozimlemede barigin tesisi igin
alisilmisin disinda duistinebilmek ogretilir.
Bu da yaraticilik gerektirir. Bu siiregte sa-
nat bize en ¢ok kapi agan ugras diye dusu-
niyorum. Clnkl sanat ve yaraticilik “oyun-
bozan” (spoiler) dedigimiz Kisilere ulasmayi,
onlari baris siirecine katabilmeyi sagliyor.
Diger orneklere baktigimizda da bu kimse-
lerin katilmmim barisin tesisi i¢in yasamsal
oldugunu goriyoruz.

Isil Egrikavuk:

Sorumu dogrudan Mina'ya soracagim. Mi-
zeleri diyalog merkezleri yapmak igin ne tir
stratejiler gelistirebiliriz? Travma hikayele-
rin tekrar edersek ne olur? Kurbanlarim oy-
kilerinin otesine nasil gegebiliriz? Mekani,
gliglendirme ("empowerment”) igin nasil
kullanabiliriz? Kendi deneyiminizde giglen-
dirmeyi nasil sagladiniz?



these projects, regardless of whether in the
artistic or political field, is people that are
already open to listening to this. We there-
fore somehow have to reach those groups
that we have previously been unable to. Then
here's the question: how do we reach a por-
tion of society that refuses to listen or see?
This is where art comes into play.

In conflict resolution you are taught to think
outside the box for the establishment of
peace. This requires creativity. I believe art
to be an endeavour that opens new doors in
the most effective mannerin such processes;
because art and creativity allow us to reach
people we refer to as spoilers, and include
them in the peace process itself-and looking
into various examples reveals that the par-
ticipation of these persons in the process is
vital for the establishment of peace.

Isil Egrikavuk:

I'll direct this question to Mina: what kinds of
strategies may we develop in order to make
museums centres of dialogue? What hap-
pens when we repeat stories of trauma? How
are we to move beyond victims' narratives?
How can we make use of space for empower-
ment? How were you able to achieve such
empowerment in your own experiences?

Mina Watanabe:

I work in a museum, but I'm also an activist.
Our primary goal is to struggle against hu-
man rights violations. We work to bring these
issues onto the agenda of all relevant United
Nations bodies, because these matters are
not yet “in the past”. As long as the Japanese
government refuses to acknowledge the
truth of “comfort women” or the entire coun-
try is unable to grasp this reality, the trauma
experienced by survivors shall continue. We
are waging this struggle for victims and for
those who have stood up and given courage

190

to others. Listening to a victim who speaks up
and recounts what they have suffered in the
past definitely affects your life. The reason
is not merely because the speaker is a vic-
tim or survivor, but because they have taken
a stand in the face of great pain and adver-
sity and chosen to struggle against human
rights violations. Representing women in a
museum is an extremely challenging matter.
We must choose what we are to say. We want
to portray these women not as victims but as
people waging a struggle. Even now there are
many “comfort women” who are forced to
remain silent. It is very difficult for them to
speak about what happened. But since fifty
years have gone by, the incidents in question
have to be discussed.

Many women remained silent for all of these
past fifty years because they thought what
happened to them was their own fault. They
were poor, they were lonely, and they hadn't
fully comprehended the situation. So the
first woman to speak had a huge impact. She
faced her own past and was able to say: "It
wasn't my fault.” This radically transformed
opinions on “comfort women" Their exist-
ence was known in Japan because soldiers
themselves had kept records of them. Yet
still we hadn't done any in-depth work on the
issue because we didn't know if there were
any survivors. When one survivor stepped
forward we, as women in Japan, were able to
start looking for the others. So, in short, we
describe these women not as victims, but as
human rights defenders. This is why we are
an active museum: our museum work and our
activism goes hand-in-hand.

Isil Egrikavuk:

The word “active” is crucial here; because the
classical meaning of a museum is the preser-
vation of cultural heritage and social memo-
ry. Yet what you're doing is actively advancing



Mina Watanabe:

Mizede calisiyorum fakat ayni zamanda
bir aktivistim. Oncelikli hedefimiz insan
haklari ihlallerine karsi miicadele etmektir.
Birlesmis Milletler'in ilgili tim organlarin-
da bu konularr glindem yapmak igin ¢alisi-
yoruz ¢Unkl bu meseleler heniiz gegmiste
kalmadi. “Rahatlatici kadinlar” (comfort
women) gergegdini Japonya'daki hikimet
reddetikge veya biitun tlke tam olarak kav-
rayamadikga kurtulanlarin travmasi devam
edecek. Bu miicadeleyi, kurbanlar ve ayaga
kalkip baskalarimi cesaretlendirenler igin
veriyoruz. Sesini yikseltip gegmiste neler
yasadigini anlatan bir magduru dinlemek
hayatiizi kesinlikle etkiliyor. Bu etkileyi-
ciligin nedeni konusanin sadece bir kurban
ya da hayatta kalan olusu degil; tim acila-
ra, tim zorluklara gogis gererek bir durus
almasi, insan haklari ihlallerine karsi mica-
dele etmeyi se¢mis olmasi. Mizede kadin-
lari temsil etmek ¢ok zor bir konudur. Ne
soyleyecegdimizi se¢gmek zorundayiz. Bu ka-
dinlari kurban olarak degil, miicadele eden
insanlar olarak gostermek istiyoruz. Su
anda bile susmak zorunda kalan ¢ok faz-
la “Rahatlatici kadin” var. Olanlar hakkinda
konusmalari ¢ok zor. Ancak olaylardan elli
sene sonra bunlarin konusulmasi gerek.

Birgok kadin bu elli sene boyunca suskun
kaldi ¢unkl baslarma gelenin kendi hatala-
ri oldugunu distnmislerdi: fakirlerdi, yal-
nizlardi, durumu kavrayamamiglardi... Bu
ylzden konusan ilk kadinin etkisi gok blyuk
oldu. Kendi gegmisiyle ylzlesti ve “bu be-
nim sugum degildi” diyebildi. Bu, “Rahatla-
tici kadinlar” hakkindaki fikirleri kokten de-
gistirdi. Japonya’'da, “Rahatlatici kadmlar”in
varligi biliniyordu ¢linki askerler onlar hak-
kinda kayit tutmuslardi. Bununla birlikte,
hayatta kalan olup olmadigmi bilmedigimiz
icin, bu konuyu etraflica galisamamistik.
Sag kalan kadinlardan bir tanesi 6ne gikin-
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ca Japonya'daki kadinlar olarak digerlerini
aramaya baslayabildik. Sonug olarak, biz bu
kadinlari magdur olarak degil insan hakla-
ri savunuculari olarak tasvir ediyoruz. Aktif
miize olmamizin nedeni de budur: Mizeyi ve
aktivizmi birlikte gotiruyoruz.

Isil Egrikavuk:

“Aktif” s6zcugu burada gok onemli glnki

bir miizenin klasik anlami kilttirel mirasm
ve toplumsal bellegin korunmasidir. Ancak
bir yandan bellegi korurken bir yandan da
etkin bir sekilde ilerliyorsunuz. Basmakalip
kurban anlatilarinin tuzagina diismiyorsu-
nuz. Bu konuyu daha fazla tartismak ister
misin, Meral?

Meral Akkent:

Karin'in degindigi konudan fazla uzaklas-
madan Istanbul Kadim Mizesi'nin toplum-
sal bellegi koruma anlayisimi agmak istiyo-
rum. Karin, milliyetgilik tuzagina dismeden,
insan hikayelerine yogunlasmanin énemine
isaret etti. Yazida, eylemde bunu yaptigi-
ni soyledi. Ayse Betil toplumsal baris ve
uzlasl kultirinde “sarsici ama kutuplas-
tirici, tahrik edici olmayan” yontemlerden
bahsetti. Ben bu ifadelerde Istanbul Kadin
Mizesi'nin tanimini buluyorum. Cunki biz
mizede milliyetgilik tuzagina dismeden,
kent kadin tarihi yazma modeli olusturmayi
deniyoruz. Uzlasi igin iletisime ihtiyacimiz
var. Iletisim igin ortak payda bulmaliyiz.
Kadin tarihlerimiz bize bu ortak payda igin
zemin olusturabilir. Kiltirel miraslarimizi
karsilikli takdir ederek nasil sahiplenebili-
riz? Bunu 6grenmemiz lazim.

Istanbul'un tarihini Turkiye Cumbhuriye-
ti'yle 1923'ten itibaren baslatanlar, ken-
tin Osmanli Imparatorlugu déneminindeki
kadm tarihi mirasini gozardi ediyorlar. Is-
tanbul'un tarihini 1453'den baslatanlar ise,
kentin daha onceki 2000 yillk kadmn tari-



on the one hand while preserving memory on
the other. You don't fall into the trap of ste-
reotypical narratives of victimhood. Would
you like to discuss this further, Meral?

Meral Akkent:

I'd like to expand on the approach espoused
by the Women's Museum Istanbul with re-
gards to preserving social memory with-
out diverging too far from the issue Karin
touched upon. Karin pointed to the impor-
tance of focusing on human stories without
falling into the trap of nationalism. She said
that she does this in writing and in life it-
self. Ayse Betiil mentioned the existence of
methods that are “shocking and jarring, yet
not polarizing or inflammatory” in the culture
of societal peace and reconciliation. In these
terms I can find a definition of what Women's
Museum Istanbul is about. Women’'s Museum
Istanbul is trying to create a model for writ-
ing the women's history of a city without fall-
ing into the trap of nationalism. For recon-
ciliation we first need communication. For
communication we must find a common
ground first. Women's history can be such
a common ground. Now, how can we stake a
claim to and uphold our cultural heritages in
a manner that entails mutual appreciation?
This is what we have to learn.

Those who mark the start of Istanbul's history
as in 1923, with the founding of the Turkish
Republic, ignore the legacy of women's his-
tory in the Ottoman era. Those who consider
1453 to be the beginning of this history, on the
other hand, wish to disregard the city's previ-
ous 2000 years of women's history. Women's
Museum Istanbul sees the women'’s history of
the city as a 3000-year-long whole. Most of
the women who found a place in the perma-
nent exhibition of the museum are unfamiliar
to people. The Armenian, Greek and Jewish
women whose life stories are on our website
are, for instance, not even known by members
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of their own ethnic groups. But our aim is not
confined to making them known, our aim is to
bring them together. Women's Museum Is-
tanbul also aims to somehow bring together
people with different interests on the same
platform.

It includes women who are composers of clas-
sical music as well as those who are compos-
ers of jazz. Usually those who are interested in
classical Turkish music don't take much of an
interest in folk music, but when you visit the
Women's Museum Istanbul, you end up en-
countering women you never knew before on
the museum’s website while perusing it from
page to page goaded on by the seductive curi-
osity aroused by the internet. This is a concept
based on sparking curiosity about the culture
we think to belong to the “other”.

As Karin also mentioned, it is necessary to tell
human stories, narratives that touch upon
what is human. This is what Women's Museum
Istanbul does. It makes one wonder: “Who
on earth are these women?” Apart from this
our concept allows for using the content of
our museum with various aims. The content
of the exhibitions are used as course mate-
rial at Sabanci and Mimar Sinan Universities.
The graphic design department at the Mimar
Sinan University of Fine Arts does not have
a gender studies component. Despite this
fact, however, for the past three years this
graphic design department has had a course
that works on the biographies presented by
the Women's Museum Istanbul as material for
graphic-making. In this course, students ap-
proach the women in the museum in various
contexts and imagine them in the past and
present. They occupy themselves with these
life stories and visualize them. Apparently
while doing so they have been telling their
teachers that they had never heard of these
names before and ask why they hadn't been
taught about these figures.



hini gérmezden gelmek istiyorlar. Istanbul
Kadin Muzesi, kent kadin tarihini 3000 yillik
bir butin olarak goéruyor. Insanlar, Istan-
bul Kadin Mizesinin sirekli sergisindeki
kadinlarm gogunu tanimiyor. Mesela sitede
yasam oOykusi olan Ermeni, Rum ve Yahudi
kadinlar o grubun mensuplari tarafindan
da bilinmiyor. Fakat amag¢ sadece tanit-
mak da degil. Bulugturmak. Istanbul Kadin
Miizesi, farkliilgi alanlari olan insanlari ayni
mecrada, yani miizede bulusturma amacini
da guduyor.

Istanbul Kadin Mizesinde Klasik Muzik
bestecisi ya da Halk Miizigi bestecisi kadin
da var, Caz Mizigi bestecisi kadin da. Ge-
nelde klasik Turk Mizigi ile ilgilenenler Halk
Muzigi ile fazla ilgilenmezler. Ama Istanbul
Kadin Mizesi'ne geldiginiz zaman interne-
tin sagladigr o kiskirtici merakla, mizenin
sitesinde sayfalar arasinda tiklayarak gezi-
nirken, belki ilgi alaniniz disinda kaldigi igin,
daha once hi¢ tanimadiginiz kadinlara rast-
liyorsunuz. Mizenin konsepti, bu rastlayisi
saglayan, “oteki"ne ait oldugunu disundu-
gumuz kilturd merak ettiren, bir konsept.

Karin'in de soyledigi gibi insan hikayeleri,
insana degen oykiiler anlatmak gerekiyor.
Istanbul Kadin Miizesi de bunu yapiyor. “Bu
kadin da kimmis" diye sorduruyor. Mize-
nin sergilerinin igerigi, Sabanci Universi-
tesi Gender Forum'da ya da Mimar Sinan
Glizel Sanatlar Universitesi Grafik Tasarim
Boliumi'nde ders malzemesi olarak kulla-
nilabiliyor. Bu da konseptimizin gok amagli
kullanimima olanak sagliyor. Grafik Tasarim
Bolumd, toplumsal cinsiyet galismalari ya-
pilan bir bolim degil. Buna ragmen bu bo-
limde ¢ senedir Istanbul Kadin Miizesi'nin
sundugu biyografileri grafik malzemesi ola-
rak calisan bir ders var. Bu derste 6gren-
ciler mizedeki kadinlara gesitli agilardan
yaklasip onlari glinimizde ve gegmiste
tahayyil ediyorlar. Bu yasamlarla mesgul
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oluyorlar, onlari gorsellestiriyorlar. Bunlari
yaparken de hocalarina “Biz bu isimleri hig
duymamistik, neden bu bilgiler bize 6gretil-
medi?” diye soruyorlarmus.

Bu sorularin sorulmasi ¢ok onemli ve ayni
zamanda da ¢ok Uzicl. Sorular uzicd,
glnka Turkiye'deki egitim sturecinde kimle-
rin unutuldugunu, dolayisiyla kadmn tarihi-
nin neleri kaybettigini gosteriyor. Sorular
onemli ¢unki derste bu sorulari soran 6g-
renciler, kendi gevrelerinde de bu sorula-
ri sormaya devam edecekler. Bu sorularin
sorulmasi ise, yok sayilanlari gorunir kil-
mak igin gok gerekli. Istanbul Kadin Mizesi
bellegi korurken, boylelikle farkli alanlarda
aktivizme de yol agiyor.

Ayse Betiil Celik:

Turkiye'de ya da gatismali herhangi bir top-
lumda goreceginiz en biyik sorun acila-
ri yaristirmak. Herhangi bir aci, ozellikle
kimlik tzerinden yasanan aci, tepki yara-
tabiliyor; “ama onlar da bize sunu yapmis-
t1” denebiliyor. Insan hikayeleri bence bu
tepkileri engellemek agisindan gok onemli.
Cunki insan hikayeleri, ete kemige birin-
mis, disman olmaktan ¢ikmis bir resim su-
nuyor.

Isil Egrikavuk:

Dediginiz gibi, gegmis acilar bir sonrakiler
icin mazeret olabiliyor. “Siz bize bunu yap-
mistiniz. Biz de simdi size bunu yapiyoruz”
denebiliyor.

Gaby, sence bahsettigimiz bu kurban anla-
tisiniim tuzagma dismeyen stratejiler ne-
ler?

Gaby Franger:

2009 senesinde bir sergi projesi diizenledik.
Adi Webs of Destiny / Kader Aglari idi ve
Kuzey Irlanda'da siiregelen catismalardan
el isleri sergileniyordu. Bu sergide Kuzey
Irlanda'dan kadinlar da vardi. Hem Protes-



The fact that such questions emerge is quite
significant and also deeply tragic. These
questions are sad because they demonstrate
how much is forgotten in the education pro-
cess of an individual who has reached univer-
sity level in Turkey, and all that has therefore
been lost of women's history. The questions
are also important because students who
come to ask them in class will continue ask-
ing such questions in their own environment,
as well; and asking these questions is a must
in order to render visible all that has been ig-
nored and disregarded. In preserving mem-
ory Women's Museum Istanbul thus paves
the way for activities in different fields.

Ayse Betiil Celik:

The greatest problem you'll see in Turkey or
in any other society in conflict is pitting one
pain against the other, as if this is a race. Any
kind of pain -especially if it has been suffered
in relation to an identity- can give rise to
certain reactions: often you hear people say-
ing things like “but they had done x, y or z to
us too." I find human stories very important
in preventing such reactions, because these
stories paint a picture that comes alive in
flesh and blood, becomes an actual someone
beyond simply an enemy figure.

Isil Egrikavuk:

As you say, past pains may become an ex-
cuse for future ones. As in: “You did that to
us. Now we're doing this to you." Gaby, what
do you think are the strategies that manage
to evade the trap of this narrative of victim-
hood we mention?

Gaby Franger:

In 2009 we organized an exhibition project. It
was called “Webs of Destiny” and displayed
handicrafts from ongoing conflicts. Women
from Northern Ireland were included in this
exhibition. Both from the Protestant and
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Catholic factions... Women from both groups
took part in the preparation of the exhibition.
Both parties were quite happy to talk to each
other in our museum in Germany and dis-
play their work together; but our work hadn't
been limited to inviting them to Germany to
display their products. Three years of prepa-
ratory activities preceded this exhibition.

First, we held workshops with women in
Northern Ireland in order to be able to talk
about knitting and sewing, and to work to-
gether. We brought Protestant and Catho-
lic women together. This was the first time
these women had come into contact with the
opposing group since the peace process had
come to a halt-for some it was even the first
time ever. They spoke to each other and to-
gether they watched a video in which the wid-
owed wives of a Protestant policeman and a
Catholic fighter spoke. Then they decided
that they wanted to visualize their experi-
ences through knitting and embroidery. So
they began to produce small works of art.

At the next stage, they displayed their works
to different communities in Northern Ireland.
The pieces on display in the exhibitions were
so intriguing that Protestant women went to
Catholic neighbourhoods for the first time in
many years in order to see them, as did Cath-
olic women who went to Protestant neigh-
bourhoods. In this way, women from these
two groups came into contact with each oth-
er and showed each other their works. This is
a very long process, and there are still many
conflictual matters that must be handled.

But instead of having the different sides con-
front each other directly, it is of greater value
to get them to communicate by creating and
producing together. We later exhibited their
works in our museum in Germany, as well.
German women came to our museum, ap-



tan kesimden hem de Katolik kesimden...
Iki kesimden de kadmlar serginin hazir-
lanmasinda yer aldilar. Iki taraf da Alman-
ya'daki mizemizde birbiriyle konusmaktan
ve birlikte islerini sergilemekten dolayi gok
mutluydu.

Ancak biz onlari sadece islerini gosterme-
leri igin Almanya'ya ¢agirmamistik. Bu ser-
ginin oncesinde u¢ senelik bir ¢calisma si-
reci vardl.

Once Kuzey Irlanda'da kadinlarla érgi ve
dikis hakkinda konusabilmek ve birlikte
calisabilmek igin calistaylar (workshops)
yaptik. Hem Protestan hem Katolik kesim-
den kadinlari bir araya getirdik. Bu kadin-
lar baris siireci sekteye ugradiktan sonra
karsi grupla iletisime ilk defa gegmislerdi;
hatta bu durum bazilarinin hayatinda bir
ilkti. Karsilikli konustular ve Protestan bir
polisle Katolik bir savas¢min dul kalmis es-
lerinin konustugu bir videoyu birlikte izle-
diler. Sonra deneyimlerini orgi ve nakisla
gorsellestirmek istediklerine karar verdi-
ler. Boylece kiiglik sanat eserleri Gretmeye
basladilar.

Bir sonraki asamada islerini Kuzey Irlan-
da'nin farkli topluluklarinda sergilediler.
Sergideki isler o kadar ilgi gekiciydi ki, Pro-
testan kadinlar bu isleri gormek igin yillar
sonra ilk defa Katoliklerin yerlesim bolge-
sine gittiler; ayni sekilde, Katolik kadinlar
da Protestan yerlesim bolgelerine gitti. Bu
sayede bu iki gruptan kadinlar birbirleriyle
iletisime gegtiler, islerini gosterdiler. Bu ol-
dukga uzun bir siireg; hala ele alinmasi ge-
reken c¢ok fazla catisma konusu var. Ancak
taraflari dogrudan ylizlestirmek yerine bu
sekilde, birlikte bir seyler yaratarak iletisim
kurmak daha onemli. Ortaya ¢ikan isle-
ri daha sonra Almanya'daki mizemizde de
sergiledik. Alman kadinlar miizemize geldi-
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ler, isleri begendiler ve bu islerin arkasinda
yatan tarihi 6grenmek istediler. Boylece
Kuzey Irlanda’da ne oldugunu tartismaya
basladik. Neden Katolikler ile Protestanlar
birbiri ile savasiyordu? Buradan hareketle,
baska gatismalar hakkinda da tartistigimiz
bir stire¢ baslamis oldu. Bu da bizim igin iyi
bir sans oldu.

Isil Egrikavuk:

Bu cok ilgi gekici. Tesekkirler Gaby. Konu-
muz kapsayici baris konseptleri oldugu igin
simdi “kapsayiciik” kavrami Uzerine tar-
tismak istiyorum. “Kapsayici” gergekte ne
anlama geliyor? "Kapsamak” sozcigine bir
alternatif var mi?

Feyza Akinerdem:

Baris Icin Kadmn Girisiminden ve Recel
Blog'dan bahsettim. Bu mecralarda kapsa-
yicilik Uzerine tartistigimiz ve ugrastigimiz
oldu, fakat gatismalarin yogunlasmasi ya
da hafiflemesi baris girisimlerini de genis-
letip daraltan siiregler oluyor. Dolayisiyla
kapsayicilik kendi basina buyuk bir zorluk
iceriyor. Biz aslinda kapsayiciligr; birincisi
sivil toplum kurulusu olmayan, ikincisi kim-
lik politikasi yapmayan girisimlerde, karma
platforumlarda “kapsayiciik” adi altinda
konusmuyoruz. Genisleme ve daralma ola-
rak konusuyoruz: “Ne kadar genisleyebiliriz,
ne kadar temas edebiliriz, ne kadar ¢ok ilis-
ki kurabiliriz, bu iligkiler Gzerinden daha ne
kadar soziimizi genisletebiliriz?” sorulari-
ni soruyoruz.

Kisacasi bunlari hep “genisleme” ya da “da-
ralma” siiregleri olarak goériyoruz. Catis-
ma buyuduginde kapsayiciligimiz azaliyor,
gatisma hafiflediginde ise artiyor. Bununla
ilgili giiglenmeye ("empowerment”) de de-
ginmek istiyorum. Kendimizi magdur olarak
hicbir yerde temsil etmemeye gabaliyoruz.
Ama bir taraftan da daralma hali, gligsiiz



preciated the art works and wished to learn
more about the history behind them. We
therefore started discussing what happened
in Northern Ireland. Why were Catholics and
Protestants fighting each other? This be-
came the point of departure for a process in
which we started discussing other conflicts,
as well. It turned into a lucky chance for us.

Isil Egrikavuk:

This is very interesting. Thank you Gaby. Since
our topic of discussion is inclusive peace, I
would now like to talk about the notion of
“inclusion”. What does “inclusive” actually
mean? Is there an alternative to the term “to
include"?

Feyza Akmerdem:

I spoke of the “Women's Initiative for Peace”
and of “Regel Blog". In both of these platforms
we have discussed the notion of inclusion
and worked to achieve it, but it's the inten-
sification or abatement of clashes that also
end up expanding or narrowing down peace
initiatives. So inclusion itself entails great
difficulty. In initiatives and mixed platforms
that, first of all, are not NGOs, and, second,
don't engage in identity politics, we actually
never use the word “inclusion” while talking
about the concept. We speak of it in terms
of expansion and shrinkage: “How much can
we expand, how many contacts may we form,
how many relationships may we build, how
far can we broaden our perspective and dis-
course through these relationships?” are the
questions we ask.

In short, we see these as processes of “ex-
pansion” or “shrinkage/narrowing down”
Whenever the conflict grows our capac-
ity for inclusion declines, and whenever it
abates it increases. I'd like to touch upon
empowerment in relation to this. We make
an effort to avoid representing ourselves as
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victims in any platform or medium. Yet on
the other hand there is this shrinkage, this
state of being left disempowered, of frail-
ty. These are matters that must be dwelled
upon and registered.

Whileproducing certaindefinitions, museums,
artistic works and all identity-based endeav-
ours are simultaneously inclined to exclude
what doesn't fit their definitions. If we cre-
ate representations, we inevitably leave
certain things out, and most often what we
exclude weakens us where we think we're be-
ing empowered. We actually end up bringing
certain aspects of our identities to the fore
while leaving other aspects out. For instance,
here I'm represented with my surname and
my short bio, but the fact that I'm a “mother”
is missing. Maybe my motherhood doesn't
merit recognition, is irrelevant in this panel.

But what I understand from inclusion is
having all aspects of my identity included.
What happens to this discussion if while
speaking I say that I'm thinking I should pick
up the kids from school; how does the discus-
sion change? So, for me, inclusion is having
this strength and weakness, frailty and suc-
cess brought side by side. I don't think of it
as including different women based on their
identities, but as including all the aspects of
whichever women are present and of produc-
ing politics, representations, knowledge and
art through this inclusion. Inclusion there-
fore expands when we become aware of and
recognize our strong and weak sides.

Dogus Derya:

I agree with Feyza. As Stuart Hall has so very
astutely pointed out: identity is transforma-
tive and progressive inasmuch as it is able
to disrupt the language of those in power.
Whenever it starts becoming descriptive of
qualities it loses all transformative power,



birakilma hali, kirilganlik var. Bunlar da kay-
dedilmesi ve lzerinde durulmasi gereken
meseleler.

Muzeler, sanat galismalari, kimlik Gzerine
yapilan butin isler; tanimlamalar uretir-
ken ayni zamanda o tanimlara uymayanlari
disarida birakmaya meyilli. Temsiliyet Ure-
tiyorsak bazi seyleri disarida birakiyoruz
ve ¢ogu zaman o disarida biraktiklarimiz,
glglendigimizi disundigimiiz yerde bizi
zayiflatiyor. Aslinda kimliklerimizin sadece
bazi vasiflarini 6ne gikariyoruz; digerlerini
disarida birakmis oluyoruz. Mesela burada
soyadimla ve kisa yasam oykimle temsil
ediliyorum ama “anne” oldugum yok. Orne-
gin bu panelde annelik vasfimim belki de bir
onemi (“recognition”) yok.

Ben kapsayiciliktan kimligimin butin va-
siflarinin dahil edilmesini anliyorum. Ben
burada konusurken gocuklari okuldan al-
mam gerektigini dusindigumi soylersem
mesela, tartisma nasil degisir? Dolayisiyla
kapsayiciliktan bu guglulik ile glgsizli-
gin; zayifigin ve basarmm yan yana ge-
lisini anliyorum. Farkli kadinlari kimlikleri
tzerinden dahil etmeyi degil; orada hangi
kadin varsa onun bitun yonlerini dahil et-
meyi ve bu dahil etme Ulzerinden siyaset,
temsiliyet, bilgi ve sanat Uretmeyi anli-
yorum. Dolayisiyla, kapsayicilik, gigli ve
glgsiz oldugumuz taraflarin ayirdina var-
digimizda genisler.

Dogus Derya:

Feyza'ya katiliyorum. Stuart Hall'un cgok
glizel bir soziu var: “Kimlik, egemen olanin
dilini bozabildigi middetge donisturici-
dur, ilericidir”. Nitelik tarif etmeye basla-
diginda butin donustiriuct giciunid kay-
beder. Duragan, belki de gerici olur. Kimlik
siyasetinin bizlere dayattigi bu turden bir
dili terk etmek gerekiyor, hem Kibris hem
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Turkiye cografyasinda. “Ben Kibrisliyim,”

“Ben Ermeniyim,” “Ben Kirdim,” “Ben Ale-

viyim” diyemeyen fakat bunu deme ihtiya-
ci duyan insanlar var. Iyilesme siirecinin o
sessizlestirilmeyi, o yok sayilmayi ve bunun
tzerinden uygulanan siddeti ortadan kal-
dirmasi gerekiyor. Bu ylizden de egemenin
dilini bozdugu middetge, kimliklere bir alan
acilmasi gerektigini duslintyorum. Dahil
etme, kapsayicilik ¢ok iktidar barindiran
kavramlar aslinda.

Ben erisilebilirligin bu baglamda zaruri ol-
dugunu disuniyorum. Kadinlarin gogunun
bizim toplantilarda, televizyonda, universi-
tede konustuklarimiza erisimi yok. Bu erisi-
lebilirlik alanmi agabilmek lazim. Feyza'nin
da belirttigi gibi, o genisleme daralma sii-
regleri icerisinde ne kadar kadinla yanyana
gelebiliyoruz? Bu kadinlarim hikayelerinin
ne kadarma ulasabiliyoruz? Anlattigimiz
seyler onlar i¢in ne kadar erisilebilir? Bun-
larin 6nemli sorular oldugunu distniyo-
rum.

Karin Karakasl:

Tam da bugtinlerde 90 gazeteci ve yazar ce-
zaevindeyken ve en blyik meselemiz haki-
katin kendisiyken, kayit tutmanm onemini
vurgulamak gerekir. Hakikate birgok kay-
naktan ulasmaya galistigimiz bir zamanda
kayit tutmak her seyin basi ve sonu zaten.
Tim gabam, resmfi tarih 6gretisinin yalanla-
rina hapsedilmis bilgiden gergegdi gikararak
buginu kurtarmak. Inkardan parca parga
hayati kurtarmak; gegmisin gegmis olma-
digmi, bazen buglinimizde devam ettigini
bilmek, 6ziimsemek, devam etmek...

Tarihi egemenlerin elinden kurtaran ve ger-
cegi yakalayabilen bir miize benim hayalim:;
¢lnki o mize duragan olmazdi, tam tersine
hepimize ilham kaynagi olurdu. Ama ne ya-
zik ki; tas atilmayacak, yakilmayacak boy-



ends up stagnant, static and maybe even
regressive. We must abandon this kind of a
language imposed upon us by identity poli-
tics, both across Cyprus and Turkey. There
are many people who are unable to say “I'm
a Cypriot”, “I'm Armenian”, “I'm Kurdish”, “I'm
an Alevi” yet who deeply need to do so. The
healing process has to bring an end to the si-
lencing, the erasure and invisibilization, and
the violence inflicted through this. This is
why I believe identities must be given space
for as long as they disrupt the language of
hegemony. Including and inclusion are actu-
ally concepts that entail a serious amount of
power in and of themselves.

I find accessibility to be an imperative in this
context. A majority of women don't have ac-
cess to what we talk about in meetings, on
the television or in the university. We must
open up this field of access. As Feyza also
mentioned, how many women are we able to
come side by side with during processes of
expansion and shrinkage? How much of their
stories are we able to reach? How accessible
is everything we talk about to them? I think
these are questions that must be asked.

Karin Karakasli:

In these very days, as 90 journalists and writ-
ers are imprisoned and as truth itself has
become our biggest issue, the importance
of keeping record must be emphasized. In a
time when we are trying to reach the truth
through a multiplicity of sources, keeping re-
cord is where everything begins and ends. All
my effort is to extract the truth from knowl-
edge that is wrapped up in the lies of official
history teachings in order to save our pres-
ent. To rescue life bit by bit from the pitfalls
of denial, to know that the past isn't past and
gone but that it sometimes continues in the
present, to take it in and move on...
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A museum that rescues history from the
hands of those in power and is able to arrive at
the truth is my dream, because that museum
would never be static-on the contrary, it
would be a source of inspiration for us all. But
unfortunately in our current state I cannot
even imagine such a museum, which would
never be stoned or burnt down. No matter
how much I can't imagine a museum of this
sort, we must continue living as a whole with
all of our differences, and sharing. We must
continue talking to each other, listening to
each other, and acting with each other keep-
ing in mind that if we're a thousand people, we
have a thousand different stories; we must
continue looking at and caring about others’
issues, beyond simply our own. We must keep
struggling against what has been imposed on
us and against exclusive hostilities. We must
keep struggling against those who say “So
you don't like this? Then go to Armenia” to me
whenever I utter a single word.

Gaby Franger:

I have a very short definition. For me, “inclu-
sion” means everyone in the world having ac-
cess to the rights ensured by states: social
services, health, education and cultural ser-
vices...

Mina Watanabe:

I was thinking about the verb “to include” It
seems as if you must have power in order to
be able to include. In short, I feel a bit re-
served when it comes to this word. It reminds
me of what we experienced in Okinawa, which
is a smallisland in Japan. A military base built
by the U.S. in Okinawa was being protested
against. We were preparing an exhibition fo-
cusing on Okinawa. We needed the expertise,
knowledge and resources of the local popu-
lation, and so we wanted to work with those
who had participated in the protest. We at-



lesi bir mizeyi buglinimiizde tahayydul bile
edemiyorum. Her ne kadar boyle bir mizeyi
tahayyiul edemiyorsam da, hepimizin vur-
guladigi gibi farkliiklarimizla bir bitin ola-
rak ve paylasarak yasamaya devam etmeli-
yiz. Bin kisiysek bin farkli hikayemiz oldugu
bilinciyle; birbirimizle konusma, dinleme, ve
eylem halinde kalmaya; kendi derdimizden
baska, baskasmin da meselesine bakmaya
devam etmeliyiz. Dayatilmis olanla ve dis-
layici dismanlikla micadeleye devam et-
meliyiz. Ben iki soz ettigimde, "“Begenmiyor
musun? Git o zaman Ermenistan’al” diyen-
lerle micadeleye devam etmeliyiz.

Gaby Franger:

Benim ¢ok kisa bir tanimim var. Benim igin
“kapsayicilik”, dinyadaki herkesin devletle-
rin sagladigi haklara erisiminin olmasi anla-
mina geliyor: sosyal hizmetler, saglk, egi-
tim ve kiltur hizmetleri...

Mina Watanabe:

“Kapsamak” fiili hakkinda distniyordum.
Kapsamak igin glice sahip olmaniz gereki-
yormus gibi geliyor. Kisacasi, bu kelimeye
karsi biraz mesafeliyim. Aklima Japonya'da
kiclk bir ada olan Okinawa'da yasadiklari-
mizi getiriyor. Okinawa'da, ABD tarafindan
insa edilen askeri Us protesto ediliyordu.
Biz de Okinawa'ya odaklanan bir sergi ya-
pryorduk. Yerel halkmm uzmanligina, bilgisi-
ne ve kaynaklarma ihtiya¢ duydugumuzdan
protestoya katilanlarla birlikte galismak is-
tedik. Her zaman yaptigimiz gibi, ortak bir
grup olusturmak istedik. Ancak Okinawali-
lar bu gruba dahil olmak istemediler. Kendi
adalarinda bizden ayri bir grup kurdular ve
es-gruplar olarak beraber galismaya bas-
ladik. Onlari "kapsamadik”, “dahil etmedik”
ama birlikte galistik. Sonug olarak iki tane
sergi ¢gikarttik. Biri mizede, biri Okinawa'da
sergileniyor. Genelde "kapsamak” derken,
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kapsanilacak olanm kendimiz oldugunu di-
siinmeyiz. Gu¢ dengeleri bu noktada daha
gorunur olur. Bu yluzden “kapsamak” fiili
sorunlu bir kullanim olabilir.

Ayse Betiil Gelik

Ben baris c¢alismalarinda kapsayiciligm
nasil tanimlandigima baktim. Tam da Do-
gus'un dedigi gibi bir tanim buldum. Soyle
diyor “anlamli kapsayicilik” igin: Her seviye-
den statlikoyu degistirmek isteyecek, gig¢
odaklarindan uzak gruplara yol agmaktir.

Turkiye'ye baktigimizda daha ¢ok egitim-
li insanlar birilerini otekilestiriyor, disliyor.
Dislayanlarm ¢ogu disladigr gruplari da gok
tanimiyor. Gaby'nin de dedigi gibi, kapsayi-
cilik, sadece bu hikayeleri sunacak alanlar
degil; ayni zamanda bu hikayelerin 6znele-
rinin birbirleriyle konusmalarmi saglayabi-
lecek alanlar da agiyor.

Meral Akkent:

Istanbul Kadin Mizesi igin kapsayicilik, “biz”
sozcugunin smirlarini genisletmek anla-
mina geliyor. Mizeler “Biz kimiz?" sorusu-
na cevap verirlerken, gli¢ temsil ederler
ve kimlik olustururlar. Iste Istanbul Kadin
Mizesi tam da gli¢ ve kimligin olusturuldu-
gu bu alanda, yani geleneksel miize pratigi-
ne, alternatif bir model olusturuyor. “Biz ki-
miz" sorusuna alisageldigimizin haricindeki
cevaplari ariyor.

Isil Egrikavuk:

Kisacasi kapsayicilik, hikayelerin yanyana
durmasini sagliyor ancak onlari birbirleriy-
le yaristirmiyor. Hepimiz farkli stratejilerle
de olsa, glindelik hayatta, meclisteki yemin
toreninde, ya da bir blogda bunun igin gali-
siyoruz. Aslinda bizim iki saat konusmamiz
gerekiyor ama artik oturumun sonuna gel-
dik. Soru alabilir miyiz?



tempted to form a common group as we al-
ways do. But the Okinawans didn't want to be
included in it. They set up a separate group
on their own island, and the work began in
two partner-groups. We didn't “include them”
or “take them in", but we worked together. As
a result, we produced two exhibitions. One
is in the museum, and the other one on dis-
play in Okinawa. Usually, when we speak of
“inclusion” we don't think of ourselves as the
ones to be included. This is where balances of
power become even more visible. Using the
verb “to include” may therefore be a prob-
lematic practice.

Ayse Betiil Celik:

I looked at how inclusion is defined in peace
studies. I found a definition that is exactly as
Dogus put it. This is what she said for "mean-
ingful inclusion™: It is to make way for groups
that are far from positions of power, and that
wish to transform the status quo on all levels.

Looking at Turkey, we may say that it is of-
ten the educated ones who “other”ize and
exclude people. Most of those who exclude
aren't really familiar with the groups they
exclude, either. As Gaby said, inclusion isn't
only about opening spaces to present these
stories, but to have the subjects of these
stories speak to each other.

Meral Akkent:

For Women's Museum Istanbul inclusion
means to expand the limits of the word “us”.
When museum answer to the question “Who
are we?" they represent power and create
identity. Women's Museum Istanbul creates
an alternative to traditional museum prac-
tices in this field of power and identity form-
ing. It looks for answers beyond the limits we
are traditionally used to.
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Isil Egrikavuk:

In short, inclusion brings different stories
together, but doesn't pit them against each
other in a race. We all work for this, albeit
with different strategies, in our daily lives, in
an oath-taking ceremony in the parliament or
on a blog. We would actually need two hours
to discuss all this, but we've reached the end
of the session. Are there any questions?

Audience Member 1:

I'd like to talk about our own work based on
what Karin and Mina have said. I'm here rep-
resenting the “Prison No. 5 Museum Coordi-
nation Centre” in Diyarbakir. The Diyarbakir
Prison was established in 1980 and is one of
the 10 worst prisons in the world. We don't
know what happened there. Though work has
been conducted on this in various ways since
2008, no official response has been elicited.
In one of the few official documents regard-
ing the Diyarbakir Prison, which we accessed
with great difficulty, it is stated that there
were 35 deaths. In another document it says
there were 73 deaths. In fact, it is known that
a lot more than 100 deaths took place. Not
one single official has openly recounted what
really happened, revealing their own identity
while doing so.

The woman's dimension is an utter enigma.
We've been working on this for the past year
and a half. We've been trying to gather infor-
mation especially in hope that we may con-
tribute to the women's aspect of this issue.
This violence is, for one, linked with the Kurd-
ish issue, because those who were brought to
the Diyarbakir Prison after the 1980 military
coup were members of the Kurdish move-
ment, their families and employees. So this
issue has an identity dimension. We currently
have one permanent and one temporary ex-
hibition space in the prison, with a focus on
what happened here.



1. Dinleyici:

Ben Karin'in ve Mina'nin sozlerinden yola
clkarak kendi calismamizdan bahsetmek
istiyorum. Ben Diyarbakir'dan “5S Numarali
Cezaevi Mize Koordinasyon Merkezi” adina
buradayimm. Diyarbakir Cezaevi 1980'de ku-
ruldu ve dinyanm en kotl 10 cezaevinden
biri ve orada nelerin yasandigimi bilmiyoruz.
Bu konuda 2008 yilindan itibaren cesitli
galismalar olmasina ragmen resmi bir yanit
hi¢ verilmedi. Diyarbakir Cezaevi'nin zar zor
ulastigimiz az sayidaki resmi belgelerinden
bir tanesinde 35 olimiin oldugu belirtiliyor.
Daha sonra baska bir belgede 73 6li deni-
yor. Aslinda 100'Un ¢ok ustiinde o6lim ol-
dugu biliniyor. Higbir resmi gorevli bugiine
kadar agikga, kimligini belirterek gergekte
neler yasandigmi anlatmad..

Kadinlar boyutu da tam bir muamma. Biz bir
buguk yildir bu konuda ¢alisiyoruz. En gok
da isin kadinlar boyutuna katkimiz olur mu
diye bilgileri toparlamaya c¢alisiyoruz. Bu
siddet bir kere Kirt meselesi ile ilgili. Cln-
ki 1980 darbesiyle Diyarbakir Cezaevi'ne
Kirt hareketindeki Kisiler, onlarin aileleri
ve galisanlari getirilmis. Onun igin bu me-
selenin bir kimlik boyutu var. $imdi cezae-
vinde, burada yasananlarla ilgili bir strekli,
bir de gegici sergi alanimiz var.

Bu sergilerin toplumsal barisa hizmet ede-
cek sekilde faaliyet gostermesini istiyo-
ruz. Bu sergiler igin her gin galisiyor, yeni
fotograflara, yeni isimlere, o isimlere dair
yeni bilgilere ulasiyoruz. Mecliste bu ko-
nuda iki yillk bir proje tasarlanmisti; bu-
nun i¢in de bir komisyon kurulmustu. Biz
kadinlarm meclise gidip yasadiklarini ifade
etmelerini istedik ancak kadinlar bundan
korktu. Ve bunu onerdigimiz igin de mahcu-
biyet duydular. Oyle hissetmelerini istemi-
yoruz. Onlarm butin bu olaylari asmis ol-
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malari bile blyik bir direnis. Bir galismamiz
vardi kadinlarla ilgili. On kisi gorusmeden
geri durdu ¢unki bu gizli degil, agik bir go-
rismeydi. Aynen Feyza Akinerdem’in dedigi
gibi, baris siireci baslayinca sayimiz artiyor;
baski artinca sayimiz azaliyor. Buginlerde
sanki tekrar basa donduk.

2. Dinleyici:

Benim sorum fiziksel siddetin gocuklara
etkisi lizerine. Konitsa, Yunanistan'in Arna-
vutluk sinirina yakin bir kasaba. Ben orada
yaz dersleri veriyorum. Bir Osmanli pasasi
olan Kilig Ali Pasa'ya 6zenip birbirine yaz
boyunca, oyun olarak kili¢ sallayan gocuk-
lar var. Toplumsal barisi tesis etmek dnem-
li bir gaba tabii ki, ama verdigim ornekten
goruldugu uzere, "barisi nasil siirdirebiliriz”
sorusu da 6nemli.

Ayse Betiil Celik:

Baris Calismalarinda da gokga soylendigi
uzere, siddetin gorsellestirilmemesi gere-
kiyor. Kibris'in her iki yakasinda da “Barbar-
Lk Mizesi” adinda birer miize var. Korkung
fotograflar sergileniyor buralarda. Yasan-
mis siddeti devamli hatirlatmak o siddeti
tekrar Uretiyor. “District Six Museum” ben-
ce bu yuzden gok anlamli. Siddeti taniyor,
siddetin varligimi biliyor ama onu yeniden
uretmiyor.

Dogus Derya:

Kibristaki bu “Barbarlik Miizesi” denen sag-
ma kurumlara dair ben de bir sey soyleye-
yim. Ben 7 yasindayken sinifimizda, beyni
disariya ¢ikmis insanlarin fotograflari ile
dolu bir kése vardi. Gliney Kibris'ta ise “Bir
Rum giinde 3 Turk oldiriurse” diye baslayan
matematik sorulari sorulurdu. Gocuklara
sovenizm asilayan; kendi hakikati icinde bo-
gulan; “en magdur” ve “en kahraman” taraf
olduguna inanmis iki halk...



We want these exhibitions to function in a
manner so as to serve societal peace. We
work every day for the exhibitions, finding
new photographs, new names and new bits
of information about those names. A two-
year project was planned in the Parliament
about this issue, and a commission was set
up in order to carry it out. We wanted women
to go there and express what they had gone
through, but they were afraid. They felt
ashamed when we suggested this. We don't
want them to feel this way. Even the fact that
they have managed to overcome all this is
an act of tremendous resistance. We were
working on something, it was about women.
10 people refrained from giving an interview
because it was open rather than confiden-
tial. Just as Feyza Akinerdem said, when a
peace process begins our numbers increase,
yet when the pressure rises we're reduced.
These days it seems as if we're back to square
one again.

Audience Member 2:

My question is about the effects physical vio-
lence has on children. Konitsa is a town close
to the Albanian border in Greece. I teach at
a summer school there. There are kids who
swing swords at each other all summer as
play, aspiring to be like the Ottoman general
Kilig (“the Sword") Ali Pasha. Establishing so-
cietal peace is surely an important endeav-
our, but as made clear by this example the
question of "how to sustain peace” is also
critical.

Ayse Betiil Celik:

As often underlined in Peace Studies, violence
must not be visualized. There's a “Museum of
Barbarism” on each of the both sides of Cy-
prus. Terrible photographs are displayed in
these museums. A constant reminder of the
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violence that took place ends up reproducing
that violence. This is why I find the “District
Six Museum” to be a very important example.
It recognizes violence, acknowledges its ex-
istence, but does not reproduce it.

Dogus Derya:

I'd like to say something about this nonsense
called "Museums of Barbarism”. When I was
7 years old, there was a corner in our class-
room full of pictures of people whose brains
had leaked out. Similarly, in the South, ques-
tions in mathematics classes were the likes
of “If one Greek kills 3 Turks a day..” Two
peoples instilling chauvinism in their children,
each drowned in their own truth, believing
that they are the “most victimized” and “most
heroic” side...

We are putting pressure on the negotiation
table in order to make sure that we hear the
stories of —even if I don't really like this term-
the “others”, the part of the population con-
sidered as “enemies”, from the perspective of
that population itself. For instance, the books
of Turkish Cypriot writers have now started
to be assigned as reading material in schools
in the South. We want to achieve this in the
North as well. Having a Greek child read the
lines of a Turkish Cypriot poet, seeing what
this poet feels and how they approach the is-
sue, allows that child to think differently from
avery young age. We are also trying to discuss
all of this outside the framework of ethnic
identity, over some common ground-over ex-
periences of womanhood for instance. There
are things that separate me from a Greek Cy-
priot woman, such as language and religion,
but we are in the same boat when it comes to
violence against women and sexual violence.
In short, what we're trying to do is shape the
discussion through common problems.



Her ne kadar bu kelimeyi sevmesem de,
“Oteki” olan, “"disman” addedilen bir toplu-
mun hikayesini, o toplumun géziinden go-
rebilmeyi saglamak igin mizakere masa-
sina baski yapiyoruz. Mesela Kibrisli Turk
edebiyatgilarin kitaplari su anda Giliney
Kibris'daki okullarda okutulmaya baslandi.
Biz bunu Kuzey Kibris'da da basarmak is-
tiyoruz. Bir Rum gocugun Kibrisli Turk sa-
iri okumasi; onun ne hissettigini, meseleye
nasil baktigini géormesi o gocugun kiguk
yastan itibaren baska turlu dislinmesine
imkan veriyor. Aslinda etnik kimlikten ¢ikip
baska bir ortaklasilan yerden, kadinlik tze-
rinden mesela, bunlari tartismaya ¢alisiyo-
ruz. Beni dil ve din olarak Kibrisli bir Rum
kadinindan ayiran seyler var ama kadina
siddet ve cinsel siddet gibi meselelerde
ayni konumdayiz. Kisacasi tartismayi ortak
sorunlar lzerinden sekillendirmeye calisi-
yoruz.
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ASTRID SCHONWEGER

INTERNATIONAL ASSOCIATION OF WOMEN’'S MUSEUMS (IAWM)

The International Association of Women's
Museums (IAWM) is an association of
women'’s and gender museums. It was found-
ed in 2012 in Australia by members of the
Network of Women's Museums, established
in 2008 in Merano/Italy. The IAWM organises
the contact between initiatives and museums
dedicated to women all over the world. The
IAWM also looks out for opportunities of co-
operation and interaction between women's
museums and organisations.

The IAWM promotes and strengthens the ac-
ceptance of women's and gender museums
worldwide, encourages exchange, net-
works, global co-operation of the women's
museums, and mutual support, aims at
achieving international recognition of
women’'s museums in the world of museums,
supports women's and gender museums
in their initiatives for women's rights and a
gender democratic society.

The goals of IAWM

+ To promote and strengthen the accep-
tance of women's and gender museums
worldwide.

+ To promote exchange, networking, global
co-operation of the women's museums,
and mutual support.

+ To help women's museums to achieve
international recognition in the world of
museums.

- To advocate -as the representation of
women'’s and gender museums- women'’s
rights and a gender democratic society.



ASTRID SCHONWEGER

ULUSLARARASI KADIN MUZELERI BiRLiGi

International Association of Women's
Museums - IAWM (Uluslararasi Kadin Muzele-
ri Birligi), kadm miizeleri ve toplumsal cinsiyet
miizeleri birligidir. 2008'de ilk kez Merano'da
(Italya) bir araya gelen Kadin Muzeleri AG'mm
Uyeleri tarafindan, 2012'de Avustralya'da ku-
ruldu. IAWM, tiim dinyadaki kadim mizesi gi-
risimlerinin ve kadin mizelerinin aralarindaki
iliskileri organize ediyor, kadin muzeleri ve di-
ger kurumlar arasmdaki isbirligi ve etkilesim
imkanlarimi arttirmak amaciyla da galisiyor.

IAWM, kadin mizelerinin ve toplumsal cin-
siyet miizelerinin dinya ¢apmda kabulini
tesvik ediyor ve bu hedefi destekliyor. Kadin
miizeleri arasinda iletisimi, bilgi agi olusmasi-
ni, kiresel isbirligini ve karsilikli dayanismayi
tesvik ediyor. Mizeler diinyasinda kadm mi-
zelerinin uluslararasi diizeyde bilinirligini sag-
lamayi hedefliyor. Kadin haklarmi gergekles-
tirme ve toplumsal cinsiyet esitligine dayali
demokratik toplumu insa etme amagl kadin
ve toplumsal cinsiyet mizelerinin girisimleri-
ni destekliyor.
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IAWM’in amaglari

Diinya genelinde kadin muzelerinin ve
toplumsal cinsiyet miizelerinin kabulini
tesvik etmek ve bu hedefi desteklemek.
Kadin miizeleri arasinda iletisim saglamak,
bilgi agi kurmak, kiiresel bazda isbirligi
yapmak ve dayanigsmak.

Miize diinyasinda, kadm mizelerine ulus-
lararasi diizeyde bilinirlik saglamak.

Kadimn ve toplumsal cinsiyet mizelerinin
temsilcisi olarak, kadin haklarini ve top-
lumsal cinsiyet esitligine dayali demokra-
tik toplumu savunmak.



AWM

niernational Associalion
of Wemen's Museums

Woman + Museum

e ™
I
\ / © International Association of Women'’s
Museums (IAWM)
What we do?
Monitoring Networking
a. We provide a constantly updated data- a. We regularly organise international congress-
base of women’'s museums worldwide: es together with the host museum to realize
physical museums, virtual museums, meetings, discussions and exchange between
initiatives to found a new museum and our members.
gender institutions affiliated to IAWM. www.iawm.international/category/cat-confer-
See our homepage: ences/
www.iawm.international
But also our survey in 2016: a. We reach out to other networks for collabora-
www.yumpu.com/en/embed/view/t411- tion. Twice a year we send a newsletter with
wboJUmQM4916 current information about IAWM, exhibition

propositions, and much more...
b. We promote and disseminate the dif-

ferent activities and exhibitions of Cooperating

women's museums through Facebook

and Twitter. a. We bring women’'s museums together for
www.facebook.com/womeninmuseum cooperation and organise collective proj-
www.twitter.com/womeninmuseum ects, such as the EU-project She Culture.

www.she-culture.com

o

We promote exchange and cooperation
with other women's or gender networks.



Neler yapiyoruz?

Izleme Bilgi agi olusturma

a. Dunya genelindeki kadin mizelerinin a. Uyemiz olan miizeler igin, farkl ilkelerdeki ev

silirekli gtincellenen veri tabanini sunu-
yoruz: Mekanli mizeler, sanal muzeler,
yeni olusan kadm miuzesi girisimleri ve
IAWM Uyesi olan toplumsal cinsiyet
konusunda galisan diger kurumlarr alt-
taki linkte inceleyebilirsiniz:
www.iawm.international

Kadin muzeleri konusunda 2016 yilinda
yapilan arastirmamiz igin bkz:
www.yumpu.com/en/embed/view/

sahibi kadm miizeleriyle birlikte diizenli ara-
liklarla bulusmalar, tartisma ve bilgi aligverisi
firsati saglayan uluslararasi kongreler organi-
ze ediyoruz.
www.iawm.international/category/cat-confe-
rences/

. Ortak calismalar icin diger bilgi aglariyla ilis-

Kiler kuruyoruz. Yilda iki kez IAWM hakkinda
glincel bilgileri, sergi onermelerimizi ve daha

t41lwboJUmQM4916 bir¢ok konudaki haberleri iceren bir biilten

yaymliyoruz.

b. Facebook ve Twitter Gizerinden kadin
miizelerinin etkinliklerini ve sergilerini Isbirligi
tanitiyoruz ve yaylyoruz.
www.facebook.com/womeninmuseum
www.twitter.com/womeninmuseum

a. Kadm mizelerini isbirligi i¢in bir araya getiriyo-
ruz ve ortak projeler organize ediyoruz; érne-
gin Avrupa Birligi tarafindan desteklenen She
Culture projesi gibi:
www.she-culture.com

b. Diger kadin bilgi aglari veya toplumsal cinsiyet
bilgi aglari ile fikir paylasimmi ve isbirligini des-
tekliyoruz.
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SEHLEM KACAR

MUSEUMS ARE FOR EVERYBODY!

AN INTERVIEW WITH NAZAN HAYDARI AND ITIR ERHART

In this article you will find two interviews
about the impressions of members of Is-
tanbul Bilgi University, Faculty of Commu-
nication about the content of the confer-
ence Women's Museums: Centre of Social
Memory and Places of Inclusion - Interna-
tional Women's Museums Conference, which
was held in Istanbul from 20 to 22 October
2016 as a joint activity of the Istanbul Kadin
Miizesi, IKM (Women's Museum Istanbul) and
Istanbul Bilgi University - Faculty of Commu-
nication.

The long-term aim of the conference was to
introduce the concepts of social memory
and inclusion in the context of museology
and gender and to secure further discussion
of these concepts in academic and cultural
circles in Turkey. Asu Aksoy, Itir Erhart and
Nazan Haydari from Bilgi University Istanbul
took over the job of presenting the topics
and the discussions to their university.

Asu Aksoy, head of the Arts and Cultural
Management Department of the university,
was responsible for establishing communi-
cation between the Women's Museum Is-

tanbul and interested departments of the
university. Itir Erhart, as a member of the
Faculty of Communication - Department
of Media, working on gender, human rights,
the sociology of sports and social move-
ments facilitated the relationship between
the conference planning group and the stu-
dents who were to contribute to the con-
ference. She also played an important role
in terms of encouraging students from her
recent seminar “Foundations of Media Stud-
ies, Media and Gender” to play an active role
in the organization of the conference and
she chaired various sessions. Nazan Haydari,
also from the Department of Media, whose
main research lies in Feminist Media, Alter-
native Media and Critical Media Pedagogy,
supported the conference as a moderator;
and many of her students either took part
in the organization of the conference or at-
tended it as participants.

After the conference IKM carried out in-
terviews with Itir Erhart and Nazan Haydari
about their students’ feedback about the
conference and its impact on the content of
their seminars in the Department of Media.



SEHLEM KACAR

MUZELER HERKES iGINDiR!

NAZAN HAYDARI VE ITIR ERHART ILE BIR SOYLESI

Bu yazida 20-22 Ekim 2016 tarihleri arasinda
Istanbulda duzenlenen Kadin Mizesi: Top-
lumsal Bellek Merkezi ve Kapsayici Mekéan -
Uluslararasi Kadin Mtizeleri Konferansi'nda
tartisilan konularm, Istanbul Kadin Miizesinin
(IKM), konferansin hazirlanmasindaki ortagi
Istanbul Bilgi Universitesi - Iletigsim Fakiilte-
simdeki yansimalarini iceren iki roportaj bu-
lunuyor.

Konferansin uzun vadeli hedefi; toplumsal
bellek ve kapsayicilik konularmm miuzecilik
ve toplumsal cinsiyet baglammdaki sunumla-
rinin, Turkiye'deki akademik ve kiltirel gev-
relerde tartisilmaya devam edilmesiydi. Bu
amagla Istanbul Bilgi Universitesinden Asu
Aksoy, Itir Erhart ve Nazan Haydari konferans
konularini ve tartismalarmi kendi Universite-
lerine tasidilar.

Istanbul Bilgi Universitesinin Kiiltur Politi-
kalari ve Yonetimi Arastirma Merkezi Mudiri
Asu Aksoy, IKM ile kendi tniversitesinde kon-
feransm igerigi ile ilgilenebilecek bolimler
arasindaki iliskileri yonetti. Iletisim Fakiilte-
si Medya Bolumi'nde 6gretim lyesi olan ve
toplumsal cinsiyet, insan haklari, spor sos-

yolojisi ve toplumsal hareketler konularinda
galisan Itir Erhart, konferans hazirlik grubu
ile konferansa destek verecek 6grencilerin
iliskisini sagladi, Medya Calismalarmin Temel-
leri ve Medya ve Toplumsal Cinsiyet dersi alan
ogrencilerin, konferansm organizasyonunda
aktif rol almasini saglamada 6nemli rol oyna-
di ve oturumlarda moderatorlik yapti. Ayni
fakiltenin gene Medya Bolimiinde 6gretim
tyesi olan ve agirlikli olarak feminist medya,
alternatif medya, elestirel medya pedagojisi
konularinda galisan Nazan Haydarimin birgok
ogrencisi, konferans organizasyonunda yer
aldr veya dinleyici olarak konferansa katildi-
lar. Haydari konferansa moderator olarak da
destek verdi.

Medya Bolumi'ndeki ders igeriklerine kon-
feransin yansimalari ve Iletisim Fakultesi 6g-
rencilerinin konferans konusundaki izlenim-
leri hakknda Itir Erhart ve Nazan Haydari ile
konustuk.



“Museums are for everybody, aren’t they?”
Interview with Itir Erhart

Sehlem Kagar: Many of your students at-
tended the conference. What did they think
about it?

Itir Erhart: A large number of my students
took part in the conference in return for
credits. They helped to prepare it and took
over various jobs during the conference.
They managed social media accounts, pre-
pared conference papers, helped guests, and
they were also involved in shooting the con-
ference movie.

At the end of the conference, I met them to
hear their feedback. They were all very happy
to take part in this international conference.
They had met experts from a field that they
had had no knowledge of before. For most
of them, this conference was their first “job".
They also said that they would volunteer once
again at a similar event.

Sehlem Kagar: What other effects did the
conference have on your students who took
partin it?

Itir Erhart: Thanks to this conference, my
students made new experiences. Students
who had mostly taken media courses learned
about museums and women'’s studies; cul-
tural management students had the oppor-
tunity to think about gender. They have also
seen how different fields are interrelated. In
addition, most of them heard about the con-
cept of “women’s museums” for the first time.

Sehlem Kagar: How do women’s museums
undermine hegemonic masculinity in muse-
ology?

Itir Erhart: Museology, like many other areas,
is male dominated. Most of the works in the

museums are created by men, most of the
curators are men... For this reason I find
women's museums to be extremely important.
I think that they have made a great contribu-
tion in making female artists and “women is-
sues” visible. Perhaps women's museums are
the only place that can give voice and visibil-
ity to even more disadvantaged women, such
as refugee and LGBTI women.

Sehlem Kagar: You are one of the organizers
and moderators of the conference. Can you
evaluate the possible effects of how this
conference or the concept of a women’s
museum may affect your work in the future?

Itir Erhart: When I talked about the con-
cept of a women’'s museum, some of my stu-
dents responded: “Why do we need women'’s
museums? Museums are for everybody,
aren't they?” This question is very important,
because it shows that my students were not
aware of the male dominance in arts and
museology. Others were worried that these
museums could be perceived as only belong-
ing to women, and all other museums as be-
longing to men. Like the “women'’s pages” in
newspapers. We talked about this for a very
long time. I made comparisons by giving
examples from museums on slavery. I have
explained why it may be necessary for group
disadvantaged for a very long time to have its

“own” museum.

Thanks to this conference, I realized that in
my gender studies lessons, I should definite-
ly talk more about museums.

Sehlem Kagar: Is there anything else you
would like to add?

Itir Erhart: Discrimination and justice were
the topics we were focusing on at this con-
ference. One of the practical consequences
of this was that we made sure that all the re-



“Miizeler herkes igin degil mi?”
Itir Erhart’la konugma

Sehlem Kagar: Konferansa sizin pek cok 6g-
renciniz katildi. Bu grubun konferanstan son-
raki diistinceleri nasildi?

Itir Erhart: Cok sayida 6grencim, kredi karsi-
liginda, hem konferansin hazirlik siirecinde ve
hem de konferans sirasinda gorev aldi. Sosyal
medya hesaplarinm yonetiminden, konferans
cantasi hazirlamaya, konuk karsilamadan,
konferans filminin hazirlanmasina kadar pek
cok alanda destek verdi. Konferans bitimin-
de geri bildirimlerini almak igin onlarla bulus-
tum. Hepsi bu konferansin pargasi olduklari
icin son derece mutluydu. Daha 6nce hig bil-
gileri olmayan bir alanin uzmanlariyla tanis-
mis; uluslararasi bir organizasyonda gorev
almislardi. Pek gogunun ilk “is"iydi. Benzer bir
organizasyon olursa mutlaka gonilli olmak
istediklerini soylediler.

Sehlem Kagar: Konferansin 6grencilere bas-
ka ne tiir katkilari oldu?

Itir Erhart: Ogrencilerim bu konferans sa-
yesinde farkl alanlari tanidi. Ornegin konfe-
ranstan once, agirlikli olarak medya dersleri
almis bir 6grenci, muzecilik ve kadn galisma-
lari alanlariyla tanisti, kiiltur yonetimi 6gren-
cisi toplumsal cinsiyet Uzerine distinme fir-
sati buldu. Bir bakima bu alanlarin birbiriyle
iliskilerini de gormus oldular. Cogu 6grencim
“kadm miizesi” kavrami ile bu konferans saye-
sinde tanistigimi soyledi bana.

Sehlem Kagar: Kadin miizeleri, iktidari el-
lerinde tutan erkeklerin degerlerinin hakim
oldugu miizecilikte nasil ¢atlaklar olustura-
bilir?

Itir Erhart: Mizecilik, pek ¢ok alan gibi, erkek
egemenliginde. Muzelerde yer alan eserlerin
gogunun yaraticilari erkek, kirratorlerin gogu
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erkek... Kadm miizelerini bu nedenle son de-
rece onemli buluyorum. Kadmn sanatgilarin
ve “kadm temalarin” gorinir olmasima biiyik
katki sagladiklarini distintiyorum. Ozellik-
le de iki kere dezavantajli kadmlari; milteci
kadmlar, LGBTI kadmlar... distindigumuizde,
belki de onlarin ve eserlerinin gorinir olma-
sini, seslerinin duyulmasini saglayabilecek
tek alan...

Sehlem Kagar: Organizatorleri ve modera-
torleri arasinda oldugunuz bu konferansin
iceriklerinin veya kadin miizesi konseptleri-
nin ¢alisma alaniniza nasil etkileri olabilir?

Itir Erhart: Kadin Miizesi kavramimdan derste
bahsettigimde bazi 6grencilerimin tepkisi su
oldu: “Hocam neden kadin miizesine ihtiyag
duyulsun ki... Miizeler herkes igin degil mi?".
Bu soru son derece énemliydi. Ogrencilerim,
sanat ve mizecilik alanlarindaki erkek ege-
menliginin farkinda bile degildi. Bazilari da
yalnizca kadin miizelerinin kadinlara yonelik,
diger tim miuizelerin ise erkeklere yonelik ola-
rak algilanabileceginden endise etti. Gazete-
lerin "kadin sayfalari” gibi. Bu konularda uzun
uzun konustuk. Kolelik mizelerinden ornek-
ler vererek Kkarsilastirmalar yaptim. Uzun
slire dezavantajli olmus bir kesimin “kendi”
miizesinin olmasinin neden gerekli olabilece-
gini anlattim.

Bu konferans sayesinde ben de gordim ki,
toplumsal cinsiyet alanndaki derslerimde
mutlaka mizeler konusuna da yer vermeliyim.

Sehlem Kagar: Eklemek istediginiz baska bir
husus var mi?

Itir Erhart: Bu konferansta ayrimcilik ve ada-
let Uzerinde ¢ok durdugumuz temalardand.
Bununla tutarli olarak, sundugumuz tim ik-
ramlarm adil olarak, dogaya ve canlilara zarar
vermeden retildiginden emin olmak istedik.
Ve ekolojik biitiine saygili olan Bugday Der-



freshments we offered were produced fairly,
without harming nature and living beings.
Therefore, we worked with the Wheat Asso-
ciation, which supports ecological life and
offered organic food in the coffee breaks.
We received very positive feedback from the
participants on this issue.

The catering was done by our dear friend La-
lehan Uysal, who is the founder of the Wheat
Association as well as the founder and the
coparate identity coordinator of the first
ecological market in Turkey. I would like to
thank her.

* % %

“Thinking about who was left out”
Interview with Nazan Haydari

Sehlem Kagar: What kind of feedback did
you get from your students after the confer-
ence?

Nazan Haydari: The students mostly said
that the conference provided them with a
new perspective on the relationship between
museums and gender. There were those
who mentioned that even the very notion
of a women's museum was new to them and
finding out that there was a relatively large
number of museums operating as such in the
international arena was, in fact, a pleasant
surprise.

The students in my Communication for
Peacebuilding and Conflict Resolution
course who attended the conference used
women’'s museums as examples while dis-
cussing issues related to social memory and
gender, sharing their conference experience
with the class. One of my students com-
mented on the term “intersectionality” while
speaking of the conference.
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Students were given an impulse to under-
stand the links between gender, social mem-
ory and peacebuilding processes. There were
also those who admitted that some of the
examples discussed during the conference
made them realize how history is full of pain-
ful events, and they expressed the sorrow
caused by this realization. Some students
were amazed by the fact that certain partici-
pants had come to Turkey from such far away
countries in order to share their experiences;
one student mentioned Japan as an example.
I found it quite important how personal ex-
periences and narratives trigger emotions.

Sehlem Kagar: You were also planning to
evaluate the contributions made by women'’s
museums to the establishment of societal
peace in your classes. Would you elaborate
further on this plan?

Nazan Haydari: In the week following the
conference I started a discussion in my
Communication for Peacebuilding and Con-
flict Resolution class by giving a brief over-
view of the conference and asking students
who had attended it to share their experi-
ences. I included this issue in the course syl-
labus using the Women's Museum Istanbul
as well as other museums presented at the
conference as examples. We will look into the
relationship between peace, gender and so-
cial memory by dwelling on these examples.
I also plan to discuss the notion of women's
museums in the Media, Culture and Society
course, which is a compulsory course for
students of media studies.

For students in the Department of Com-
munications, I believe that this conference
opened up space to think about commu-
nication beyond mainstream media forms;
they were able to see that clothes, sounds,
photographs and the street itself may all
be considered spaces of communication.



negdi ile galisarak, kahve aralarindaki ikram- bazilarinin ¢ok uzak tllkelerden kalkip, dene-

larda organik besinler sunduk. Bu konuda yimlerini anlatmak Uzere Tirkiye'ye gelme-
konferans katiimcilarindan gok olumlu geri leri bazi 6grencilerde saskinlik yaratmisti; bir
bildirimler aldik. Tim ikram organizasyonunu; ogrenci Japonya ornegini verdi. Kisisel de-
Bugday Dernegi'nin ve Turkiye'nin ilk ekolojik neyimlerin ve hikayelerin duygulari harekete
pazarinn kurucularmdan ve de bu pazarm ku- gegiriyor olmasini gok énemli buldum.
rumsal kimlik koordinatori sevgili dostumuz

Lalehan Uysal yapti. Kendisine gok tesekkiir Sehlem Kagar: Kadin miizelerinin, toplumsal
etmek istiyorum. barisin tesisine katkilarini derslerinizde de-

gerlendirmeyi planlamistiniz. Bu planinizdan
bahseder misiniz?

* % %

“Kimlerin digarida birakildigi Nazan Haydari: Bu konferanstan sonraki haf-
lizerine diigiinmek” ta icerisinde Baris Insaasi ve Catisma Cézi-
Nazan Haydari ile konusma mii icin Iletisim dersimde konferans ile ilgili

kisa bilgi vererek ve katilimci 6grencilerin

Sehlem Kagar: Ogrencilerinizden konferans deneyimlerini paylasmalarini isteyerek, tar-
sonrasi nasil geri donusler oldu? tisma agtim. Istanbul Kadm Miizesi hakkinda

ve konferansta sunulan diger miize 6rnekleri
Nazan Haydari: Ogrencilerim genellikle kon- Uzerinden bu konuyu dersin izlencesine yer-
feransin mize ve toplumsal cinsiyet iliskisine lestirdim. Bu ornekler lzerinden barig, top-
kendileri igin yeni bir bakis agisi sagladigmi lumsal cinsiyet ve bellek iligkisini ele alacagiz.
soylediler. Kadin miizesi kavraminin bile ken- Ayni zamanda medya o6grencilerinin zorunlu
dileri igin yeni oldugunu ve uluslararasi alan- dersi olan Medya, Kiiltiir ve Toplum kapsa-
da bu kapsamda faaliyet gosteren goreceli minda da kadin mizeleri kavramini tartismayi
olarak gok sayida miize bulundugunu 6gren- planliyorum.

menin hem sasirtici hem de sevindirici oldu-
gu yoninde yorum yapanlar oldu. Konferansin, Iletisim Bolumu égrencileri igin,

iletisimi anaakim medya bigimlerinin otesin-

Baris Insasi ve Catisma Céziimii Icin Iletisim de diustnmek igin bir alan agtigma inaniyo-
dersimi alirken konferansa katilan 6grenci- rum. Kiyafetlerin, seslerin, fotograflarin ve
lerim; derste toplumsal bellek ve toplumsal sokagin da iletisim alani olarak degerlendiri-
cinsiyet konularini tartisirken kadmn miizele- lebilecegini gorme imkani buldular. Tabii mii-
rini 6rnek olarak gosterdiler ve konferans de- zeler de boyle bir iletisim alani sunuyor.
neyimlerini paylastilar. Bir 6grenci konferans
deneyimini anlatirken kesisimsellik kavrami Mizelerin azinlik tarihlerini dislayarak resmi
lzerine yorum yapti. Kesisimsellik kavrami, tarihin bir pargasi oldugu tartisiiyor ancak
toplumsal cinsiyet, toplumsal bellek ve barig bu dislayicilik toplumsal cinsiyet ile fazla ilis-
insasi siregleri arasmdaki iligkileri anlamak kilendirilmiyor. Kadin miizelerinin tartisildigi
icin 6grencilere yeni duslince alani agti. bu konferans, dislayiciigin toplumsal cinsi-

yet boyutunun onemini, kapsamli bir sekilde
Bazi orneklerin, tarihin ne kadar aci olay- ortaya koydu.
lar barmdirdigini farketmelerini sagladigmi

ve bunu farketmenin kendilerinde yarattig Farkli cografyalarda fiziksel veya dijital or-

Uzintlyu anlatanlar da oldu. Katiimcilardan tamlari kullanarak mizecilik deneyimi ya-
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Of course, museums also provide a com-
munication space of this sort. The fact that
museums are part of official history-making
processes by excluding minority histories
is often discussed, yet this exclusion is not
usually associated with gender. This confer-
ence, in which the work of women’s museums
was discussed, put forth quite comprehen-
sively the importance of the gender aspect
of these processes of exclusion.

The personal stories shared by people with
experience in museology through physical
presentations or digital media in different
regions of the world provided concrete ex-
amples. These examples rendered more vis-
ible the political nature of museum spaces
as well as the importance of museums for
women's history, present and future. The is-
sues of intersectionality and inclusion pro-
vide a meaningful framework in which to think
about gender in a transnational context. The
discussions that took place within the scope
of the conference allowed for local concerns,
problems, developments and priorities to
be associated with international experi-
ences and hence to be re-evaluated in this
light. Panels, forums and workshops shaped
around the notions of local and global in-
tersectionality, inclusion and peace enabled
students to relate museums as spaces of
expression, congregation and interaction to
their own spheres of interest.

I believe that this conference visibly demon-
strated how very labour intensive the pro-
cess of knowledge production is, as well as
the importance of collective production and
solidarity in such processes.

Sehlem Kagar: Your work is on peace and
intercultural communication as well as
feminist, alternative and critical methods of
communication. What is your opinion on the
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interplay between women's museums and
these areas?

Nazan Haydari: The notions of memory, rep-
resentation, sharing, solidarity, participation,
sustainability, differences and commonali-
ties, which came up in relation to women's
museums also comprise the main discussion
points in peacebuilding, intercultural com-
munication, feminist and alternative media
studies. As spaces of communication, inter-
action, action and representation, women's
museums provide an opportunity for the
methodological and theoretical expansion of
these areas of study and for questioning ex-
isting approaches.

Countless studies have been conducted in
the fields of gender and media studies re-
garding issues such as the problematic and
inadequate representation of women, LG-
BTI+ individuals and minorities in films, news
reports, television series and social media.
The matter of the reproduction of social in-
equalities by the media as a locus of power
has been discussed quite comprehensively.
Through women'’s museums it is possible to
both challenge patriarchal history and pro-
vide a more inclusive form of representation
by way of the stories told by forgotten and
excluded groups and their issues.

For instance, the “Girl Museum” in New Zea-
land is a space where girls narrate the story
of their own struggle for rights. By setting
up virtual exhibitions based on these stories,
the museum renders visible the voice of girls,
who are rarely in the spotlight of the media
and therefore have little opportunity to make
their voices heard. This example, which we
can deal with in the framework of the notions
of gender, age, making oneself heard, visibil-
ity and participation, has made an important
contribution to feminist media studies.



sayan kisilerin paylastigi kisisel hikayeler
somut ornekler sundu. Mizelerin politik
alanlar oldugu gercgegi ve miizelerin kadin
tarihi, bugilinii ve gelecegi igin onemi daha
gorunur oldu. Kesisimsellik ve kapsayicilik
konulari; toplumsal cinsiyet hakkinda ulus-
otesi bir baglamda disinmek igin onemli
gergeveler sunuyorlar. Konferans kapsa-
mindaki tartismalar yerel diizeydeki kaygilari,
sorunlari, gelismeleri ve oncelikleri ulusla-
rarasi deneyimlerle iliskilendirerek yeniden
degerlendirme imkani verdi. Yerel ve kiiresel
kesisimsellik, kapsayicilik ve baris kavram-
lari etrafinda bigimlenen panel, forum ve
atolyeler ogrencilerin miizeleri bir ifade, bir
araya gelme ve etkilesim alani olarak kendi
alanlariyla iliskilendirmelerini sagladi.

Bilgi lretim sirecinin ne kadar emek istedi-
gini ve kolektif lretim ve dayanismanin bu
sliregteki onemini, bu konferansin gorunir
kildigimi diistiniyorum.

Sehlem Kagar: Baris, kiiltiirlerarasi iletisim
ve iletisimde feminist, alternatif, elestirel
yontemler konularinda ¢alisiyorsunuz. Kadin
mluizelerinin bu alanlarla etkilesimi konusun-
daki degerlendirmelerinizi paylasir misiniz?

Nazan Haydari: Kadin miuzeleriyle iliskili ola-
rak gindeme gelen hafiza, temsiliyet (rep-
resentation), paylasim, dayanisma, katilim,
surdurulebilirlik, farkliliklar ve ortakliklar gibi
kavramlar baris insaasi, kiltirlerarasi ileti-
sim, feminist ve alternatif medya ¢alismala-
rinn temel tartisma noktalarini olustururlar.
Iletisim, etkilesim, eylem ve temsil mekanlari
olarak kadin mizeleri bu galisma alanlarmin
yontemsel ve kuramsal olarak genislemesi,
varolan yaklasimlarin sorgulanmasi icin ola-
nak sunuyor.

Kadinlarin, LGBTI+ bireylerin, azinliklarin si-
nemada, haberlerde, televizyon dizilerinde,

sosyal medyada sorunlu ve eksik temsilleri
gibi konularda, toplumsal cinsiyet ve medya
alanlarinda sayisiz galisma yapildi. Bir iktidar
alani olarak medyanin toplumsal esitsizleri
yeniden Uretmesi kapsamli olarak tartisildi.
Kadm miuzeleri lizerinden hem erkek egemen
tarihin bir sorgulamasini yapmak hem de
unutulan, disarida birakilmis konu ve grupla-
rm kendi hikayeleri Uzerinden, daha kapsayici
bir temsil bigimi sunmak mumkin.

Ornegin, Yeni Zelandadaki “Girl Museum”
(Kiz Gocugu Muzesi) kiz gocuklarinin kendi
hak arayislarmin hikayesini sunuyor. Miize;
bu hikayeler lzerinden sanal sergiler olus-
turarak medyada ¢ok az giindem olusturan
ve seslerini duyurma imkani olmayan kiz go-
cuklarmin seslerini gorinur kiliyor. Toplumsal
cinsiyet, yas, s6zuni duyurma, gorunurlik ve
katiimcilik kavramlari ¢ergevesinde ele ala-
bilecegimiz bu 6rnek, feminist medya calis-
malarma onemli bir katki saglar.

Sehlem Kagar: Baris insa etmenin yollarin-
dan biri de “6teki'ne yakinlasmak. Kadin mii-
zeleri “6teki’ne nasil yakinlasiyor?

Nazan Haydari: Japon ordusunun II. Dinya
Savasl sirasinda kadinlara yonelik cinsel sug-
larmm ve “comfort women” gergeginin unut-
turulmaya ve yok sayilmaya galisilmasina
engel olmak lzere kurulmus olan “Women's
Active Museum on War and Peace - WAM"
(Savas ve Barisa Dair Aktif Kadin Miizesi) bu
konuda iyi bir 6rnek. Bu miize; hem tarih, mili-
tarizm, erkeklik ve ataerkil diizen iligkisini tar-
tismaya aglyor, hem de siddet igeren bir tarihi
goruntir ve hatirlanir kilmaya galisiyor. Bunla-
ri yaparken de bizleri, segilen imgelerin ve an-
latim bigimlerinin neler olabilecedi sorusuna
yonlendiriyor. Siddet iceren bir tarihin hika-
yesini, siddet fotograflari kullanmadan anlat-
mak mumkin midir? Siddet fotograflarmin
kullanilmasi siddeti yeniden tretmek anlami-



Sehlem Kagar: One method for peacebuild-
ing is bridging the distance with the “other”
How do women’s museums achieve this kind
of proximity?

Nazan Haydari: The Women's Active Museum
on War and Peace (WAM), founded in order to
prevent the sexual crimes committed against
women by the Japanese army during World
War II and the existence of “comfort women”
from being erased from memory and ignored
is a good example in this regard. This museum
both opens up for discussion the relationship
between history, militarism, masculinity and
the patriarchal order and attempts to render
visible and memorable a history enmeshed in
violence. While doing all of this it also makes
us question what kind of images and forms
of narration may be preferred. Is it possible
to recount a violent history without using the
photographs of this violence? Can display-
ing photographs of violence entail a repro-
duction of this violence? What other forms
of narration are possible? These questions
are an occasion to rethink the relationship
between form and content in the field of
communications and dwell upon forms and
methods of narration.

This point is also closely associated with
the issue of bridging the distance with the
“other”. Questions such as “Which emotions
are triggered by the ways in which stories are
told?” or “What kind of a listening or seeing
practice does this require?” carry us from
the issue of the representation of the “other”
to what extent efforts to establish relations
with the “other” are possible. The term “inclu-
sive peace” is therefore important in order
to reflect upon who is left out during peace
processes. Creativity and aesthetic con-
cerns, which are rarely an issue in the field of
communications, come to the fore in these
kinds of contexts in women's museums.

Concepts underlined in women's museum
experiences such as the sharing of life and of
awareness, cooperation, creating collective
spaces, collective production, transversal
solidarity, establishing contact, dialogue and
historical connections allow us to approach

“participation”, an important and much dis-

cussed matter in alternative media and in-
tercultural communication, from a different
framework.

During the conference, learning about the

“Mesopotamia Women's Museum”, which is

carrying out preparatory work for the estab-
lishment of a women's museum in Diyarbakir,
about the “Mersin Women's Museum’, the

“Karsiyaka Women's Museum”, the "Antalya

Women's Museum” and the “Izmir Women'’s
Museum” alongside international experienc-
es was very important for me in terms of see-
ing examples that provide an opportunity to
work in this field on the national level as well.

Women's museums carry the potential for
actualizing the issue of bridging the distance
and establishing contact with the “other” on
both a local and transnational scale. Local
activities and physical spaces open up new
living and communication spaces for women
in these areas, allowing them to express
themselves and play a role in the writing of
their own history. Digital platforms are able
to carry this interaction across borders.

Sustainability is an important theme in stud-
ies on alternative and community media.
Women's museum experiences are crucial
in emphasizing the importance of collabora-
tive work with potential stakeholders and the
creation of international networks of solidar-
ity for the sake of “sustainability”.



na gelebilir mi? Baska hangi anlati yontemleri
kullanilabilir? Bu sorular bize iletisim alanin-
da bigim ve igerik arasindaki iliskiyi yeniden
sorgulamak ve anlati bigimleri ve yontemleri
tzerinde dislinmek igin bir alan agar.

Bu nokta “6teki” ile yakinlasma konusuyla da
yakinda iligkilidir. Hikayelerin anlatilma bigim-
leri hangi duygulari harekete gegirir?” veya
“Nasil bir dinleme ve gérme pratigi gerekti-
rir?” gibi sorular; bizi “6teki"nin temsili konu-
sundan, “oteki” ile temas kurma gabasinin ne
kadar mumkin olacagr konusuna tasir. “Kap-
sayicl baris” kavrami bu nedenle, baris siireg-
lerinde kimlerin disarida birakildigi tzerine
distiinmek icin onemlidir. Iletisim alaninda
¢ok az tartigilan bir konu olan yaraticilik ve
estetik kaygilar; kadin muzelerindeki bu tir
baglamlarla glindeme tasiniyor.

Kadin miuzeleri deneyimlerinde alti gizilen
yasamin paylasimi, biling paylasimi, ortaklas-
ma, ortak alan yaratma, ortak liretim, gapraz
dayanisma, temas etme, diyalog ve tarihsel
baglantilar gibi kavramlar; alternatif medya
ve kilturlerarasi iletisimin 6nemli ve ¢ok tar-
tisilan “katilm” konusuna farkli bir ¢cerceve-
den yaklasmamizi sagliyor.
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Konferans sirasinda; uluslararasi deneyimler
kadar Diyarbakir'da kadm mizesi kurma ha-
zirliklar ylriten “Mezopotamya Kadm Muze-
si” ve "Mersin Kadin Mizesi", “Karsiyaka Kadin
Mizesi”, “Antalya Kadin Muzesi”, “Izmir Kadin
Mizesi” ile ilgili bilgi edinmek de, bu alanda
ulusal dizeyde galisma imkani saglayan or-
neklerin de oldugunu gormek agisindan be-
nim igin gok onemliydi.

Kadm miuzeleri; “6teki” ile yakmlasma ve te-
mas konusunu hem yerel hem de ulusotesi
olarak gergeklestirme potansiyeli tasiyor.
Yerel etkinlikler ve fiziksel mekanlar, bu yer-
lesim birimlerindeki kadmlar i¢in yeni yasam
ve iletisim alani agiyor, kendilerini ifade et-
melerine ve kendi tarihlerinin yaziminda rol
oynamalarma olanak veriyor. Digital ortam
bu etkilesimi sinir 6tesine tasiyabiliyor.

Surdurilebilirlik konusu; alternatif ve toplu-
luk medyasiyla ilgili calismalarda gok énem-
li bir tema. Kadin miizelerinin deneyimleri;

“surdurdlebilirlik” igin olasi paydaslarla birlik-

te galisma ve uluslararasi dayanisma aglari
kurulmasi igin gok onemli.









MERAL AKKENT

CURATOR // KURATOR
WOMEN'S MUSEUM ISTANBUL // ISTANBUL KADIN MUZESI
ISTANBUL, TURKEY // ISTANBUL, TURKIYE
WWW.ISTANBULKADINMUZESI.ORG

Sociologist, expertise in women'’s history, gender studies,
women’'s museums, and international organizing. Coor-
dinator of women's policy educational projects in Ger-
many (1975-1992), in Kazakhstan (1992-2000) and Ukraine
(2003-2010). Curator of Women's Museum Istanbul
(2012). Initiator and co-founder of the Museum of Women's
Culture Regional-International (Museum Frauenkultur
Regional-International) in Furth/Bavaria, Germany (2001).
Founding member of following organisations: Frauen in
der Einen Welt - Zenrum fir interkulturelle Frauenalltags-
forschung und internationalen Austausch e.V. (Women of
One World - Centre for Intercultural Research of Women's
Everyday Lives and International Exchange), Nuremberg
(1989), Almaty Women's Information Center, AWIC (1993),
NAJADA, Women's Network Almaty (1998). Women'’s Cul-
ture Foundation Istanbul (2011).

Sosyolog. Uzmanlik alanlari: Kadin tarihi ve toplumsal cin-
siyet galismalari, kadin miizeleri, uluslararasi networking.
Almanya (1975-1992), Kazakistan (1992-2000) ve Ukray-
na'da (2003-2010) kadin politikalari egitim projeleri yuri-
tiiclisii. Istanbul Kadm Miizesi'nin kiiratérii (2012). Kurucu
lyesi oldugu kuruluslar: Frauen in der Einen Welt - Zen-
rum fir interkulturelle Frauenalltagsforschung und inter-
nationalen Austausch eV. (Bir Dinyanmn Kadinlari - Ka-
din Gunluk Yasammi Kiltirlerarasi Arastirma Merkezi),
Nirnberg (1989), Almaty Women's Information Center,
AWIC (1993), NAJADA Women's Network Almaty (1998),
Women's Network Almaty (1998), Museum Frauenkultur
Regional - International (Bolgesel ve Uluslararasi Kadin
Kiilturic Mizesi), Fiirth, Bavyera Eyaleti (2001), Istanbul
Kadin Kiiltiir Vakfi (Istanbul, 2011).

SUAY AKSOY

PRESIDENT // BASKAN
INTERNATIONAL COUNCIL OF MUSEUMS - ICOM // ULUSLARARASI MUZELER KONSEYI - ICOM
PARIS, FRANCE // PARIS, FRANSA

Museologist. Lecturer of “Cultural Heritage and Museums”
at Bogazici University and of "“Museum Management”
at Mimar Sinan University of Fine Arts. Chair of the ad-
visory committee of ICOM, International Council of
Museums (2013-present), founding chairwoman (2011-
2013) and member of the MMKD - Association of Museum
Professionals (Turkey), Turkey's first independent asso-
ciation of museum professionals. Chair, emeritus (2010-
2013), board member, emeritus (2007-2010) and member
of CAMOC - ICOM's International Committee for the
Collections and Activities of Museums of Cities. Vice-
Chair, emeritus (2006-2013), Board Member, emeritus
(2000-2013) and trustee of the History Foundation of Tur-
key. Founding Board Member (1995) and member of KA-
DER, the Association for Support of Woman Candidates.

Miizebilimci. Ogretim gorevlisi (Bogazigi Universitesi “Kiil-
tiirel Miras ve Miizeler” ve Mimar Sinan Universitesi “Miize
Yonetimi”). Uluslararasi Miizeler Konseyi (ICOM) Direktori
(2016°dan beri), Uluslararasi Mizeler Konseyi (ICOM) Da-
nisma Kurulu Bagkani (2013-2016), Muzecilik Meslek Kuru-
lusu Dernegi (MMKD) Kurucu Bagkani (2011-2013) ve Uyesi,
CAMOC - ICOM Kent Muzeleri Uluslararasi Komitesi Yo-
netim Kurulu Bagkani (2010-2013) ve Yénetim Kurulu Uye-
si (2007-2010). Tarih Vakfi, Bagkan Yardimcisi (2006-2013),
Yénetim Kurulu Uyesi (2000-2013) ve Miitevellisi. KA-DER
Kadin Adaylari Destekleme Dernegi Kurucu Yonetim Kuru-
lu Uyesi (1995) ve lyesi.



BETTINA BAB

CURATOR // KURATOR
FRAUENMUSEUM
BONN, GERMANY // BONN, ALMANYA
WWW.FRAUENMUSEUM.DE

Historian with a focus on women's history, voluntarist at
the Rhenish Industrial Museums; since 1995, in the As-
sociation of Women's History in Cologne to develop and
practice different guided tours of women's history in
Cologne; since 2000 curator in the Women's Museum in
Bonn, conception & preparation of historical exhibitions,
publishing catalogues. Founding member of the Inter-
national Association of Women’'s Museums, IAWM (2012)
and its first president (2012-2014).

Kadin tarihi odakli galisan tarihgi, Renanya Sanayi Mu-
zeleri gonillusi. 1995 yilindan itibaren Koln Kadmn Tarihi
Dernegi biinyesinde Koln kadin tarihi konulu kent turlari
konseptleri gelistiriyor ve uyguluyor; 2000 yilindan beri
Bonn Kadin Miizesi'nde kirator. Tarih sergileri tasarliyor,
uyguluyor ve sergilerin kataloglarimi yayinliyor. Uluslar-
arasi Kadin Mizeleri Birliginin (International Association
of Women’s Museums, IAWM) kurucu uyesi (2012) ve ilk
bagkani (2012-2014).

HANDE BIRKALAN GEDIiK

ANTHROPOLOGIST // ANTROPOLOG
FRANKFURT, GERMANY // FRANKFURT, ALMANYA

Birkalan-Gedik received her Ph.D. in the USA on folklore,
anthropology and gender. Her books and numerous arti-
cles appeared in Turkish, English and German. She taught
at Yeditepe University Department of Anthropology on
gender, nationalism, narrative and place, feminist theories
and methods, research methods, folklore and culture. Her
research projects were supported by DFG, TUBITAK, and
DAAD. She had taught in many universities in Europe, the
USA, and Central Asia upon invitations. She was recently
the Aigner-Rollet Gastprofessorin at the Graz University,
and gave seminars on women, Islam, and migration. At
the moment, she is working on two manuscripts on an-
thropology and feminism and wrapping up her research
findings on her recently concluded TUBITAK project on
fathers and fatherhood in Germany. She was president
of the Anthropology Association in Turkey (2010-2014),
served as a member of the UNESCO National Committe.
She serves at the Pertev Naili Boratav Archive of Turkish
History Foundation, and at the editorial board of many in-
ternational journals.

Birkalan-Gedik doktora galismasini ABD'de halkbilim, ant-
ropoloji ve toplumsal cinsiyet konularinda yapti. Bilimsel
makaleleri ve kitaplari Ingilizce, Almanca ve Tirkge ya-
yimlandi. Yeditepe Universitesi Antropoloji Boéliimiinde
toplumsal cinsiyet, milliyetgilik, mekan ve anlati, feminist
teori ve metotlar, arastirma yontemleri, folklor ve Kkiltir
konularmda ders verdi. Yurt iginde ve disinda yirittigu
arastirma projeleri DFG, TUBITAK ve DAAD gibi kurumla-
rinca desteklendi. Avrupa, Amerika ve Orta Asya’ da birgok
tiniversitede davetli olarak ders verdi. Graz Universitesi'n-
de Aigner-Rollet Misafir Profesér Programi gergevesinde
Islam, kadin ve gég konulu seminerler yapti. Antropoloji
ve feminizm konulu iki kitabi lizerinde galisiyor ve TUBI-
TAK destegiyle Almanya'da babalar ve babalik konusunda
tamamladigi projesini yayma hazirliyor. Tirkiye Antropoloji
Derneginin baskanltgni yapti (2010-2014). UNESCO Tiir-
kiye Milli Komitesinde yer aldi. Turk Tarih Vakfi Pertev Naili
Boratav Arsivinin yonetim kurulu tyesidir. Birgok ulusla-
rarasi derginin yayin kurulunda gorevlidir.



ISIL EGRIKAVUK

UNIVERSITAT DER KUNSTE
BERLIN, GERMANY // BERLIN, ALMANYA
WWW.ISILEGRIKAVUK.NET

Isil Egrikavuk studied Western literature at Bogazigi Uni-
versity (Istanbul), then went to The School of The Art In-
stitute of Chicago with a Kog¢ Foundation scholarship for
her MFA in Performance Art. She taught art and media
at Istanbul Bilgi University between 2009-2017. Currently
teaches at Universitat der Kinste (UdK) Berlin, Media De-
partment. Winner of Turkey's first contemporary art prize,
Full Art Prize in 2012. First recipient of SPOT Production
Fund's artist grant. Participated in numerous internation-
al exhibitions, residencies, her work has been published
in both local and international journals. She also wrote a
weekly column, Giincel Sanat Kafasi (High on Contempor-
ary Art) in the national newspaper Radikal for three years,
where she commented on the intersection of daily news
and contemporary art.

Bogazigi Universitesi Bati Dilleri ve Edebiyati'ndan me-
zun oldu ve Kog Vakfi bursuyla gittigi The School of The
Art Institute Chicago'da gorsel sanatlar ylksek lisansmi
tamamladi. 2009-2017 yillari arasinda Bilgi Universite-
si'nde gagdas sanat ve medya alanlarinda ders verdi. 2017
Ekim'den itibaren Berlin, Universitat der Kinste (UdK),
Medya bolimiinde ders vermektedir. 2012'de Tirkiyemin
ilk glincel sanat oddili olan Full Art Prize'i kazandi ve ayni
yil SPOT Uretim Fonu'nun destekledigi ilk sanatgi oldu.
Yerel ve uluslararasi pek gok sergi ve bienale katildl, isleri
glincel sanatla ilgili dergi, kitap ve akademik galismalar-
da yer aldi. Calismalarmi topladigi "Ayni Cati Altinda” adl
bir kitap yaymladi (2010). Egrikavuk ayrica ig yil boyunca
Radikal gazetesinde yayimlanan Giincel Sanat Kafasi adli
kosede yazmistir.

ITIR ERHART

ISTANBUL BILGI UNIVERSITY // ISTANBUL BILGI UNIVERSITESI
ISTANBUL, TURKEY // ISTANBUL, TURKIYE
WWW.ADIMADIM.ORG - WWW.ACIKACIK.ORG

Social Entrepreneur. Itir Erhart studied philosophy and
Western Languages & Literatures at Bogazigi University,
Istanbul. She completed her M.A. in Philosophy at the
same university and her M.Phil. at the University of Cam-
bridge. Taught at Istanbul Bilgi University, Department
of Media and Communication Systems (from 2001). In
2006 she earned her PhD from Bogazigi University in phi-
losophy. Associate professor in 2015. Author of the book
“What Am I?" and several articles on gender, sports, hu-
man rights and media including “United in Protest: From
‘Living and Dying with Our Colors’ to ‘Let All the Colors
of the World Unite" and “Ladies of Besiktas: A dismantling
of male hegemony at Inoni Stadium” Co-founder of two
social enterprises, Adim Adim and Acgik Agik. Featured
on CNN Turk's “Turkey's Changemakers” (2009). She was
awarded the Ten Outstanding Persons (TOYP) award in
2010. In 2014 she became an Ashoka Fellow.

Ogretim Uyesi, Sosyal Girisimci. Bogazigi Universitesi'n-
de Ingiliz Dili Edebiyati ve Felsefe okudu. Ayni tniversite-
de Felsefe yiiksek lisans programini tamamladi ve ayni yil
Cambridge Universitesinde Felsefe 6grenimine basladi.
M.Phil. derecesini kazandiktan sonra Istanbul Bilgi Univer-
sitesi Medya ve Iletisim Sistemleri Bélumiinde ders ver-
meye basladi. Bogazigi Universitesi Felsefe Bslimii'nden
doktora derecesini aldi (2006). Dogent oldu (2015). “Ben
Neyim” adli kitabin ve aralarmda “United in Protest: From
‘Living and Dying with Our Colors’ to ‘Let All the Colors
of the World Unite” ve “Ladies of Besiktas: A dismantling
of male hegemony at Inénii Stadium” gibi galismalarin da
oldugu insan haklari, toplumsal cinsiyet, medya ve spor
alaninda gok sayida makalenin yazaridir. Yurttas katili-
mi alanda yaptigi galismalardan dolay! “Fark Yaratanlar”
programina konuk oldu (2009), Ten Outstanding Young
Persons juri 6zel 6dulint aldi (2010), Ashoka Fellow se-
cildi (2014).



GABY FRANGER

CURATOR // KURATOR
MUSEUM FRAUENKULTUR REGIONAL-INTERNATIONAL

FURTH,

BAVARIA, GERMANY // FURTH, BAVYERA, ALMANYA

WWW.FRAUENINDEREINENWELT.DE

Since 1989 curator of a multitude of exhibitions about
women's culture and every-day lives for Frauen in der
Einen Welt - Zenrum fir interkulturelle Frauenalltags-
forschung und internationalen Austausch eV. (Women
in One World. Centre for international and intercultural
research on women's daily lives) and other national and
international institutions. Author of variety publications
about regional women's history, cultural-historical stud-
ies and human rights. Coburg University of Applied Sci-
ences and Arts; International Social Work and Develop-
ment (1997-2015). Board member in Women in One World.
Centre for International and Intercultural Research on
Women's Daily Lives' and IAWM since 2016.

1989'dan beri Frauen in der Einen Welt - Zenrum fir in-
terkulturelle Frauenalltagsforschung und internationalen
Austausch e.V. (Bir Diinyanm Kadinlari - Kadin Ginluk Ya-
sammi Kiltirlerasi Arastirma Merkezi) ve diger ulusal ve
uluslararasi kuruluslar i¢in kadin kiltirad ve kadin glnliik
yasami konulu birgok serginin kiratorlugiuni yapti. Bol-
gesel kadm tarihi, kiiltlr tarihi ve insan haklari konularm-
da yaymlari vardir. Coburg Uygulamali Bilimler ve Sanat
Universitesinde Uluslararasi Sosyal Hizmetler Bélimii'n-
de 6gretim uyesiydi (1997-2015). Women in One World.
Centre for International and Intercultural Research on
Women's Daily Lives’ ve IAWM kuruluslarinda yonetim ku-
rulu tyesi (2016'dan itibaren).

NAZAN HAYDARI

ISTANBUL BILGI UNIVERSITY // ISTANBUL BILGI UNIVERSITESI
ISTANBUL, TURKEY // ISTANBUL, TURKIYE

Associate Professor of Media School at Istanbul Bilgi Uni-
versity, Turkey. Her research and teaching areas consist
of feminist media studies, critical media pedagogy, inter-
cultural communication, and radio studies. She is particu-
larly interested in the collaborative research on the prac-
tices of critical media pedagogy, gendered media prac-
tices of peace building and conflict resolution, and the
relationship between radio, gender and identity. Haydari
has participated in media projects with street-involved
children, and disadvantaged youngsters in collabora-
tion with Istanbul Bilgi University Children Studies Unit
(GCOCA) and Maltepe University Research and Implemen-
tation Center on Street Children (SOYAC). Haydari holds
a Ph.D. in Communications and MAIA in Communication
and Development from Ohio University, USA.

Istanbul Bilgi Universitesi Medya Bélimi 6gretim tyesidir.
Arastirma alanlarini kiiltirlerarasi iletisim, feminist medya
calismalarl, elestirel medya padagojisi ve radyo galismalari
olusturur. Ozellikle elestirel medya uygulamalari, toplum-
sal cinsiyet, medya ve baris kurma siiregleri ve radyo, top-
lumsal cinsiyet ve kimlik iliskisi ile ilgilenmektedir. Istanbul
Bilgi Universitesi Cocuk Galismalari Birimi (COGA) ve Mal-
tepe Universite Sokakta Yasayan Gocuklarla Arastrma
ve Uygulama Merkezi (SOYAQ) ile birlikte sokak deneyimi
olan gocuklar ve dezavantajli genglerle medya projele-
ri gelistirmistir. Ohio Universitesinden Iletisim Bilimleri
doktora ve Uluslararasi Iligkiler Iletisim ve Degisim prog-
rami yiiksek lisans derecelerini almistir.



MERETE IPSEN

DIRECTOR // DIREKTOR
WOMEN'S MUSEUM DENMARK
AARHUS, DENMARK // AARHUS, DANIMARKA
WWW.KVINDEMUSEET.DK

Co-founder of the Women's Museum in Denmark and
since 1984 full-time employed at the growing museum.
Before that educated as psychologist and employed as a
scientist at the University in Aarhus. Over the years held
a number of positions of trust of which the most impor-
tant are chairwoman of the Danish Council of Museums
(1998-2002), chairwoman of the Danish national com-
mittee of ICOM (2003-2009). Involved in several Eu-
ropean and International projects on women's history,
gender, motherhood, cross-cultural relations etc. Au-
thor to a number of articles and books in Danish. Mem-
ber of: ICOM'’s Executive Council (2010-2016), ICOMs
Ethical Committee (2011-2016). Danish national UNESCO
commission (since 2010).

Women’s Museum Denmark'mn kuruculari arasindadir ve
1984'ten itibaren de gelismesini siirdiiren bu miizede kad-
rolu olarak galismaktadir. Bu gorevinden once psikoloji
egitimi almis ve Aarhus Universitesi'nde aragtirmaci olarak
calismistir. Yillar iginde birgok vakifta gérevler tstlenmis-
tir, 6rnegin Danish Council of Musuem'da Genel Baskanlik
(1998-2002) ve International Council of Museums (ICOM)
Danimarka Ulusal Komitesi Genel Bagkanligi (2003-2009)
gibi. Kadin tarihi, toplumsal cinsiyet, annelik, kiiltirlerara-
siiligkiler gibi konularda, Avrupa gapinda yurutilmis veya
uluslararasi olgekteki projelere katilmistir. Birgok kitap ve
makalesi vardir. ICOM Yuritme Kurulu tyesi (2010-2016),
ICOM Etik Komisyonu uyesi (2011-2016). UNESCO Dani-
marka Ulusal Komisyonu tyesi (2010'dan beri).

SEHLEM KAGAR

PHOTOGRAPHER, ACTIVIST // FOTOGRAF SANATGISI, AKTIVIST
ISTANBUL, TURKEY // ISTANBUL, TURKIYE
WWW.SEHLEMLUNA.COM

Graduated from Communication Faculty (2006). In her
undergraduate years she became interested in gender
studies, critical media studies and took undergraduate
courses in these fields. 2006-2008 Master's Program
in Radio, TV and Cinema Studies at Ege University. Dur-
ing her master’'s education she became interested in the
representation of the female body and Michael Foucault's
theories on the body. Several photography exhibitions
since 2005. Her latest project “One Day: After Work” was
supported by the Danish Government Cultural Scholar-
ship, FREIA (Feminist Research Centre in Aalborg Univer-
sity) and EDGE (Centre for Equality, Diversity, Gender),
she opened her first exhibition in Women's Museum in
Denmark, Aarhus (2011). She was a member of the femi-
nist organization AMARGI in Istanbul. Board member of
the Association for Struggle Against Sexual Violence Tur-
key (since 2014). Founding member of Kluge Women Art
Collective (2013). Currently she pursues her PhD studies
at Istanbul Bilgi University. Visiting scholar in University
of Helsinki (2016). Volunteer of Women's Museum Istanbul
(since 2013).

Lisans yillarinda toplumsal cinsiyet, fotograf ve elesti-
rel medya okumalari ile ilgilendi. Yiiksek lisansina E.U.
Radyo TV ve Sinema bolimiine basladi, kadin bedeni ve
Michel Foucaultun beden teorileri lzerine galismalar
yapti, master derecesini aldi (2006-2008). “One Day:
After Work” adli projesi ile Danimarka Hikimeti Kulti-
rel Bursu'nu kazandi. FREIA (Aalborg University Feminist
Research Centre) ve EDGE (Centre for Equality, Diversity,
Gender in Aalborg University) destekleriyle ilk kisisel ser-
gisini Danimarka Kadin Miizesi'nde agti (2011). AMARGI
Kadin Akademisi liyesi, Kluge Kadin Sanat Kolektifi kuru-
cusu (2013) ve Cinsel Siddetle Miicadele Dernegi yonetim
kurulu tyesidir (2014). Halen Istanbul Bilgi Universitesi
Iletisim Bilimleri bélimiinde fotograf ve toplumsal cin-
siyet Uzerine doktora galismasini stirdiirmekte. 2016'da
Helsinki Universitesi'nde ziyaretgi arastirmaci olarak bu-
lunmustur. Kagar, Istanbul Kadin Miizesimin géniillileri
arasindadir (2013'den itibaren).



CATHERINE M. KING

EXECUTIVE PRODUCER // PROJELER SORUMLUSU
GLOBAL FUND FOR WOMEN
SAN FRANCISCO, USA // SAN FRANCISCO, ABD
WWW.GLOBALFUNDFORWOMEN.ORG

Head of Advocacy and Executive Producer at Global Fund
for Women, leading creative campaigning on women's hu-
man rights. Passionate about arts and media to advance
awareness and action on social justice issues. As Vice
President at the International Museum of Women (2007~
2014), she was responsible for developing award-winning
online exhibitions, pop-up installations, public programs,
advocacy campaigns, and international partnerships.
Major projects included “Muslima: Muslim Women's Art
& Voices”, "MAMA: Motherhood Around the Globe", “Eco-
nomica: Women and the Global Economy”, and “Women,
Power and Politics” In previous positions she directed
digital storytelling for emerging mobile media platforms
at Visible Interactive and Antenna Audio for clients in-
cluding the Smithsonian Institution, Lucasfilm, Los Ange-
les County Museum of Art, and United States Holocaust
Memorial Museum. Catherine holds an Art History degree
from Smith College and studied at the Université de Paris.
She is on the boards of the International Association of
Women's Museums and Friends of the San Francisco Pub-
lic Library.

Kadinlarm insan haklari i¢in yaratici galismalar yapan Glo-
bal Fund for Women'm Hak Savunma ve Proje Gelistirme
Bolimi baskanidir. Toplumsal adalet igin biling ve eylem
gelistiren sanat ve medya kullanimi konusunda tutkuyla
calismaktadir. International Museum of Women'da odil
kazanmis sanal sergilerden, op-up enstalasyonlardan,
miizenin kiltir programlarindan, toplumsal biling olus-
turma kampanyalarindan ve uluslararasi ortakliklardan
sorumluydu (2007-2014). “Muslima: Muslim Women's Art
& Voices” (Musluman Kadin: Kadinlarm Sanati ve Sesi),

“MAMA: Motherhood Around the Globe” (ANNE: Diinya

genelinde Annelik), “Economica: Women and the Glo-
bal Economy” (Ekonomi: Kadinlar ve Kiresel Ekonomi) ve

“Women, Power and Politics” (Kadin, Gug, Siyaset) sergileri,

dnemli projeleri arasindadir. Onceki galismalarmda Visible
Interactive ve Antenna Audio sirketlerinde, Smithsonian
Institution, Lucasfilm, Los Angeles County Museum of Art
ve United States Holocaust Memorial Museum gibi kurum-
larin, yeni olusmakta olan mobil medya platformlar igin
dijital hikaye anlaticiigi projeleri yonetmistir. Smith Col-
lege'de sanat tarihi egitimi alan ve egitimini Paris Univer-
sitesi'de surdiren Catherine, International Association of
Women's Museums ve Friends of the San Francisco Public
Library yonetim kurullari Gyesidir.

NEHIR KOVAR

FEMINIST ACTIVIST // FEMINIST AKTIVIST
ISTANBUL, TURKEY // ISTANBUL, TURKIYE

Graduate of philosophy and cultural studies; former vice
president of Filmmor Kadin Kooperatifi (Filmmor Wom-
en’'s Cooperative). Organized Uluslararasi Gezici Filmmor
Kadin Filmleri Festivali (International Women'’s Film Fes-
tivals on Wheels). Participated in Istanbul Feminist Kolek-
tifi (Istanbul Feminist Collective), Baris i¢in Kadmn Girigimi
(Women for Peace Initiative). Editor of the feminist web-
site Catlak Zemin. Published essays in magazines such as
Feminist Politics, Kaos GL, Catlak Zemin, P24, K24. Volun-
teer of Women's Museum Istanbul (since 2016).
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Felsefe ve kiiltlirel incelemeler alanlarinda egitim aldi.
Filmmor Kadin Kooperatifinde baskan yardimciigr yapti.
Uluslararasi Gezici Filmmor Kadin Filmleri Festivali orga-
nizasyonunda galisti. Istanbul Feminist Kolektif, Baris igin
Kadin Girisimi gibi érglitlenmelerde aktif yer aldi. Catlak
Zemin feminist web sitesi editori. Yazilari, Feminist Poli-
tika, Kaos GL, Catlak Zemin, P24, K24 gibi mecralarda ya-
ymlandi. Istanbul Kadin Miizesinin géndillileri arasmdadir
(2016'dan itibaren).



HELMA LUTZ

JOHANN WOLFGANG GOETHE-UNIVERSITAT
FRANKFURT, GERMANY // FRANKFURT, ALMANYA

Helma Lutz is Professor of Women's and Gender Studies
in Sociology at Goethe University Frankfurt, Germany.
She previously worked at several European Universities
in the Netherlands, France and Sweden. Her research is
concerned with gender, migration, nationalism, racism,
citizenship and intersectionality.

Geothe Universitesinin (Almanya, Frankfurt) Sosyolo-
ji boluiminde Kadmn ve Toplumsal Cinsiyet Arastirmalari
profesériidiir. Daha énce Hollanda, Fransa ve Isveg'teki
Universitelerde galismistir. Arastirmalari toplumsal cinsi-
yet, go¢, milliyetgilik, irkgilik, vatandaslik ve kesisimsellik
konularmdadir.

MARIA PERSTEDT

DIRECTOR // DIREKTOR
KVINNOHISTORISKT MUSEUM
UMEA, SWEDEN // UMEA, ISVEC
WWW.KVINNOHISTORISKT.SE

Museum Director and Head of the Museum of Women's
History in Umea, Sweden'’s first of its kind. Maria Perstedt
is a cultural historian and a dedicated and passionate
museum professional with more than 25 years of occupa-
tional experience from several different Swedish museums
of cultural history, on local, regional and government level-
the Museum of Medical History and the National Histori-
cal Museum, among others. “Throughout my career as a
museum professional, I have actively involved myself in
issues of history, identity and power, focusing on tradi-
tional historiography and its ideological consequences in
contemporary society. In my opinion, the societal role of
museums is to facilitate social change and strengthen the
principles of human rights and democracy’.

Umed kentindeki, Isveg'in ilk ve tek kadin miizesi Kvinno-
historiskt Museum'un (Kadin Tarihi Mizesi) direktéri ve
baskanidir. Kiltur tarihgisi ve tutkulu bir miize uzmani olan
Maria Perstedt, 25 yili asan profesyonel hayatmda arala-
rimda Museum of Medical History ve National Historical
Museum da olmak lizere Isveg'teki birgok yerel, bélgesel
ve resmi kiltlr tarihi mizesinde galismistir. “Bir miize uz-
mani olarak kariyerim boyunca; yogun olarak tarih, kimlik
ve gli¢ konularina egildim; bunu yaparken geleneksel tarih
yaziminin ve ideolojik sonuglarinin gliniimiiz toplumuna
etkisine odaklandim. Bana kalirsa, muizelerin toplumsal
islevi, toplumsal degisimi kolaylastirmak; insan haklari ve
demokrasi ilkelerini gliglendirmektir.”

STEFANIA PITSCHEIDER SORAPERRA

DIRECTOR // DIREKTOR
FRAUENMUSEUM HITTISAU
HITTISAU, AUSTRIA // HITTISAU, AVUSTURYA
WWW.FRAUENMUSEUM. AT

Pitscheider Soraperra studied History of Art, History of
Architecture, History and Philosophy at the Universities
of Vienna, Salzburg and Graz. She has worked for several
cultural institutions (Kunsthistorisches Museum Wien,
Kunsthalle Wien, Shedhalle St. Pélten, ArtDesign Feld-

Viyana, Salzburg ve Graz Universitelerinde sanat ve mi-
marlik tarihi yaninda tarih ve felsefe okudu. Kunsthistoris-
ches Museum Wien, Kunsthalle Wien, Shedhalle St. Polten,
ArtDesign Feldkirch gibi sanat kurumlarmda ve Avustur-
ya ve Avusturya disindaki birgok sanat projesinde galisti.



kirch and others) and conducted many cultural projects
in Austria and abroad. As a co-founder of the KiinstlerIn-
nengruppe WochenKlausur she organised diverse proj-
ects at the intersection of art and social affairs (Seces-
sion Wien, Steirischer Herbst, Progetto Civitella d’Agliano,
La Biennale di Venezia, Shedhalle Zirich and others). Since
2009 she has been director of the Frauenmuseum Hitti-
sau, the first and only women’'s museum in Austria.

KinstlerInnengruppe WochenKlausur'un kurucularm-
dan birisi olarak; aralarinda Secession Wien, Steirischer
Herbst, Progetto Civitella d’ Agliano, La Biennale di Vene-
zia, Shedhalle Zirich olan kuruluslarda sanat ve toplumun
birbirleriyle kesistigi projeler gergeklestirdi. 2009 yilindan
beri Avusturya'nin ilk ve tek kadin miizesi Frauenmuseum
Hittisaunun yoneticisidir.

SIGRID PRADER

DIRECTOR // DIREKTOR
MUSEO DELLE DONNE
MERANO, ITALY // MERANO, ITALYA
WWW.MUSEIA.IT/ENGLISH/

She is the director of the Women's Museum Merano
(South Tyrol, Italy) since 2005 and responsible for orga-
nizing, planning and coordinating the museum activities;
managing exhibitions projects and project administra-
tion. Schoolteacher, 1977-2000; Academic training as
Adult Educator and Education Manager at the University
of Innsbruck (Austria); training in Gender-Mainstreaming.

2005 senesinden beri Women's Museum Merano'nun
(Gliney Tirol, Italya) yoneticisidir. Miize etkinliklerini
dizenleme, planlama ve koordine etmekte; sergi pro-
jeleriyle birlikte mizenin diger galismalarmi da yonet-
mektedir. 1977 ve 2000 yillari arasinda o6gretmentlik
yapti. Innsbruck Universitesi'nde (Avusturya) Yetiskin
Egitimcisi, Egitim Yonetmeni ve Toplumsal Cinsiyet Po-
litikalari alanlarmda egitim aldu.

ASHLEY E. REMER

DIRECTOR // DIREKTOR
GIRL MUSEUM
USA & NEW ZEALAND // ABD & YENI ZELANDA
WWW.GIRLMUSEUM.ORG

Ashley E Remer is the founder and Head Girl of Girl
Museum, the first and only museum in the world dedica-
ted to celebrating girlhood. She holds an MA in Art His-
tory from the University of Auckland. Ashley has worked
as an art historian, writer, editor, curator, and critic in-
ternationally. Through Girl Museum, she has worked with
artists, NGOs, scholars, educators, and girls across the
globe examining girl culture and sharing it with the pub-
lic in an effort to raise awareness and hope for change.
Currently, she is based in Vientiane, Laos, researching
girlhood in SE Asia. She enjoys working collaboratively
across sectors, subject matter and media.

Diinyanin kiz gocukluk gagini kutlayan ilk ve tek mizesi
Girl Museum'un kurucusu ve (Kiz Gocuk) Bagkani'dir. Ash-
ley, Auckland Universitesi'nde Sanat Tarihi Yiiksek Lisans
derecesini aldiktan sonra tarihgi, yazar, editor, kiirator ve
uluslararasi elestirmen olarak galisti. Girl Museum bag-
laminda tim diinyadaki sanatgilar, akademisyenler, egi-
timciler, sivil toplum kuruluslari ve kiz gocuklariyla bir-
likte, kiz gocuk kiiltiri hakkinda incelemeler yapiyor. Bu
Ggalismalarmi, bilinglendirmek ve daha iyiye dogru degisim
olmasi umidiyle kamuyla paylasiyor. Halen Vientiane'de
(Laos) Gliney Asya'da kiz gocukluk gagmi arastiriyor ve
sektorler, konular ve medyalar arasi isbirligi icinde galis-
maktan ¢ok mutlu oluyor.



ASTRID SCHONWEGER

COORDINATOR // KOORDINATOR
INTERNATIONAL ASSOCIATION OF WOMEN'S MUSEUMS, TAWM
MERANO, ITALY // MERANO, ITALYA
WWW.IAWM.INTERNATIONAL

Acting as a publicist (1989-1997); joining the Women's
Museum Merano (1989). Termination of the study of politi-
cal science with main focus on research on women, when
she took over the management of the Women's Museum
in Merano (1997-2004). Cofounder of the South Tyrolean
Association of Museums, networking for museums in
South Tyrol, launching a partnership with the Senegalese
women's museum that is operating since 2000. Active in
adult education; writer. She worked in the museum Ladin
Ciastel de Tor in St. Martin on a project that enriched the
permanent exhibition adding a specific female view to the
respective exhibition subjects (2006-2007). Accompa-
nied the ESF (European Social Fund) seminar meetings on
museum communication in Goldrain (South Tyrol / Italy)
as an expert of “gender, race and class” (2008-2009).

Basin yazarligi (1989-1997), Women's Museum Merano
(Merano Kadin Miizesi) galisanlari arasina katildi (1989). Ka-
din aragtirmalari agirlikli siyast bilimler egitimi aldi. Museo
delle Donne'nin yoéneticisi (1997-2004). Giiney Tyrol M-
zeler Birligimin kurucularindandir. Giiney Tirol bolgesinde
miizeler arasi iletisim agi kurulmasi igin galisti. 2000'den
beri siiren Senegal Kadn Mizesi ortakligini baslatti. St.
Martin kentindeki (Giiney Tirol) Ladin Ciastelde Tor miize-
sinde, sirekli sergideki objelerin yorumlarina kadm bakig
acisinin da eklenmesi amaciyla yiritilen projede galisti
(2006-2007). Avrupa Sosyal Fonu, ASFnin Giiney Tirol
bolgesindeki Goldrain kentinde yiriitiilen, miizeler arasi
iletisim seminerlerine cinsiyet, irk ve toplumsal smiflar uz-
mani olarak katildi (2008-2009).

MINA WATANABE

SECRETARY GENERAL OF WAM // WAM GENEL SEKRETERI
WOMEN ACTIVE MUSEUM ON WAR AND PEACE, WAM
JAPAN ,TOKYO // TOKYO, JAPONYA
WWW.WAM-PEACE.ORG/EN/

Activist for women'’s rights from the mid 1990's; worked
in NGOs and parliamentarians’ offices with a focus on
women's rights. She was actively involved in the “Women's
International War Crimes Tribunal for the Trial of Japan's
Military Sexual Slavery” held in Tokyo in 2000, and took
a major role as the secretary general to establish the
Women's Active Museum on War and Peace (WAM) in Au-
gust 2005. After establishing WAM she proposed and im-
plemented ideas for exhibitions, seminars and fact-find-
ing research as a secretary general. She has been making
actions in solidarity with the survivors and supporters of
victimized countries for redress for the survivors of Ja-
pan’s military sexual slavery system, and has written al-
ternative reports for as well as lobbied at the UN human
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1990’larm ortalarmdan itibaren kadin haklari aktivis-
ti. STK'larda ve gesitli parlamenterlerin ofislerinde kadin
haklari konusunda galisti. “Japon Ordusunun Uyguladigi
Seks Koleligi Davasi Igin Kadinlara Yonelik Uluslararasi
Savas Suglari Mahkemesi” siirecinde etkin rol aldi (Tokyo,
2000). Women's Active Museum on War and Peace (Sa-
vas ve Barisa Dair Aktif Kadin Mizesi) kurulurken (2005,
Agustos) genel sekreter olarak énemli rol oynadi; sergi-
ler, seminerler yaninda, delil ve kanitlarin toplamasiyla il-
gili arastirma fikirleri onerdi, uyguladi. Japon ordusunun
cinsel kolelik sisteminden kurtulanlarla ve cinsel kolelik
sistemi magduru lkelerle; halen hayattaki kurbanlara,
Japon ordusunun seks koleligi sisteminde yasadiklarinin
telafi edilmesi ve tazminat verilmesi igin dayanigiyor. Bir-



rights institutions including CCPR, CESCR, CEDAW, CAT
and the UPR of the UN Human Rights Council. She has
published a number of articles, co-authored a book, and
provided talks on the “comfort women" issue in academic
and general settings.

lesmis Milletler'in; CCPR, CES CR, CEDAW, CAT gibi insan
haklari kuruluslarmda ve BM Insan Haklari Konseyi “Uni-
versal Periodic Review” c¢alisma grubunda lobi galisma-
lari yapiyor, alternatif raporlar yaziyor. Birgok makalenin
ve ortak kitabin yazaridir. “Comfort women" (Rahatlatici
kadinlar) konulu akademik tartismalara ve bilgilendirme
toplantilarma konusmaci olarak katiliyor.

EGE ZEYTUN

GRADUATE STUDENT AT SABANCI UNIVERSITY // SABANCI UNIVERSITESI'NDE YUKSEK LISANS OGRENCISI
ISTANBUL, TURKEY // ISTANBUL, TURKIYE

Ege Zeytun has graduated from the departments of Po-
litical Science and International Relations, and History at
Bogazigi University (2017). She is currently doing her mas-
ter's at Sabanci University's Cultural Studies program.
Volunteer of Women's Museum Istanbul (since 2013), par-
ticipated in the organization of the following conferences
of the museum: “Semiha Es International Women Photog-
raphers Symposium” (2013), “Gender Equality in the Aca-
demia: Best Practices” (2014), and “Women’'s Museums -
Centre of Social Memory and Place of Inclucion” (2017).
She was elected by the US Department of State to the
“Student Leaders” program, to study “pluralism and de-
mocracy” in Philadelphia, New York City, and Washington
DC (2015); participated in the "Aladdin Project” under the
auspices of UNESCO (2016). Ege Zeytun is also an amateur
comic book writer and illustrator.

Bogazigi Universitesi Siyaset Bilimi ve Uluslararasi Iligkiler
ile Tarih boliimleri mezunudur (2017). Sabanci Universitesi
Kilturel Calismalar programinda yiiksek lisans egitimine
devam ediyor (2017'den beri). Istanbul Kadm Miizesi'nin
gonillisidir (2013'den beri). Mizeye diger destekleri-
nin yaninda, “Semiha Es - Uluslararasi Kadin Fotografgi-
lar Sempozyumu” (2013), “Akademide Toplumsal Cinsiyet
Esitligi - Uluslararasi Iyi Ornekler Sempozyumu” (2014)
ve “Kadin Mizesi: Toplumsal Bellek Merkezi ve Kapsayici
Mekan - Uluslararasi Kadin Mizeleri Konferansi” (2017)
gibi etkinliklerde de koordinatorlik yapti. Amerika Birlesik
Devletleri Dis Isleri Bakanlgimn “Ogrenci Liderler” prog-
rami ile Philadephia, New York City ve Washington DC'de
“cogulculuk ve demokrasi” egitimi aldi (2015). UNESCO
biinyesindeki Aladdin Projesime katildi (2016). Ege Zeytun
ayni zamanda amator gizgi roman galismalari yapiyor.



NOTE OF THANKS

We thank Friedrich Ebert Foundation Turkey for sup-
porting the publication of this book as well as the
following supporters of the conference Women's Mu-
seums: Centre of Social Memory and Place of Inclu-
sion in Istanbul in October 2016, on which this book
is based: Open Society Foundation Istanbul, Global
Fund for Women, Swedish Consulate General Istan-
bul, Rosa-Luxemburg-Stiftung, Women’s Culture
Foundation Istanbul, Heinrich Boll Foundation Istan-
bul, SALT Galata, Istituto Italiano di Cultura Istanbul,
Austrian Cultural Forum Istanbul, Institut Frangais a
Istanbul. Special thanks to the authors of the book,
the translators of the articles and the volunteers of
Women's Museum Istanbul, who did the proofreading.

Meral Akkent, Sehlem Kagar, Nehir Kouar, Ege Zeytun



TESEKKUR

Bu kitabin yayinlanmasini destekleyen Friedrich Ebert
Stiftung Dernegi Turkiye Temsilciligime ve kitabm ige-
rigini olusturan Ekim 2016'da Istanbul'da dizenlenen
Kadin Miizesi: Toplumsal Bellek Merkezi ve Kapsayici
Mekan - Uluslararasi Kadin Miizeleri Konferansimin
yapilmasmi saglayan Agik Toplum Vakfi, Global Fund
for Women, Isveg Istanbul Bagkonsoloslugu, Ro-
sa-Luxemburg-Stiftung, Istanbul Kadin Kiltir Vakfi,
Heinrich Boll Stiftung Dernegi, SALT Galata, Istan-
bul Italyan Kiiltiir Merkezi, Istanbul Avusturya Kiiltir
Ofisi, Istanbul Fransiz Kiiltiir Merkezi kuruluslarinin
katkilarina, ozellikle de kitabin yazarlarma, gevirmen-
lerine ve diizeltmeleri yapan Istanbul Kadin Miizesi
goniillilerine gok tesekkir ederiz.

Meral Akkent, Sehlem Kagar, Nehir Kouvar, Ege Zeytun



Blog of the conference // Konferans blog'u
www.inklusionvekadinmuzeleri.wordpress.com

[=];
[=]

[=]
}

Documentary of the conference // Konferans belgeseli
youtu.be/ZVYiNTSRerM

Women's Museum Istanbul has prepared a special
blog for the Conference Women's Museum: Centre
of Social Memory and Place of Inclusion held

in Istanbul from 20 to 22 October 2016. There

you will find information about the concept and
programme of the conference as well as films
featuring all sessions of the conference.

The blog will remain open for discussing questions
of women’'s museums and inclusion as well as
intersectionality.

Istanbul Kadin Miizesi, 20-22 Ekim 2016
tarihleri arasmda Istanbul'da diizenlenen
Kadin Miizesi: Toplumsal Bellek Merkezi

ve Kapsayici Mekan - Uluslararasi Kadin
Muizeleri Konferansi igin, konferansin
konsepti, programi ve tim oturumlarmm
video kayitlari bulunan 6zel bir blog hazirladi.

Blog, kesisimsellik konusundaki makalelere
de yer veren, kadin mizeleri ve kapsayicilik
konulu bir site olarak stirecek.
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In the 40 years since the foundation of the
first women's museum the number of such
museums has increased to over 80. They

have enriched the world of museums.
Several women's museums have developed

various inclusive concepts. Some have
even been founded on the principle of
being an inclusive museum. This book

presents experiences of women's
museums with inclusive practices.

konseptler gelistirdi, hatta bazi miizeler
miizelerinin deneyimlerini paylasiyoruz.

diinyasmmi zenginlestirdi. Birgok kadin
kapsayici miize olma prensibiyle

itk kadin miizesinin ortaya gikigindan
sonra gegen 40 yilda, kadin miizelerinin
sayisi sekseni gegti. Bu kurumlar, miize
miizesi farkli alanlarda kapsayici
kuruldu. Bu kitapla, farkl alanlarda
kapsayici konseptlerle ¢calisan kadin
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